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PREFACE

The edition and study of the Kubjiki Upanisad was planned by my colleague Dr
Jan Schoterman. He had been working on it for some time, when untimely death
snatched him away on June 29, 1989. While looking through his documents, I be-
came impressed by the originality of the Upanisad as a combination of Vedic and
Tantric traditions, but also by the meticulous attention with which Jan had collated
the manuscript sources, established a critical text, and collected a great number of
Vedic and other parallels. I therefore took upon me to finish the project by adding
an annotated translation (making use in many cases of Jan’s notes) and an introduc-
tion. I also redacted the critical notes to the text and added Appendixes 1, 2 and 4.
Appendix 3 is Jan's work.

In the meantime, Jan’s general survey of the Kubjika Upanisad has been pub-
lished by SUNY Press from Albany, U.S.A. (see the Bibliography: Schoterman
1992). The following Introduction is partly modelled after it, and largely based on
data collected by Jan; it endorses the conclusions reached by him.

The manuscript was prepared for publication by Rob Adriaensen. Harunaga
[saacson corrected the English and very kindly supplied a number of most sensi-
ble suggestions for improvement of details of the translation. On the organizational
level, Hans Bakker has given invaluable assistance.

Our sincere gratitude is due to the National Archives at Kathmandu, Nepal, and
the Nepal-German Manuscript Preservation Project for their kind permission to make
use of copies from their microfilm collections.

Utrecht, June 29, 1992 Teun Goudriaan
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INTROGDUCTION

The Kubjika Upanisad and the ‘Atharvanic Upanisads’

Modern authorities on Indian literary history generally agree that the younger, over-
whelmingly metrical and often sectarian Upanisads all belong to the Atharvaveda,
or at feast are ascribed to the tradition beginning with that fourth Vedic Samhita.
Thus, Weber (1876, 170), ‘Die Atharvan-Upanishad dagegen reichen bis in die Pu-
rinazeit hinab und treten in ihren Endpunkten direct fiir sectarische Zwecke in die
Schranken,” Similarly Deussen (1921, 531), who adds a general characteristic of
this great mass of younger Upanisads; °. .. sind die Atharvaveda-Upanishad’s. . . der
Ausdruck der Anschauungen mannigfacher neuvedantischer, mystischer, asketis-
cher und sektarischer Gemeinschaften. ..’

The reason for the inclusion of these later Upanisads in the Atharvavedic corpus
is not, says Deussen (1921, 532) that they have a special relation to it on the ground
of their contents, but that the fourth Veda, often considered to be of doubtful status
when compared with the other three Samhitis, did not or could not guard its literary
heritage against newcomers. A similar opinion had been expressed by Winternitz
(1908, 20)6), although his suggestion that *Atharvavedic’ is equal in value to ‘not
orthodox-brahmanical’ is misleading. It is generally true that the relation between
the Atharvanic Upanisads and the Atharvaveda Samhita is purely theoretical (ex-
cept perhaps for the relatively frequent mentioning of typically Atharvanic rsis),
with the exception of the Cilika Upanisad, as noted by Bloomfield (1899, 19). As
we shall soon see, the Kubjika Upanisad forms another exception.

According to a different view which has to be associated with South India, not
all younger Upanisads belong to the Atharvaveda. In a Telugu edition, dated 1883,
of the 108 Upanisads mentioned by utle in the Muktikd Upanisad, only 31 are as-
cribed to the Atharvaveda; 32 are connected with the Black Yajurveda, 16 with the
Simaveda and 10 with the Rgveda.! In Deussen’s opinion, this division is made in
an entirely haphazard way, and it is indeed not maintained in the Bombay edition
of the 108 Upanisads by Tukaram Tatia (1895-96). Thus, the Hamsa Upanisad 15
there reckoned to the Atharvaveda (earlier to the White Yajurveda). It seems that
the santi or blessing given at the beginning of an Upanisad has traditionally served
as a criterion for judging an Upanisad as Atharvanic; the typically Atharvanic santi
would be bhadram karnebhih srnuvama devah etc. (Shende 1952, 226). Applying

1 Deussen 1921, 534; a list of the 108 Upanisads appcars on p. 532.



2 Kubjika Upanisad

this criterion to the 108 Upanisads edited by Tatia and published in Bombay, Shende
arrived at a number of 40 Atharvanic Upanisads; but, as Shende himself noted, the
fantis sometimes are not in accordance with the colophons which makes the crite-
rion unreliable. In the Kubjika Upanisad, no trace of this—or of any other—santi
1s found.

The list of 108 Upanisads of the Muktika Upanisad is, of course, by no means
complete. Nor is it the only collection of Upanisads which has been in vogue in
the tradition. A smaller collection of 52 titles was made known by Colebrooke
(Deussen 1921, 537), and a variant of it is associated with the name of the com-
mentator Narayana. The famous Oupnekhat translated into Persian under the aus-
pices of Prince Dara Shikoh and rendered into Latin by Anquetil Duperron contains
fifty titles. In his ‘Outline of the Religious Literature of India,” Farquhar gave a list
of 112 Atharvanic Upanisads; the list is reproduced by Shende (1952, 225). Or-
dered collections were published from the Adyar Research Centre (Yoga, Vaisnava,
Saiva, Sikta etc.; also ‘Unpublished Upanisads’) and elsewhere, e.g. the ‘Kaula and
other Upanisads’ edited by Sitaram Shastri and published in the Tantrik Texts Se-
ries as Vol. X1 in 1922. In his Introduction (p. 1), the editor of the ‘Kaula and other
Upanisads’ remarks that ‘for reasons which have not yet been explained,’ there is a
‘special affiliation’ between the literature of Sakta Tantrism (including its Upanisads)
and the so-called Saubhagyakhanda of the Atharvaveda (unknown to the old Athar-
van tradition). The greatest number of Upanisads we came across is 1180, given in
the Mahdavakyaratnavalr and reached in the following way: the Rgveda is said to
have 21 divisions (Sakha), the Yajurveda 109, the Samaveda 1000 and the Athar-
vaveda 50. For each sakha there is said to exist one Upanisad. The 108 Upanisads
are the ‘essence’ of this mass, as taught by Rima to one of his functionaries.?

The diversitied mass of younger Upanisad literature was tentatively divided by
Weber (1876, 173) into three classes which can be labelled ‘Atmanic,” *Yogic® and
‘Theistic.” Deussen? proposed a fivefold division into Vedantic, Yogic, Sannyasic,
Saiva and Vaisnava Upanisads. Of course, these scholars were aware of the fact
that there is what one might call a ‘genuine’ tradition of Atharvavedic Upanisads,
the oldest representants of which are the Prasna, Mundaka and Manditkya (prose
only). In the spirit of the expositions referred to above, we might try the following
division of the Atharvavedic Upanisads:

I Three old Upanisads belonging to the late Vedic tradition: Prasna, Mun-
daka and Mandiikya (prose). These are numbered 4, S and 6 in the Muktika

2 Reference by N.R. Acharya, Sanskrit Preface to his edition of 120 Upanisads (1§adi®), Bombay,
fifth ed. 1948, p. 4.
3 Decussen 1921, 543; cf. Bloomfield 1899, 19,



Introduction 3

4
5
6

list.

The Atharvasiras and Atharvasikha which do not belong to the oldest layer
but are definitely connected with the Atharvanic milieu.

Seven ‘Tapinis’: Nrsimha (Purva and Utara), Rama (Purva and Uttara),
Gopala (Purva and Uttara), and Tripura.

Of doubtful status are passages from Atharvavedic and other literature re-
named ‘Upanisad’:

a The ‘Pranava Upanisad,” viz. Gopatha Brahmana 1.1.16-30;*
The ‘Gayatri Upanisad,’ viz. GBr 1.1.31-38;%

¢ The four chapters of Gaudapada’s Karikas on the Manditkva Upa-
nisad, see Appendix III.

The Atharvanic recensions of some traditional Upanisads such as the Kena,
the Taittiriva and the Mahdn(ir(i_var}a.6

The ‘28 Atharvavedic Upanisads’ which figure by title in the old Carana-
vyitha (= Atharvavedaparisista 49.4.4). Actually, the list contains only 27
titles, viz. Mundaka, Prasna, Brahmavidva, Ksurika, Ciilika, Atharvasiras,
Atharvasikha, Garbha, Maha, Brahma, Pranagnihotra, Mandikya, Nada-
hindu, Brahmabindu, Amrtabindu, Dhyanabindu, Tejobindu, Yogasikha, Yo-
gatattva, Nilarudra (= the Satarudriva from the Taittiriya-samhita accord-
ing to Deussen 1921, 536), Pancatapani (‘Five Tapanis,” but according to
Bloomfield 1899, |18 = Nrsimhapiirvatapani), Ekadandisannyasa (perhaps
= Sannyasa Up, no. 11 in Tatid’s edition), Aruni, Hamsa, Paramahamsa,
Narayana, and Vaitathya (the latter = Gaudapada Karikas, ch. 3). Of these,
seven titles occur in our groups 1 to 5, while almost all items recur in the
Muktika list of 108. An exception is the Calika which, as we saw, hap-
pens to be the only Upanisad which contains substantial quotations from
the Atharvaveda-samhita. On the other hand, the Pranava and Gayatri, and
three of the four chapters composed by Gaudapada are absent from the Cara-
navyitha hst.

In the Telugu edition of the Muktika list of 108 Upanisads, 31 items are
ascribed to the Atharvaveda; no less than 27 of these do not occur in the
Caranavyitha list. Whatever one may think of the division principle applied

Known as Pranou in the Oupnekhat; cf. Bloomfield 1899, 19, 102, 108f.
Bloomfield 1899, 20, 102.
See Weber 1876, 172f.; Bloomfield 1899, 18; Deussen 1921, 537f.



4 Kubjika Upanisad

in this tradition, these 27 must undoubtedly also be reckoned to the Athar-
vaveda as later accretions. In this way, we reach a number of 68 undoubtedly
Atharvavedic Upanisads ordered in our groups | to 7. Shende (1952, 226)
arrives at the same number, though by a different method.

8 To this group must be reckoned all remaining Upanisads which are ascribed
to the Atharvaveda by their own testimony or by tradition. We shall not try
to give a further analysis of this group.

The Kubjika Upanisad provisionally has to be relegated to group 8 because its ti-
tle does not occur in any of the collections enumerated in the groups 1 to 7. Nor
does it figure, by the way, in the New Catalogus Catalogorum of Madras although
some Kubjika titles are given there. It is therefore all the more remarkable that the
Kubjika Upanisad, more than any other known Upanisad except perhaps the Ciilika
(which, however, by the philosophical nature of its contents occupies a marginal po-
sition among the Atharvanic Upanisads), betrays a typically Atharvavedic charac-
ter, although heavily mixed with late Tantric developments. This peculiar mixture
1S, one might say, the most remarkable characteristic of this Upanisad. It is perhaps
more true to the facts to state that the general outlook and set-up of the Kubjika
Upanisad is completely Tantric and that the old Atharvanic elements have been em-
bedded in this cadre. However this may be, at least 139 of its stanzas (in some cases,
hemistichs) are directly quoted from the Atharvaveda-samhita, some of them in a
modified version, while corruptions are numerous. This surprising fact is further
analyzed below (sub 4 and 5). To compare, one could refer to Bloomfield 1899, 21
n. 47, who gives a succinct survey of Atharvaveda quotations in other Upanisads
which seldom exceed the size of an isolated stanza.

A short note is necessary on the schools or sakhdas of the Atharvaveda, because they
are mentioned in the Kubjika Upanisad. According to a persistent tradition, the
Atharvaveda was handed down in nine schools, although in practice only two of
them, the Saunaka and the Paippalida, are known as custodians of the literary her-
itage (Gonda 1975, 272). Occasional references to the other schools are found: the
slender evidence has been collected by Bloomtield (1899, 11f.). The best source
for the names of the nine schools (here called bheda) seems to be the AVParisista
(49.4.1; ed. Bolling and Von Negelein, p. 337) which is supported by Sayana (Bloom-
field, l.c.). We find there the names Paippalada, Stauda (elsewhere also Tauda, a
sandhi variant), Mauda, Saunakiya, Jajala, Jalada, Brahmavada, Devadarsa, and
Caranavaidya (litt., ‘wandering doctors’). That representants of all these schools
may have existed is suggested by the same text, since, at AthPar 2.5.2, rulers are
warned not to elect members of the Jalada or Mauda schools as court prelate as they
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will destroy the kingdom, but only Saunakins or Paippalidins. The Taudins, Jijalas,
Devadargas, and Caranavaidyas are mentioned elsewhere in the AthPar in connec-
tion with ritual details.

A corrupted list of the nine schools is found in the Caranavyitha of the White
Yajurveda (Parisista 5) and was discussed by Weber (1855, 277). The names are
given in a corrupted anustubh:

Pippald Saunaka Damoda Tottdyani Jayali |
Brahmapalasa Kunakhi Devadarsi Caranavidyas ca ||

Weber (1855, 278) advises to read Pippalida, and Moda for Damoda (transposi-
tion of a secondarily added syllable da), and he rejects the variant Jabala (given
also in the Kubjika Upanisad) for Jayala. We further propose reading Brahmapala
Sakunakht, although Kunakhi occurs in a related—and still more corrupted—stanza
given by Weber. As an instance of Puranic corruption we may point to Devipurana
107.43.7 The Kubjika Upanisad version, in prose, occurs in 2.2 where Sanatkumira
is said to be proficient in all the nine schools (s@kha). The list is more closely re-
lated to the Yajurvedic version than to that of the Atharvaveda. We have opted for
the interpretation as Brahmapala Sikunakhi. For the list itself, the reader is referred
to the text and translation.

2 Kubjika

This stooped—not hunchbacked, as the name might suggest—form of the Goddess
has been worshipped in an esoteric tradition which is recognized as one of the tradi-
tional schools or amndyvas (the pascima or ‘Western’ amnava, see Kubjika Upani-
sad 10.4) of Tantric Hinduism. She has been identified with Parvati, Kali, Uma,
Mahdmaya and other forms of the Goddess in the texts of the school. The Kub-
Jikda Upanisad does not give further information on the reasons or meaning of her
stooped figure. The Kubjikd school professes its allegiance to Kulism, a Tantric
movement which focuses its attention in various ways on the mystical identity of
Siva as Absolute Reality, the Goddess as Universal Energy inseparable from Siva,
and the worshipper’s Self. The literature of the Western School has been preserved
almost exclusively in manuscripts of Nepalese provenance, and the three manuscripts
of the Kubjika Upanisad are no exception. This situation is not yet proof for the
Nepalese origin of the school which might have retreated into the Himalayan region
after an initial formative period in North India or even in the Deccan. We cannot

7 Ed. P K. Sharma, Ncw Dclhi 1976, p. 391,
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expatiate here on these historical questions.®

In the community of followers of the Atharvanic tradition which produced the
Kubjika Upanisad, Kubjika had become established as the Supreme Energy secretly
proclaimed in the Atharvaveda-samhita. The process which led to this exegetical
development still largely eludes us. Perhaps these Atharvanic priests came to offici-
ate as purohit for aristocrats or other sponsors who were Devi worshippers of a par-
ticular denomination. Or perhaps some performers of magic rites centered on a lo-
cally or regionally known goddess figure came to be admitted within an Atharvanic
tradition. However that may be, some passages of their Upanisad clearly teach the
Kubjikan exegesis of some Atharvic hymns, to which end they even did not hesitate
to change the original text of the Veda.’

In accordance with the magical connotation of Atharvanic tradition, the fierce-
ness and aggressive power of the Goddess is emphasized in the Kubjika Upanisad.
She presides over magic rituals (1(.5-6). In her manifestation as Pratyangira, she
is addressed as a krtva, a kind of witch created or evoked by the magician, and re-
quested to crush the enemy in that form (22.5). Similar passages are found in 24.11
and 25.13 (under the name Siddhikubja who seems to be identical with the typically
Atharvanic Pratyangird). It is clear that such dangerous rites are under a spell of se-
crecy; the Goddess will punish divulgation of her Vidya (mantra) with death (1.10).
Yet this fear-inspiring divine Presence is also the worshipper’s mystic Self (11.12)
and he should identify with Her (11.8). The mystic identity of Self, Guru and God-
dess is, in truly Tantric fashion, repeatedly proclaimed (6.16; 7.98 etc.). The person
who has become worthy of a Kubjika initiation is awake to the Supreme Self (6.10).
The Sadhaka worships her in his own heart (7.77); she is at the same time his ‘truth-
ful mother’ (25.11, in a rather obscure hymn).

Kubjika is further inseparable from her male counterpart who is generally called
Kubja or Kubjesvara and who usually bears Siva's characteristics. In 2.13, he ap-
pears as a Bhairava with 100) heads, 30 (read 300) eyes, and a thousand arms; an-
other description is found in 7.82f. The exact nature of the relation between Kubja
and Kubjd/Kubjikd remains rather mysterious because of vague or contradictory
statements in the Kubjika Upanisad. But at several places, the text seems to point to
an inferior position of the male partner. He serves the Goddess (7.81). While Kubja
represents the Purusa, Kubjika is Brahman.!? Perhaps Kubja was in the first place
imagined as the emancipated Self who unites with the cosmic Absolute. Yet the ev-
idence is not as clear as one might wish; while Kubjika undoubtedly holds the first

8  For further discussion of the Goddess and her school, the reader is referred to Goudriaan/Gupta
1981, 52-57; Schoterman 1982, S-11; Heilijgers 1994, 1-3,

9 11.10; 25.71., etc.; see also helow.

10 2.14 and 15; 7.85; 1, exordium; Schoterman 1992, 316.
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place in the practice of worship, she is also described—in passing, it is true—as sit-
ting on Kubje$vara’s lap (21.12). It should further be kept in view that the equation
Kubjikd-Brahman is especially prominent in magical contexts.!!

The Tantric character of the Kubjika Upanisad appears further from the fact
that it is especially interested in the mantric or sonorous forms of the Goddess. In
7.76f. it is held that Kubjika is ‘the four quarters of Speech,’ an idea known already
from the Rgveda, and exploited also elsewhere in Tantric circles (Padoux 1990,
[66ff.). In the basic Tantra of the school, the Kulalikamnaya of 25 chapters and
3500 slokas, the most important of Kubjika’s mantras is the Samaya of 32 sylla-
bles (KMT 7-10). This Samaya seems to be essentially a female counterpart of the
male mantra of Aghora or Bahuriipa, one of the well known five Faces of Siva re-
vealed in the Maha-Narayana Upanisad. The Samayamantra is also communicated
in later texts of the school such as the unedited Kularatnoddvota (10.12-14); but,
strangely enough, it plays no role at all in the Kubjikad Upanisad. It should only
be remarked that Pratyangird, a form of Kubjika already met with above, is also a
name given to the sixth Anga (subsidiary goddess) of Samaya-Kubjikad, more often
called Guhyakall. This latter deity may also be identical with Guh(y)e$vari who
was—and is—worshipped in a cave close to Pasupatinatha near Kathmandu. The
absence of the Samaya in the Kubjika Upanisad seems to imply that the creators
of the Upanisad had no access to the complete esoteric doctrine; or, perhaps more
plausibly, they were simply not interested in all its aspects.

Instead, the Kubhjika Upanisad is more interested in other forms of Kubjika,
such as the mentioned Pratyangird,'? and especially Siddhikubjika!® worshipped
in Chapter 21 under the name Siddhilaksmi. She is the most important of the Ten
Mahividyas; her Vidya consists of nine syllables; she has five heads, fifteen eyes
and ten arms. '

The chapters 2 to 5 of the Kubjika Upanisad concentrate on mantras and yantras
of a series of eight or nine ‘Kubjikas.” Unfortunately, the text is not consistent about
the composition of the group; in addition, a group of eleven manifestations of Kub-
Jika 1s enumerated in 7.80; the Goddess there functions as the presiding deity of her
Gayatri. The iconographic characteristics of these forms of Kubjika are not dis-
closed in the Kubjikd Upanisad. Finally, there is the series of Ten Mahavidyas in
chapters 11-21. Here, short iconographical descriptions are at least given for Nos. |
(Kalika), 6 (Chinnamasta), 9 (Matangi) and 10 (Siddhilaksm1). For these enumer-
ations see Table 1. The principle of the eightfold division has probably been taken

1 931, 21.13; 25.9-12.

12 Close to the Atharvan tradition, but also known to Buddhism, ¢.g. in Sadhanamila No. 202.
13 Scec 1.7 and 7.77.

14 Other descriptions cxist; cf. Blom 1990, 54-55.
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1.6 2.16 3-5 7.80 11-21
Deities Deities and no names; Forms of Mahavidyas
number of number of  Kubjika
syllables of syllables in the
mantras only Gayatri
Mahakubjika  Siddhikubjika (17) 17 Rudrakubjika  Kalika
Guhyak. maha-Ugrak. (16) 16 Mahak. (Ugra)Tara
Rudrak. maha-Virak. (22) 22 Virak. Sodasi
Virak. maha-Jianak. (12) 18 Smasanak. Bhuvanesvari
Smasanak. maha-Bhimak. (7) 7 Guhyak. Caitanyabhairavt
Ghorak. Siddhilaksmik. (9) 5 Siddhik. Chinnamasta
Samharak. maha-Pracandak. (6) 9 Bhimak. Dhimavati
Pracandak. Rudrak. (5) 12 Bhadrak. Bagalamukht
Ugrak, '3 Srikubjika (18) Pracandak. Matangi(ni)
Jhdnak. Siddhilaksm1

maha-Ugrak.
Table 1

{rom the eightfold manifestation of Siva (Sarva, Bhava, Rudra, Ugra, Bhima, I$ina,
Mahideva, and Pasupati according to the Lirigapurana) or of Bhairava (Asitanga,
Ruru, Canda, Krodha, Unmatta, Kapalin, Bhisana, and Samharin or Samhara ac-
cording to Garudapurdana 198.2ff. and Mahanirvana Tantra 5.135). These names
sometimes are reminiscent of those of Kubjika’s forms. Division over the points of
the compass is not emphasized in the Kubjika Upanisad; but Ugratara, the second
of the Mahavidyas, is surrounded by a group of eight Yoginis: Mahakali, Rudran,
Ugra, Bhima, Ghora, Bhramari, Maharatri, and Bhairavi (Kubjika Upanisad 13.7).
The first five of these names recur in the groups of Kubjikas.

A highly unusual feature within the Kubjika tradition is the intrusion of the Ten
Muhavidyas who seem to originate from Bengal and are certainly foreign to this
school. They are placed on Kubjika’s Yantra (chapter 11) and in this way incorpo-
rated in the panthcon of the Western Amniaya. Their names as found in the Kubjika
Upanisad are in precise accordance with the late Mundamala Tantra from Bengal
(Chakravarti 1963, 85). The same list is found in Krsnananda’s Tuntrasara.'® An-
other innovation is the frequent reference to the famous Five M’s (paricamakara).
Without doubt, they are characteristic of the same late tradition which produced
the doctrine of the Ten Mahavidyas, because they are mentioned in the Kubjika

15 Sce note 7 to the translation of Chapter 1.
16 Pal 1981, 57ff. Sec also Regmi 1966, 581f.
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Upanisad only from chapter |1 onwards!” without ever being specified. That they
also occur in the magical chapters 22 to 25 (22.4; 23.2; 24.3) seems to point to a
relative lateness of also this last portion of the Kunjika Upanisad. For the ritual of
the Makaras, the Sadhaka was in need of a female partner (Sakzi), who is mentioned
in 21.5. Virgin worship is merely mentioned in 24.3. There are no other references
of whatever kind to female Sadhakas or worshippers in the Kubjika Upanisad; the
performers of ritual or meditation are always alluded to in the masculine gender.

3 Mantras and magic

As already intimated, Mantras and Bijas (one-syllabled mantras) as a direct mani-
festation of the deity occupy an important position. When representing Kubjika or
one of her manifestations, they are often called Vidya. No equal to Kubjika’s Vidya
exists in Brahma’s cosmos (5.12). The most ancient and most venerated Bija, OM,
denotive of Brahman, is the subject of meditation in chapter 8 which might be called
another Pranava Upanisad in its own right.!

The Hamsamantra ("ham sah ‘1 [am] He,’ or so 'ham) is discussed in 7.32. ‘Ham-
sa’ refers to the mystic Self as identifying with Brahman. In Atharvaveda 11.4.21,
the term seems to denote the sun; but, according to Sdyana, also the Prana or life
breath is meant by it.!% In the Kubjika Upanisad (7.26ff.), attention is focused on
the internal movement of the Hamsa self within the yogic body. The (Kita)mantras
communicated in chapters | and 2 are male and female variants of the Navatman
known also from other sources;?° and another well known mantra is HSKHPHREM
found in chapter 10.%! ‘

A really strange thing is that the coding system used—in true Tantric fashion—
for the communication of the mantric syllables to the initiated does not follow the
richly developed Kubjika tradition but has instead been derived from another sys-
tem which must have come from outside the school. This coding system is known
from a text called Prakarantara Mantrabhidhana ‘Alternative mantric naming’ by
the editor, R.K. Rai.?2 We have translated these codings—although the result is
rather confusing at times—in order to give the reader at least a remote idea of the
evocative effect to the Sadhakas’ minds.

17 11.7:12.6: 17.7, with some details; 18.4; 20.5.

18  On this question, sce Schoterman 1992, 323,

19 Hymn 11.4 as a whole is directed to Prana.

20 See note 3 1o chapter | of the translation.

21 Schoterman 1982, 34f.

22 Scc Bibliography. sub Tantrabhidhina, and Schoterman 1992, 316.
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Also Yantras obtain due attention in the Kubjika Upanisad. Yantras are given of
Pratyangira (1.11), of Kubje$vara (2.8), of Kubjika (11.7; without much precision),
and of the Ten Mahavidyas. They are of a rather simple kind and can be designed
by the uninitiated.?3

As could be expected in a true Atharvanic Upanisad, magical rites are promi-
nent in the Kubjika Upanisad.*® In the text, they tend to be of an aggressive char-
acter. The performer is able to afflict his sponsor’s enemies with delusion (23.3),
death (ch. 24) or psychical subjugation (ch. 25). By means of Atharvanic mantras,
he infuses the war drum with power (ch. 22). Sometimes, he applies spectacular
methods such as sacrificing an image limb by limb (ch. 9) or sitting upon a corpse
(10.6; 23.2). As already remarked, the performer strengthens his case by medita-
tion on his identity with Brahman or Kubjika as Brahman (9.31; 21.13-14; 25.12).
The magical litanies contain, however, also basic prayers such as at 10.5 (‘Kub-
jika. .. give me money. .., cf. also 5.14). The chapters 22 to 24 display a special
connection with Pratyangird, who of course here features as a form of Kubjika (see
above). Her mantra of twenty syllables is given in 24.4; an even longer mantra in
24.7. In such contexts, it is made clear that the magician’s relation to the goddess
of his choice is different from that of a devout worshipper; there is an easy familiar-
ity (‘let us both drink. ..,” 11.22); and the deity, who has been evoked for a special
purpose, is even ordered outright to execute the performer’s will (*burn that per-
son’s limbs. ...’ 9.36; ‘split the enemy’s head...,” 24.7). It oftcn remains unclear
whether the magic deity is of a lower order and subjugated by the magician’s Kub-
jika-derived Brahman power, or, on the contrary, it is Kubjikd Herself who out of
grace or compassion assumes a form pliable to mundane aspirations.

4 Textual tradition

Contrary to expectation, no quotations or paraphrases from Kubjika literature are
found in the Kubjika Upanisad—another indication of its marginal position within
the school. On the other hand, as already remarked, there are very many quota-
tions from the Atharvaveda-samhita,?® and also, in chapter 8, a few fragments from
the Gopatha-brahmana.?® As worshippers of Kubjika, the composers of the Kub-

23 For the Ten Mahavidyas and their Yantras, sec also Khanna 1974, chapter: ‘Metaphysics of
Yantras,’ and Jayakar 1980, plate 6; Saktapramoda. p. 4 ff.

24  Chapters 9, 10, 22-25 and stray references.

25 We counted 139 of them, found with the help of Bloomfield's invaluable Vedic Concordance.

26 For a repertory of these quotations, we refer to Appendix I, for the GBr, sec also text of Chap-
ter 8. upper apparatus.
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Jika Upanisad considered their Atharvanic heritage as a secret revelation about their
own religious conviction directed towards the unity of Goddess, God and Self. Most
of the Atharvanic quotations have been incorporated by them within this latter con-
text. Thus, Atharvaveda 9.7.1-26, a description of the cosmic status of the sacred
ox, was annexed to the glorification of the Hamsa Self who realizes its identity with
the cosmic pair Kubja—Kubjika. The Hamsa is again equated with the Golden Germ
in 7.71f. (Atharvaveda 4.2.7 and 4.2.6). At other places, the composers went so
far as to change the Atharvavedic text so as to include direct references to the ob-
jects of their worship: the divine Guru in 7.8 (instead of the sun in the original
text; see note 5 to the translation of ch. 7); Kubja in 2.6 (see note 6 to the trans-
lation), and in 25.9 (instead of Brahman); and of course Kubjika, in 7.20 (instead
of Goddess Speech), 7.24 (instead of the Cow), 9.20 (see note 9 to the translation),
25.10~12 (instead of Brahman and the Earth, see note 3 to the translation). There
are a few pieces of very audacious exegesis of the Atharvaveda text, as at 2.4-5
(‘yantric’ interpretation of Atharvaveda 10).8.43), and 6.6-12 (to suit the morning
ritual). Much greater is the number of (probably) involuntary corruptions, such
as the change of hibhaya in Atharvaveda 10.8.44 to vibhaya, interpreted then as
vibhavya.?™ A glance at the critical notes to the text will suffice to get an idea of the
number of such deviations. It must, however, be conceded that the Atharvaveda
was still known—although in a corrupted form—and respected in this milieu of
Tantric performers; their allegiance to the Kubjikan tradition was, by the way, not
too strict.2® The astonishing mixture of Vedic and Tantric textual material and ritual
tradition in our view lends a very special charm and flavour to the Kubjika Upanisad.

There is also much influence from other younger Upanisads,?? large portions
or fragments of which are sometimes found in the Kubjika Upanisad almost verba-
rim. Among these are the Brahmavidya (Kubjika Upanisad 8.9-16), Hamsa (Kub-
Jika Upanisad 7.26-34 and 61f.; see text of Chapter 7, upper apparatus), Bhiavana
(Kubjika Upanisad 14) and other Upanisads.3® Most remarkable are the quotations
from the Nirukta (Kubjika Upanisad 7.2 and 21.10) and Gaudapada-karikas (Kub-
Jika Upanisad 7.65; see also Appendix III).

The structure of the Kubjika Upanisad must be characterized as hybrid, as argued
in Schoterman 1992, 319; a survey of contents is given in the same article, p. 315-
19. The first five chapters deal with mantras of Kubjika and Kubjesvara (ch. 1 and

27  Scc note 13 on the translation of chapter 6; sce also notes 3 and 4 to the translation of chapter 6.
and note 17 to chapter 7.

28 Scc above, and Schoterman 1992, 314,

29 Not from the old group. except a single quotation from Mundaka Upanisad in 12.3.

30 The reader is again referred to Appendix 1.
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2) and of certain manifestations of the former (ch. 3 through 5). They are followed
by a description of Tantric morning ritual with Atharvanic mantras, with special
reference to the Guru (ch. 6) and the divine Self (ch. 7, the largest in the Kubjika
Upanisad), which should be led to its union with Kubjika. The eighth chapter con-
tains an analysis of the syllable OM in typically Upanisadic style. Chs. 9 and 10
then resume the description of ritual worship, but this time oriented entirely towards
magic. The chapters 11-21 then discuss the Ten Mahavidyas; in ch. 11, without
doubt the oldest part of this section, these deities are placed upon Kubjikd's yantra;
the tenth Mahavidya, here called Siddhilaksmi, is identified with Kubjika's central
manifestation. The set-up of chs. 12-21 is rather snapshod and practically devoid
of literary quality; they are also deficient as sources of information for the ritual,
but this is forgivable after all because we have to do with an Upanisad and not with
a Paddhati. The last four chapters are again devoted to magical rites (intriguing is
especially the rite of the war drum, ch. 22), but they seem to be of younger date than
chs. 9 and 10 to which they arc related as to content.

To sum up, there are essentially three groups of subjects, cach of them described
in a different style and diction:

— manifestations of Kubjika (1-5; 11-21);

— esoteric background of moming ritual (6-8; the latter as *appendix’);

— magical rites (9-10; 22-25).

The chapters 6-8 seem to be the oldest, although also ch. 9 can perhaps claim a sim-
ilar age. They teem with Atharvavedic quotations and generally give the impres-
sion of an Upanisadic piece of literature. In 1-5 and 11-21, the quotations from
the Veda are reduced to a minimum or entirely absent. In 22-25, there are again
refercnces to Vedic stanzas, but in most cases these are referred to by pratika or ti-
tle only. The ‘Hymn to Kubjikd’ found in ch. 25 is a strongly alterated medley of
Atharvanic verses.

After this attempt at a relative dating of the different sections into which one can
divide the Kubjika Upanisad, the question of absolute dating could perhaps better
be left undiscussed because 1t simply cannot be answered. The inclusion of a stanza
from the Gaudapada-karikas in ch. 7 might be taken as an indication of a date some-
what later than 500 A.D. for this admittedly oldest part of the Kubjika Upanisad,
but we can hardly judge on the ground of such slender evidence. Certain portions
of the chapters 6 to 9 might very well go back to an earlier date and have been incor-
porated later into a Kubjikan context. The chapters 12-21 do not seem to be older
than about the fifteenth century A.D., when the worship of the Muhavidyas became
popular in Bengal 3!

31 On the dating question, sec aiso Schoterman 1992, 322.
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Manuscripts: the text has been edited from three rather recent and unfortunately un-
dated (18t century?) manuscripts, which were procured by copying from the col-
lection of microfilms preserved in the National Archives of Nepal (mss. A and B)
and the Staatsbibliothek Preussischer Kulturbesitz in Berlin (ms. C). These collec-
tions of films have been formed thanks to the labours of the Nepal-German Manu-
script Preservation Project. The three manuscripts are the following:

A ms. no. 1-1696/929 (National Archives, Kathmandu), reel no. B 18()/8. Ne-
wari script, paper, 55 fol. Beginning: OM sriganesdaya namah // OM paramrta-
riipinvai saccidanandakandayai srimahdakubjikavai namo namah. It ends
with: sarvada subham astu.

B ms. no. H 1871, reel no. H 139/6. Devanagari script, paper, 31 fol. Begin-
ning: srimahdga(nalpataye namah //, the rest as A. It ends with the last colo-
phon.

C ms. no. E 7329, reel no. E 355/22. Devanagari script, paper, 32 fol. Begin-
ning: OM svasti, then identical with B. End: as B.

All three manuscripts give definitely the same version of the text, although there
are a great number of minor variations.3? B and C often agree against A, but we
can hardly say that a particular manuscript is much more trustworthy than the two
others. C omits the last part of ch. 11 (see critical note to the text) and has a further
lacuna from the end of ch. 12 (-pasukirti- in 12.6) to the end of 14.1 (lajjabijam).
An additional problem is that the folia of C's source manuscript must-have been
in serious disorder, because the sequence of the text is often disturbed in C from
fol. 21B onwards (Kubjika Upanisad 11.10). The biggest displacement is of 14.6
(Sankhint, at critical note 14) — end of 19.2 (svahante ca yojayer); this portion is
written only after 23.2 (mahakalabhairavam maho-). But with respect to readings,
C i1s not inferior to B.

There must have been one archetype for these three manuscripts, because all of
them sometimes make the same curious mistake, e.g., in 7.10 ahordtre rdtrike in-
stead of ahordtre ndsike (Atharvaveda 15.18.4), and in 7.9 (= Atharvaveda 11.4.25b),
they read ripyan for tirvan. In 9.21d, the mss. lack the words anu pravisan which
belong to the Atharvavedic text. There are very many other small corruptions of the

32 After the manuscript of this book had gone to the press, Dr Catharina Kiehnle of the Nepal-
German Manuscript Preservation Project informed me that another manuscript entitled Kub-
Jtkopdasanamrtapirnopanisad belongs to its microfilm collection (reel E 744/16). As it contains
only 13 folios. it seems to be incomplete. 1tis datcd NS 819 (1698/99 A.D.). For this manuscript
and its variants see Appendix 1V,
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Atharvaveda text as a glance at the critical notes immediately makes clear. Upani-
sadic passages are generally not much worse than in the parallel texts, although
there are also here incidental restatements in Kubjikan fashion. In composing the
critical text, we have in doubtful cases reinstalled very often (but by no means al-
ways) the original text of the Atharvaveda or the text of the Upanisadic parallels be-
cause the mss. of the Kubjika Upanisad were too corrupt or incomprehensible. Also
in the original parts of the Kubjika Upanisad, we have emended in detail from time
to time. Our critical text is therefore different from the possible archetype which we
have not tried to reconstitute; instead we sought to prepare a reasonably workable
and translatable text. We also introduced a division of the chapters into pericopes
for practical reasons.

The critical text still contains a great number of linguistic ‘impurities’ which in our
view are genuine to the original version of the Kubjika Upanisad. To mention only
a few: 10.6 pretasanopavisva for pretasana upavisya; several other instances of
wrong sandhi have, however, been corrected, sometimes silently. We did not want
to burden the critical apparatus too much. Wrong use of noun cases occasionally
occurs, as in 10.3 and 22.6 senan (acc. pl.). Another case of masculine instead of
feminine is noted in note 1 to the translation of chapter 9. The plural is occasion-
ally used for the dual (ch. I1, note 3) or the singular (ch. 7, note 35). Case syntax
is ignored e.g. in the beginning of ch. 8 (prose); kriyate is applied in an active con-
struction in 11.9. For a strange pseudo-Upanisadic (‘arsa’) feature, see 1.9 (note 9
to the translation). These few instances may suffice; we thought it unnecessary to
catalogue them. After all, we have to do with an Upanisad where the message, not
the linguistic form, is the first concern.

A last note concerns the title of the Kubjika Upanisad. In the colophons to many
chapters, another (longer) title 1s given, as the reader can observe at the end of chs. §,
10, 11, 13-19 and 21-25. The simplest one, Mahdakubjika Upanisad, occurs only
at the end of chs. 1, 2, 6, 8, 12 and 20. No colophon is found after chs. 3, 4, 7 and
9. The title which occurs at the end of the last chapter has been chosen as ‘tull title’
of text and translation.
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T TRITH) MR mss 8.1 TaTTAT: | T TE: ¢ 8.2 fAefer ) fAefa
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dTH mss

=



Kubjika Upanisad 31

FHHTAAT F&7 | AT SATATET T57: AT SATIRA | T FRFT FH[+
ARAEAARIT R T HTH HRTEIIE =% ATIA 1 9 |l

THIH 74T THRATH FEATs T T 7 7977

T fad yaa T T EETHUH G

Fg: gAY TN 49 Aty

T AT AT A
ForawraaTea® = waraa i o,

TT7 ZfeorHer 3 T FfEcAr 9570 A9 9 3  I-5AT: |
gr ¢er feror: ot fg a1 sf=gt = q=x: #uf 5 7 939477 )
SR ArtaE Efagfafay siver sm3=7: o900

FEITFT Y §RTT T8 FTACAHAZ VAT |
g2 Tt gaaer 71 faerT sraeear s g

AtEaeT gaeTta: 57T 787 g7 9211
graT{fEr AT FATISAATIUT 7 RHYT: JTOTITAT: 1 93 |

TTRTEHTATHTH qTAT & JTTH=A |
mzmmvmm&r&rﬁaﬂvnwn
AT : TTOT ST RrATAAT JhrET 77 |

WFAT ATARAGHAH T ATeAT A2y amarghranar
7.2 ¥Tfae=r ) sfa=a®e AC, °F° blotted ont in B °ITH | °TTT® mss

8a. °ATT] Ath, THT BC 8 b. THTA) THT Ath 8. r[ﬂ-'m{] TEEAd BC;
different Ath 8d. 3TUH | 3T AC Ya. qfﬁ[] W A, AthPaip 9a. ST
AT Ath 9b A A )T g fAs A, e § faws BC 94 33T
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AT AB 2le. 3HAT TETERTAHEH | FRAT MTOTEH Ath



Kubjikda Upanisad 33

FfeasT FATFAAT AT AT FEHFTTATN W )
IATAIT TR ATTEIAE e
e BRI e LR E TR O e

B TVHBATaTY ST : || FERTST 0 SIT=TT 91T Fifed -
FIATIHRTT THRIOAA | ST [FHATATTAN A2 R T T3A |
249 1l

F1g grfrafeay dafae aq fefeearfa gg#fr ) 9= ovs9=r
frera sTTT 1 201

Wﬂwmﬁm—v%ﬁr: Fafarvier Aforyy TeETATEdH -
CEARKSE wuw FmﬁT zﬁmmvﬂmzﬁﬁrm
fem=r ar safafa g=mr oowfrgs 97 99 aepv—~d—=

SRSl [ TTH T7A % &amd i R0, 1

26 and 27-29, 32-34, 61 = HUp 3 and following prosc 26 b, gEHYAA )
=T mrarf;rw HUp 26 c. BF=g mfafa=r | gr=arfafe=Ts HUp
N ET| W A HUp 271 ofaTor | ofqug HUp 271 ST e | -
ST ITTT TEe 1Up 27.2 FAA ] HUp different 281 FTf: | 9 AT
AT SITAT HUp 281 FIEHIAFNAY 285 ) om. HUp 281 s@19TiA | sOmew

AT HUp 282 FE & | &fra: #18Y Hup 282 fafemarfa ) fafar 7
HUp 282 AT9: - STATT ] om. HUp 29.1 W} TEHIZYT AT T
HUp 201 7forg7 | gfords= = HUp  29.2 96 - fueaT | smemeaeaTae
HUp QJWT{T"W] WTWT!WT’TP' HUp 933"‘7&1' q"-TT_r’T] om. HUp
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AT TR | TAT Ath 481 TAT ) T4G: BC 49.1 FEITIGT | IETTIET AB,
FHITAT (¢ 50.1 ATATIGAT | STAOTAT BC 50,1 IT7H | qS7H A, T27H BC
51.1 ArfAfaa=HT | FfEaf T 1ar At 511 TTH ) TTIH A, FITH Ath
53.1 IfRAT | Awn, faAT A, famTe B, ofg
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fr Sermor s A= 9

TIHATAT 39<aT g TATIaiqq#: qaH 0 ¥ |

Ay, fras T 997 T v e

I fewrsmeaas=aT: s 7 19 3T o

TTHEAT ATIRITETA IO 4% AT a4 Jd Jasiasari= i &9 1
FATITY IS 23 T U995 F9: 1 § O § 7 A9+ 997 |
FIIERAYSTATHT AT: | T ¥ § T 7 & ITA7799 47: | qfor-
T A9 TR T e AT T T T T F AT AT
WATRAGHIT A7: | FHIZA & A T 9 F T T A F &
FATHNTT A | (Ao gahTg 97 |SS0ed ¥ AT T F /&
F’“{ﬂ’ﬂ"ﬂT'ﬂT?w ‘cn—:rq‘*"ﬂ'r’r:ﬂr | FTFTIHRTT TH: | TIEA

5 of fEaua=araa=mT 997 T T e

Tz U A | qrrazaT fAgrer=re AT wat=r | arer Fvafmaf
fr w7 memmwﬁwﬁ}?m&n
AT ATt =gy wafa | atoer ARt i
Frer At | 9T AT TR uUesT Jafd | BT 89T ¥=T
T A=T ARTA7F ST | giaseda =71 €311

7 o=y | whatfa a7 | agffa e Jafafa ey orefata
R AH B AT 3% YF JasTEeaq mwmmmﬁ
TR THTEATAET TUAA TERATFI AP cA~I SIS aHTer -

M AT FIHAN G ¢

Gl.1 THARAT | ONT SAT T7HEAT HUp  61.1 *TATHRIAT T35 | TATHIS: | g7
HUp L1 9ax  ofasarfT) ow. HEp

57.1 SRETI | EVHIT B, $HATEAT ¢ 601 few=are ) s Aw 611 3AT-
T)ATT A, AT BC 621 F I - FT:]om. A 626 TIZT | ToEA A
63.1 JuaEfa: | 7o afafT wmss 63.1 FTT2AT | ATTAGT s 63.2 AT TrIAfa-
T TEIEERAT 3G 634 THATET ) HATET mss  63.5 TfAUIfA: - "AR®Te | om.
A 635 FST ) AT ¢ 641 AEfAT 91T ) AAEE AB, AsirUp adds
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qA97T97 =T ZATA A G991d =T =T aaq9 1A =9 F=aia=a: ||
\9 ¢ Il
ffeset =7 fagv fazrer e sfaerr=y arfan vy o

T arere AT et arfa faggrepor o gty
e Jtfor fafgar ag=af= a7 ar=r a9 agf=riuve

S N D K AU S
ATAAT TR fAfgsfeaa fea—araar agTseg g iendr |MEIT
TATTH FEATT HTARTTAT . AT=0 T T I 1 99 |l
¥ EAT T E B Wﬁmmﬁwmﬁm
THEN® THAA | T &4 &b O TITU[FTgaT TAdH 099
WW'“BTWWTF'TWWWW
TTHIS THAA | B9 §% F9 Wh 7§ g(d oA FeAsTaaAry
ST AR fgdeararTg s g7aTH | 33 a9 =|Tafa 79 ¥nrs
=T | w7 7 7 fafgdeT festtams amaet wmw &
=h 3% & 39 74w AgeTE T & T 2 3 7 4 g
HTTETaT] FFTTIATH @ ATHT Ta9T AFTTAT 11\ |l

¥ Ffeaareed faag sy dafs g a0 feT: g=regm
WWWHMN

'z*‘ ag]'faﬂllqggﬂl? %lq | < ] S S | = =) : -4
-~
77|qu| % q <@ 1] & / ]| @ -

~

742 T ) M7 mss 742 AGHANA | AFTEET mss 74,2 TEIHET-
fr) A==9T mss 75.2 rqmrr':'r] °FY BC 76 b, fagate )] fagare s
76 b, FATEIT | ATEIOT A, AR ¢ 773 90 | om. BC 781 ZAAR | R
(ligature) € 782U’7TF‘}T]FTWB T (59) & C  782§g-9) 49
TIAT . T83FH ) BAA A, FFA B 784 %% | om. B, T £ gFw &t £f
C 78.6 ® | A, openspace BC 8.6 FFH K| KB B, F° C 78.7 3%
FISTELB TTEC WBIFTI|FFATA  19a m?]o A
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Q. (-4

<§ ERE "df’ll Iaf'q Iélﬁ’l“l Il coll

gfeerr srfaar faar aareear gfe ferdar

fafggeaT AaTfaarr $eamra= afaaTi

FERI FMAFT FATATTITRA N 6 I

ARAYY w57 AATe fogomEy |

frg: o faw geawr fegargEqn a3

TR T ThgHTh R oA

Fomw7 Hared qaqu forEfrsdmice

AEETA: TRAITCARF YN TH9H |

SECEIECIRDIE T R Y

9T FAfqeTATH T ATy |

CANCRIGELALIENCEIGE Fwaansz:jwrfwaTucan

3 ST feEg waRra Ty diefy e $esw: arET
AT FoAdy gMT=T TFT T THH JUHA N 69 |

TH: T T GAGAT T 997 fmar
forarr 3 FsaTg IRMATHST A7 1
st Foawy g ghuEt qurHT I oo
ghreaTATIT AAHEEA AT |
TT IEATRTAT AHAHAAT el J99: A9 1 62 i
gfudt dgeaeT wfadeT: 1 ar & sfaar st w19 58T |

86 ¢. @ryuT sfuafa: | grmfuafa: €, om. B 87 a. FdIdre | FqIfae A
88 b, TTAT| B (corr), 73T C, TAT A 88 d. ITHNIATHET | ITMNAT qH7 A
B 89.1 AHAT=H | §99 13, FEaH . in BC also corrupt in the other stanzas
89.1 YT | ATYTA mss  89.2 HRAT ] Ath, 9 A, HF BC  90.1 THT] Ath,
AT A, AFGT ¢, T B 90.1 AT| Ath, AT mss




40) Kubjika Upanisad

AL T TA7 Y 71T =737 o0 i

HAT A FTIT THAHH mm?r l

TYTATT2 ATIT AHARATT A7 FA9: TAA N 09 |

WA W =T aTga~T: | 9T § JTgAT I HAYTH FH 351 |
AT TIF FAT Y 7T =maErie 2

frerfa=rmr Faaa—T myia |

T frerfaeaTa guaa=ar 957 F99: AAA=g 030
ATTAIT HTEAAT 370 | AT § 9Tfar T qeaavgst &7 §a7 |

AT TIH TAT TIY 777 &IRTI e ¢ |

fraf S5m0 99— AT |

T f7af I95m7 AHAEAaT ART 99 AA10Y |

forT 4Aa™=TAT 5T a9 | AT § T o445 FTH FHTH |
WTT: TUH AT 7Y 7T =|rarieg il

HrarafagE gfaw wmoom =T whetEer 30

AHERTIO AHAT A [ARNA AT ZqE1 (03T &5 qTTH
ST q=0r =R FFTAU 09 1l
=THTH T WWW&T‘H"T ?:WEW‘TTS%‘
=7 o7 v o5 fAfaseaT s§ A===T s§ a~=afa | ¥w7-
Wmm.,m?rﬁm AT SHTIR 3% | FaIF 9T SEfA=a
quTeT =TT Afafar=gfafa g2f= grparf=: i e
HTAfgFiaFT =TT THITT FEET AT 94T SRty 7-
I AATR FRTIETTIe TUi e Agrradte  Ta=79iie
911 WRTTR ) A=A 0 9L HTTA ) A mss 912 YT - 949 |
om. BC 920 AT F) AT T AB, ATHT ¢ 93.1 WTITA ] ATUTT mss 94.1 -
=T WTEAIT | Ath, TR mss 942 70T ) Ath, 73 mss 951 ATYTA |
ATITA mss 952 A I | Ath, A9 47 mss 96,1 FTH | FTH° mss
96.27FT] Ath, 7T A, T BC 974 TMAT) Ath, TTTT mss 97 h. T
B, $C, Tor T A Y82 FfﬁT‘iT] AREIT mss  98.2 ATAHTA | Frwmﬁr
mss 984 TEFAT ) om. BC 901 T | AT AL TITe € 99.2 HRETETAC )
TETITT» B
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FETHRIEEY JYIAETTd Faeasroaataur faaaartaass
AT ARTIFHATAAT AT TUATAAT AT AGHTIAA 7 faandior wafq
T IATHTYIIT 91T T FRIE4T J9f7 7 A=994T y9fT 9 99eaudr
JafA T gEET9AT gaHa i 0o

Il

FonET AAGIH FART F(A00 TS 9 0
wmmﬁmﬁ? TTHfEAT |
AT % T7HIET T 37 TATIAF N 2 1

TATI A ATATA || FOrg 7 JreTfAfaur I1 T AT Ao 59797 |
FUEET I FfeaalTE@Hl a7 T JAENT T T Fleaar Ty
FIT AEHTHZRHEANT LIOATT T qFearafgiafa | am=ars-
eI aT 33T Jurar Iz ToraTaTT A AT ) 3 |
yorariETe faar gtfaEr F garfefe geraTtEr: ) SOt aETaTeT-
fagar ¢ wmEtfa samagr waf= ) gaa=romarfags warT
Jafa ) &= A= aarfemrsaaa <

BET Tegm: & ar: f& sifasfzs f& amrerra f& =75 f
g9q &1 fnife: & g & = 3 A 3 s
#T faer: &7 v AT F77a: #fA1T: 7 99T fE

30 and 3,6 = GBr 1.25, 16 3.1 TATTETHETT | om. GBr 3.1 TUa9T | X FT77T
GBr 3.2 JUrAET IR ote. | om. GBr

2a. TFY | T B, 59T ¢ 317 ) om. BC 2 °9aT 3% | °TdUT A, °TFQUT
¢, *TEEUT B 42 °TF| °TT B ma-f-rrm]csr adds FfAgor:
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Dmram?r—mr' forarar: feqemaf= f& = & o 3fq 9
| ITYTHT FoA: FedT FTRTOHIAE: JTH | FFATgRIaT e 33&T-
TﬂTﬁ?:éﬁdlwﬂlF&u‘"dd f& sfay f& A== & =9 &7 g3
frereaTeafafa sfzasrersT: | T@=7TOT T9T T gIEvrEr TAT IR
FATATTH: Y
JARTT AFSATNT AEfayaaradTH F&T JTRil 5] a0 & 0
AET 94T ATAT ST § RINTHIIET FARIT dH4aT TTFET TRT-
=7 | fgfrarfrangar:  q aopfigeaar w57 =57 fageatamnfia: |
AT FETT: T ATHh: ATHeRr fawpTfreTr SeEeEa |
ATGHTT §FF FPAUATIT ATANS7: q7 Saauydds: qradat
sfra=ar fermssRiv T st =mi v
TIHT THT FTAIT FRIGSAT | fEAaT sprspanr 5T #gdaeqr ) g4
Fworr faspAT fasEamT | It faeAT a9euT eveedT |/
TY & Y3 I

33 ORI JRT g ARTGTIE4: |
Y AFT TAGTH AT &1 AT a9T |l
AT ZTAT: ATHT ATHT d2TF149T §T9T: |

6.1 3% - FMT7: | T AATe T T59% GBr 6.1 IASTTIHATHT ) om. GBr
6.2 FAfayTe  oAGAN | AATQAATAATHART ATRIT ATRIF TRTZTAT GBr

5.4 RITATAIRTT | GBr, =ITAT IATTA° A, RITAT JIETT° B, 7T ITETAe
5.4 fomr®T: ) GBr, forg@T: mss 5.5 THT: | mss, THT GBr (sandhi) 5.6 FT |
GBr, &T: mss 6.1 9IS | TIRIHTT 919 A 6.2 fyagmaanT) ofg-
OTAATT e GBr 6.2 FTRITe | ATAIT &ATETA GBr 6.2 3qaH9 | 3947 GBr em.
Bohtlingk; mss °F cf. ed. Gaastra p. 13, n. 5) 7.1 a'an] Asikh, 39497 AC, 99 B
71TMBTT: | om. mss 7.2 IHT7: | AFHTT: mss, § IHR1T: Asikh 7.4 ATIATA |
Adikh, HTRITATEIATT BC, oAM@T amaqTH A 755097 ) 9w T mss 7.5 97-
AT ) ITRIAT: A, 4TREIT: BC 7.5 59T | T@MT: mss, SJAT: Asikh 9 a. 33
AB. For 8 15, ¢f. Bralunavidyallp (BrU) 2-10b; Pranavallp (Prll) 2-10b 9d. T
A, Prl! 9 d. &ETT BrU, PrU
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fraT arammTaIT I Frearer fraer Tso
RIS MTETTY THIET 77 0F T
HHTFT TH7 T SATATT FARTIET: 199 1
To[dar sfvar T afworfraerds T
fewry wmat=g 3@ afvafad: 19z
ATHIZETYT ITETRIeSg T |

gV QYT 29T g qivaifaa: 193
TUHUSAHTITT 3HT7: TFHAT: |
TRTHGRGIOETT AT ATfera: ¢ |
[AerreafaagT fayar fagErT: |
=T AT 39T SEggIiTaa a9y o
forar = drreagrom aferey afvaad
FIHTAT AT AT JuaaIat foEr |
FRTFATANT FeAT [IaTiT 3999 7971 9% |

T AT TET 73T FRIZGET AT 3 I&T Sqraq [0 7 m=g-
faer 7 TeE e T | AT AT AT 97T 9L T T gut
TAT o (A7 & =g 39 759 | AT eyt aTaT a9eaear
wnEaT @ faevfa sgesfesatanm g a=r S oo g
FoN I ATIT AT I8 ARTHFSARITATAN 949 |

Il a. °9799 | em,, g g T BrU, Pr), T mss 14 a. THTHTT 3T° ] em.,
SHHTHTT 37 B, ¢AHTed® A, *AHATITAAT? ¢, °AHTITA &T° PrU, AWl §Y
Al° BrU Med o3 = A 15 ab. this line only in BrU, PrU 16 d. ﬁ:UﬂT]
BrU, PrU, °& A, °: BC  16e @&T° ) Te BrU, PrU 16 . fr@T AT BrU
17.1 °TFAT| GBr, AsirUp, °297AT mss 17.1 7/T ) 7&®° BC 17.2 °%-
FAT) °ZF T B 7.2 FUM| FITe BC, GBr(mss)  17.3 °ZdedT| 2q=aT
B 174 °Zq&T) °3qAT B 175 9E° | &: AC  17.5 ofqur| ofre B
17.5 § Fodeq7ed ITIeT | 7 Toa72H=THE&H GBr, AdirUp
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e |l

T EVET: ATOT dferer Pt fawitfaegge qaty dfever
afarmrfumea J=m= FrE=aT FAT 0 90

TTAHETUT ARATAT AREAITHE 5 SHAT HTEATAT N R 1
T qATA 7Y gt s
qTr & YA JoF T 9T A9 FfATEATN <€ |
qTUT AHT T q9THE qT |
AT Y FT=E7T FF-g qfafgamiy |
HTIEU T F T 4T AT 37 |
HIYIT: AT~ TaT 7 9707 fa=afqu &
AT 3wy = v =T 999
F Y farora=a 9T 9T AHT §& A0
ST ATTATAST FAaT SATAT THIA N9 |

raEfor frearfer A=t gaEf |
Tty srates~= Fgrr fog smfmagu g

L1 oqAfZaTITTT | oqAmfagiTa B 2d. BT Ath, BT AB, 5T C 3 b. Af=AT-
T)afT T mss 1 b ATATZ ] Ath, FTAT mss 4 b, T | IT97 Ath 5 BC omit
this stanza; before ITTT A writes HTIAUTTTHT  5d. ‘Ta] A9 mss  6a Wﬁ_"-
7 ) Wiy dTmss  6d. fA=afT ) Aw, fFaafr aB, fr (&) ¢ ga o&fT)
“FUT AC  Ra fAsTfer) fEsmmeit ¢ 8L o= c=\AT AC &b HEBRIT
OEAZETEIT mss 8 d. Fgre | FEre BC, FFre A
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aT § A=r fmfa: sfewar am g@ar:

Wmfrﬁ?’immﬁmﬁju R0l

T4 T o JHlﬂﬂ"lel 291

gfa a7 syt 71T sy 4T

A AT SR AT R0

frery ar wfa==ry a9 g=fa af7 T

ST T FTAOTTEgT 9T AT 30

famrmr ar srfagmy geT=ag9EsaH |

ST FRT ATfE9g=: ATHTIT T 0 2 |

HTA=T ATRT: THAT SHTHTZHEY 7T |

FAT F7ET AT S7HT Ao W |

WTATIT TATITTHTATIAITY T |

T gF ATAUETT: T Tl RE

qToTITAT T srAetafay fafay am

FATATATAT FTF[A: A0 T =T 1 9 I

wrforyw gfsrry "forr fTferry ar:

feeTfe 79 Ageam: A arfawra :a

HTAATY JrALTy =0T FIUT AT |

TREIT: J[3RT: ©FHAT ATTHT ATHEITIATEAA N 9,

Afor AT AfeT 29T HHRET |
20 a. AT A=17 Ath 20 o fARfA: ) An, fAfa ¢, fafa B, fAef= A
20 b, FFEAFT | TTHTAT Ath - 20 . FATAT ) ATAAT Ath 20 ¢ TR Ath,
AT B, 9777 A, ()3~ ¢ 20 d. F1faowq ) grfasra BC 21 b, a3
THT Ath 21 d. 3T A0 om. mss 22 L. @T: ) AT mss 22 d. ATfQ9T-

F)urfasra B Wb AT FT) A, AT T omss 23 J aTfaw ) grfava

B 25 ¢. JATFT | AT s 26 a. 9T° | Ath, ¥ mss 26 d. T ) g BC
270, Fafaor ) A, BfasT B, fBfdsr A 270, 37 Ath, TTimss 27d. 99T
0] Ath, 717 mss 28 d. ATFA9F | IT0G91 BC 29 a. WA a4y |
ATHATY ITHATY B 20 ¢ TTERIT: IMAT: | TARIT: IERT Ath, T[RIT J[RT: mss
29 ¢d. ATTHT | AT B, AT (lac) C 30 a. AT | Ath, HdT nss
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A« fa —mTgY @99 FATaTRTEEEgiE: T9A 0 30|
TAT o= 7 fa=ma fArmar st a=rarsn
THT "] [Af7=a7 Z20fd a5 T77g T87 3% FFT1 o |l

2% AT JHTT TEARIYATINGAT AU 97 SF-T70 3 YT 2 ATST
2 ¥TT 3 FIT 2 T/ 2 TT 2 8y o fewmwy 3 mETgEIET:
AT AT 3 §F% HE FTET I §7 4T THITH THIA | § qGT
T T AI9FETEA KON d FIATH TIAHA N €91

Il 95l

afT swfgzifasT qT=T THTETEr ATHTET T 73907 §od fa9itad-
anwaﬁwmﬁwmwﬁrngu
#vawﬁmmmﬁ? WWWWf-
TS AAFAT AATE T |

T97 YU 99 g0 8T a4T0 R

T 0T % ARMH AR AT YAy _T A=y 9 | 7 g9 -
gqrfor #71fA TvaaT=RE &71fF TaarfaeraafT sryafa avafa
AT =w=mEfa T 77 F=i 3

10a FERT) T A 10 b STTITH ] Ath., T%9TTH A, TRETITT B, THATAT
¢ 0b fagAT) A famAT AL fAgAT BC 00 THT) TAT BC 413 TR
IR A AL CITTETET | oFATITET wss 414 T AGATE AGANT | T AR
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CHAPTER ONE

[0S

w0

Reverence to the Venerable Ganesa! Twice reverence to the Venerable great
Kubjika, the embodiment of the supreme elixir, the Womb! of existence, con-
sciousness and bliss!

And now,? one reaches this great Kubjikd who is the embodiment of the su-
preme Brahman in the gateway of Brahman (through the fontanelle); the Mis-
tress of the western tradition.

The lord of breath, fair-neck, the fire of destruction, Visnu's heaven, the earth,
the threefold constituent, the fire, the pervader, together with the great lady of
wisdom (constitute) the first (kernel syllable).3 The second (consists of): the
inborn, the supreme self, the man-lion, the Rudra of destruction, the sword-
bearer, the saviour, the syllable of fire, and the skull-bearing goddess, adorned
with the fourth vowel and provided with Nada and Bindu.*

One who knows this great pinnacle, the king of pinnacles, the highest of all
pinnacles,® the king of pinnacles of the great Kubjika, he becomes Mahideva,
he embodies all the gods, he possesses the nature of all the gods and is equal

Literally, *buib.” Existence. consciousness and bliss are the three characteristics of Brahman
in the well-known Vedanta tradition. Kubjika is addressed here in a biological metaphor as the
subliminal source of the growth of the cosmic plant or tree. The exordium is related to the Kaliki
and Tara Upanisads. The Kilika Up (ed. in: 'Kaula and other Upanishads,’ 81) begins: atha
hainam brahmarandhre brahmariapinim apnoti.

Atha, time-honoured expression at the beginning of spiritual expositions, suggestive of a nec-
essary preparation (moral and intellectual) by the initiand.

The constituents of the bija *seed’ or kernel syllable are circumscribed by codes as explained
in the Introduction. The Bija, or rather Kuta (see note S), as it is called in the text, is H-S-KS-
MLVRYUM. It belongs to Kubjesa, Lord Kubja, who represents Siva-Bhairava in the theology of
the school; according to the AKAV (Astavimsatikarmarcanavidhi), fol. 10Y, he is worshipped in
the regular pigja as Kulacakre§varanatha, in the midst of the eight Mothers and their male shadow
partners (Bhairavas). In the KMT (Kubjikamatatantra, Kuldlikimnaya version), 16.59 ff., the
Kata (which there begins with S-H) is given in the code peculiar to the older Kubjika tradition.
The god is there called by his other name Navidtman ‘of ninefold self,” discussed in Heilijgers
1994, 26 f.

The Bija is $-H-KS-MILVRYIM, and represents Kubjika. According to the AKAYV, f. 10", shc is
worshipped as Kulacakre§vari. Note that both this and the preceding Bija are ninefold. Its ex-
traction (nddhdra. see note 14) is dealt with in SSS (Satsahasrasamhita) 40.5-22; see Schoter-
man 1982, 35.

‘Pinnacle’ (kira), a Bija which consists of several consonants and, as a rule, one nasalized vowel.
It is represented in the script by an intricate ligature which exceeds the lineal set-up. The two
Bijas of Kubje$a and Kubjika are here taken together as one major Kata. Nada ‘resonance,’ the
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to them.

He is Aryaman and Varuna, and Rudra, and Mahadeva,
the God of fire, the Sun is he, and Divine Yama too is he.
He is the Moon, Indra, and vital air;

indestructible, supreme, Lord of all, independent;

time, earth, the self is he, space, and the Lord of beings.

6

Prajapati said: ‘I shall explain the great Kubjika seated on the western throne,
the Hidden Kubjika, Rudrakubjika, the Heroic Kubjika, the Kubjika of the cre-
mation ground, the fear-inspiring Kubjika, the Kubjika of destruction, and the
fierce and redoubtable Kubjika.”

One who knows this essence within all the Vedas and within all the gods, the
most essential essence which is the Queen of the (ten) great Vidyas, Siddhikub-
jikd, the venerable Laksmikubjika, and the venerable Siddhilaksmikubjika—
he obtains the status of one who roams in the sky (of pure undivided conscious-
ness), the status of a Rudra; he becomes lord of the liberated state, lord of
all Siddhas, able to enter other bodies, in possession of the eight great magic
powers such as the power of (assuming) a minute size; he becomes a poet of
renown, he becomes equal to the king of the gods.

Thou art Indra, divine Indra, the world art thou, Prajapati;
for thee the sacrifice is born,® for thee oblations they offer;
of thee indeed, O Visnu, heroisms manifold.

He becomes divine Visnu (in accordance with the quoted Scripture).’

Pippalada the Angiras asked the reverend Sanatkumara, the Atharvan: ‘Rev-
erend Sanatkumara the Atharvan: which is the mantra of Kubjika the Mistress
of the great western tradition; which is the (corresponding) design (vantra),

protraction of subtle nasalized sound into the phonic vibration of divine energy which is pure. in-
audible and suprasensible. See Padoux 1990, S1. Bindu ‘dot.’ powerful concentration of sound
power rcpresented by a circle. Together, Nada and Bindu constitute a code of the nasalization
of the vowel in a Bija.

The first half = Ath 13.4.4ab, the second half = Ath 13.4.5ab. For the identification of all other
verse quotations, see Appendix 1.

Eight Kubjikas: this series is unknown to us from elsewhere. Perhaps nine Kubjikas arc meant;
pracandogra- could be read as pracanda- + ugra-. See also 2.16 and the Introduction, p. 7.
Ath text: vitayate ‘is extended, performed.’
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by which method is Her worship (conducted), which is the (mantra’s presid-
ing) deity, which are its limbs and their deities, which is its metre, who is its
sage?" !

The reverend Sanatkumara answered: ‘With reference to the royal Vidya (call-
ed) Pratyangird, !0 the king of yantras of Kubjika the Mistress of the great west-
ern tradition encompasses all yantras and all mantras, it provides the magical
power of total sovereignty, it grants royal power, enjoyment and release, total
liberation, the rclease expressed in terms of consubstantiality with the God-
dess, conformity, communion and absorption (in Her); in no way, not even in
critical circumstances of mortal danger, should one divulge the yantra of the
great Kubjika (and) the great king of mantras. In case of divulgation, the great
Kubjika becomes angry. One dies. Therefore, one should carefully guard and
never divulge.’

The great king of yantras: the Bindu, a triangle, a hexagon, (a lotus) with eight
petals, the form of an octagon, and a square adorned with gates (see Figure 1).
One who always wears this royal yantra of Kubjika’s worship (called) ‘O great
Pratyangird’ on his heart, crest or arm'! —he becomes the Bhairava Vetala or
the Bhairava Pracanda. One who wears it on his crest (within his top-knot) is
released from all sins. One who wears it on his arm causes all his enemies to
dic, he vanquishes the threefold world, he effectuates creation, maintenance
and dissolution, becomes a lord of all, lord of heroes, lord of the dance, lord
of kings. Thus say the proclaimers of Brahman.

Lord Kubja one should worship first, and Kubjint thereafter;
and Kubjika afterwards, (and) the Obstructor called after Kubjika.!2

Cf. ASikhUp L. This is a standard series of questions posed in introductions of Tantric mantras,
and modelled after Vedic Anukramani tradition. The names of the speaker and hearer are treated
quitc irrcgularly hy the text. The group sanatkumdras catharvanam should be taken as one syn-
tactical unit in the accusative. Pippalada the Atharvan, here the hearer, figures as the speaker in
several Upanisads, i.a. the Prasna and Brahma Ups (Weber 1876, 176 f.; Shende 1952, 236 1.).
In the ASikhUp, Atharvan is the teacher of Pippalada, Sanatkumara and Angiras. At first sight,
this scems a reasonable solution for the KuUp too, but it is untenable in the light of the beginning
of section 10, and also of Chapter 2, section 3, where Sanatkumara the Atharvan is undoubtedly
the speaker. Shende (1952, ).c.) mentions names of fourteen proclaimers of the Atharvaveda
Ups, but Sanatkumara is not among them.

Or: (the Vidya called) *O great Pratyangird,” as in 11. The text is ungrammatical. A Vidyia is a
mantra representing or incorporating a goddess.

The constituents of the Yantra arc enumerated in an outward direction.

Translation uncertain. Stanzas 12-14 arc not known from elsewhere. They are below poetical
standards and must have been created within the Kubjika school.
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Figure 1: Mahapratyangiriyantra

13 By constant worship according to rule, onc obtains enjoyment and release,
but worship without the yantra is not pleasing to Kubjika.

14 Therefore, with utmost care one should worship with the yantra.
Lord Kubja is worshipped to the left, Kubjika to the right.'3

IS Now I shall explain the extraction'? of the great thirteen-syllabled mantra of
the Lord Kubja. The first syllable is (OM) the great one which creates all sylla-
bles. The second is the Bija of the sanctuary, which is as follows: the supreme

13 Unconventional arrangement. One should interpret: the left and the right from the worshipper’s
point of view.

14 Uddhara implies that the constituents of the mantra are activated by the extraction from their
‘womb.’ The process is discussed in Padoux 1978. One might expect that a text of the Kubjika
school would present this ‘womb’ as one of the Prastiras or GGahvaras, traditional arrangements
of the alphabet in a geometrical pattern (Schoterman 1982, 181), but we find nothing of the kind
here. Instead, the cadal system as mentioned in the PraMabh (see Introduction) is again applied.
The codes arc listed in Devandgari alphabetical order in Appendix 2.
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self, provided with the vowel of the lord of planets, combined with crescent'®
and dot. The third is the Bija of wrath, which is as follows: the supreme self,
adorned by the vowel of the God of the three strides, combined with the cres-
cent and the womb of all.'® The fourth (up to the eighth) are ‘Kubjesvariya.’
The ninth is the Bija of the man-lion, which is as follows: the protector of
the site, mounted on splendour, adorned by the vowel of the Lord of planets,
combined with the Nada and Bindu. The tenth is the Bija of the cosmic cry,
which consists of the one who changes his form at will, and Prayaga mounted
on splendour, adomed by the vowel of the all-bearing Sakti, and provided by
crescent and dot. Then the Bija of the elephant-hook, which is as follows: the
great Lady, mounted on Revati, adorned by the vowel of the Western Face, and
provided with Nada and Bindu; it is the great king of Bijas. The twelfth is the
sclf of sound. (The thirteenth is) the great soul adorned with the vowel of the
full moons.!?

One who knows the royal mantra of the great Lord Kubja, he conquers the
earth, the intermediate space, heaven, the worlds Mahar, Jana(r), Tapas and
Satya, all worlds. He who knows thus, the great Upanisad of Kubjika, the
essence of all Upanisads, lives a thousand years.

Surrounded by Prajipati’s mystic power, his protection,

by Kasyapa’s lustrous splendour; and destined

for advanced age, in heroism accomplished, soaring,

may [ move on, my deeds well-done, living a thousand years!

He obtains longevity, he obtains all his desires, he obtains all enjoyments, he
vanquishes all the gods and all the worlds, who knows thus; the great Upanisad
of Kubjika.

‘Crescent,” ardhacandra: an element of the nasalization expressed in the script by a crescent
shape cnclosing the dot (Bindu) from below, thus forming the celebrated symbol known to var-
ious religious traditions,

Bija of wrath, krodhabija: HOM.

The whole mantra runs: OM HAUM HOM Kubjesvarava KSRAUM KHPHREM KROM namah.
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The great yantra and mantra, Kubjika's supreme Upanisad,
the great meditation, the great bowl and the great rosary;
one should carefully guard them and never divulge them;
divulgation results in loss of accomplishment and death.
Therefore, always protect and never divulge.!

Sanatkumara the Atharvan, the specialist who knows the essence of the nine
Atharvavedic schools: Pippalada, Saunaka, Tauda, Mauda, Tauddyana, Jabala,
Brahmapala, Sakunakhi, Devadrsi, and Caranavidya® —Sanatkumara said: ‘1
shall proclaim the royal yantra of the great Lord Kubja:

A lotus of nine gates, encircled by three strings;

the prodigy within it, provided with a self,

is known by the knowers of Brahman.?
‘Of nine gates’ means: (a design) with nine angles.! ‘Lotus’ means: (a de-
sign) with eight petals. ‘Encircled by three strings’ mecans: a threefold circle.
‘The prodigy within it,’ the circular dot, ‘provided with a self’: the ‘knowers
of Brahman’ know the Circle of Brahman which is the royal yantra of Lord
Kubja.’

Who made the salty sea resound with his greatness,
arranging a lair of three sides, and reclining;

crooked, (child) of the Cosmic, of the wish-granting Cow,
in secret he created bodies by outgoing (rays).?

Stanzas of little quality, probably derived from the same source as 1.12-14.

In fact, ten schools arc mentioned. The list has been subjected to alteration, and the manuscripts
are confused. Cf. Weber 1855, 277f.. and above, Introduction. p. 4.

Ath 10.8.43, a famous stanza. Its explanation in the KuUp as relating to the Sricakra is typical
of Tantric exegetical methods.

l.e., a central triangle surrounded by a hexagon. See also 1.11.

The text is ungrammatical. The Kubja-yantra is linked to the Atharvan tradition by ingenious
exegesis of Atharvavedic stanzas.

Ath 8.9.2 with kubjah instead of varsah; we assume that the exegetes of the school considered
Kubja to be implied in the original version as the ‘child’ of the cosmic Virdj. The latter is a fe-
male cosmic force of extension, but in Ath 8.9.7 she is called the ‘father of the Brahman® (Whit-
ney’s translation).
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There are three cosmic (entities), the fourth

of these he sets aside as Speech;

the brahman knows this, insightful by penance;
in which one thing is joined, in which another.

‘Arranging a lair’: in the beginning there is a triangle and a circular dot. Out-
side of that, a figure of nine angles; outside of that, a hexagon; a ‘lotus’ of eight
petals; then a design of sixteen petals, ‘by three strings encircled’;” outside, an
octagon and a royal square design; outside of that, three circles; outside of that,
a design of thirty-two petals; then, one of sixty-four petals; outside, three cir-
cles by maya (?); with the syllables of Maya (HRIM), Kama (KLIM), and Kiirca
(HOUM), one should design an outer fortress.

An octagon with nine gates, by three strings encircled;?

a lotus of thirty-two petals, and one of sixty-four.

With syllables of Maya, love and wrath one should plan four gates;

this is the design of Lord Kubja, the supreme and best of all (see Figure 2).
The worshippers it saves, it furthers life and health;

bestows sons on the childless. No more needs to be said:

this is the supreme secret, hard to penetrate even for the Lord.

Under no circumstances, not even at the point of death, should one divulge
this yantra of Lord Kubja to a narrow-minded, treacherous, critically inclined
person, or to a pupil of another (guru). Thus declare the followers of Saunaka
who proclaim the Brahman.

One should represent to oneself the great Lord Kubja as awe-inspiring, with
bulging eyes and black neck, of terrible appearance like Mahakala, wearing the
snake Sesa as sacred cord, of cosmic form, deformed, of universal form, bear-
ing Kubjika's appearance with (the left) half of his body, seated on the West-
ern throne, welcoming worship in the tradition of the Western school, fond of
drinking blood, of chewing human flesh, of seating himself on a human skin;
resting on a layer of bones and the remains of human flesh burnt on a cremation
pyre which extends towards the four directions of the compass; adorned with
a necklace of bones, wearing a garland of human skulls, residing in the midst
of a congregation of giant demons, vampires and cymbal-playing? ghosts, and

Sce vs. 4.
Sec vs. 4.
karatala, cymbal; corruption of kardla, open-mouthed?
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Figure 2: Kubjayantra

on an enormous yantra as throne, on a seat made of the tive Corpses;'? a lover
of shrill laughter of ghosts, wearing a garland of ghosts, facing the West. The
figure of the Great Lord of Kubja has a hundred heads, threc hundred eyes,'}
and a thousand arms.

(One should recite mentally) the five stanzas from the Rgveda:

The thousand-headed Rudra, thousand-eyed. . .
In the middle of that flame'? resides the Cosmic Person, Lord Kubja.

Unique is Rudra’s being, a second does not exist;

Probably Brahma, Visnu, Rudra, 1§vara, and Sada$iva, as in the JAanarnava Tantra 4.12f.
{GoudriaanvGupta 1981, 68).

Translation of the version of C: trisaty-.

No *flame’ has been mentioned, but the representation of an Atmanic deity as or within a flame
in the heart-lotus is well-known in Hindu textual tradition, e.g. Mbh 12.242.7; Atri Samhita
(Vaikhanasa) 31.34.
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but by the thousands, countless, are the Rudras on the earth.

‘Unique’ and without ‘a second’ is Brahman. Kubjika is Brahman’s inner na-
ture.

(Pippalada said:) ‘How many syllables and feet has the Great Vidya?’ Sanat-
kumara proclaimed: ‘Siddhikubjika is the Great (Vidya) of seventeen sylla-
bles. The Great Redoubtable Kubjika has sixteen syllables. The Great Heroic
Kubjikd has twenty-two syllables. The great Kubjika of wisdom has twelve
syllables. The Great Fear-inspiring Kubjika has seven syllables. Siddhilaksmi-
kubjika has nine syllables. The Great Fierce Kubjika has six syllables. The
Supreme Rudrakubjika has five syllables. The Great Pointed Venerable Kub-
jikd ts of eighteen syllables. Thus the different Vidyas of the Great Kubja have
been expounded.

One who knows thus the royal Vidya of the different Kubjikas, he is venera-
ble to all the gods, he is known by all the gods, he is meditated upon by all
the gods, he is purified in all sacred fords, he is a reciter of all mantras, he is a
worshipper on all yantras, he is purified by Brahma, Visnu and Rudra, he is pu-
ritied by Sirya (Sun) and Soma (Moon), he is purified by Truth, he is purified
by everything, who knows thus; the great Upanisad of Kubjika.
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Now I shall explain the great (Vidyad) of seventeen syllables. First, the original
syllable of the Vedas.! Second, the syllable of Maya.2 Third, that of wrath.3
Fourth, that of the cry.* Fifth, that of the man-lion.® The great elephant-hook®
is the sixth. Having pronounced ‘Mahakubjika’ (as the seventh to eleventh),
(one pronounces) the syllables of the elephant-hook, the man-lion, the cry, the
wrath, Miya, and the original syllable of the Vedas. Thus, the (Vidya) of Sev-
enteen Syllables.

One who knows (this) great queen of Mantras conquers the whole world, he
becomes a conqueror of the threefold space, a lord of all Siddhas; one who ob-
tains the royal mantra of the Great Kubjika from the mouth of a guru of wisdom
(7), is released from all sins; he realizes a direct vision of Goddess Kubjika; he
overcomes (the sin of) killing a brahman or a hero or an unborn child or a cow
or a woman or a child, or any living being;’ he overcomes the sorrow of the
threefold torment: (existence in) the womb, birth, as well as decay and death 8
He roams in the sky, he obtains the status of a sky-roamer who knows thus.
Now I shall explain the Great (Vidya) Kubjika of sixteen syllables. First, the
Bija (syllable) of the mistress of the World; this Bija consists of the sky, the
burning, and the Goddess of prosperity, their form combined with crescent and
dot.? This (Bija) is doubled. Then, the Bija of wrath, which consists of the
Great Laksmi, adorned by the sixth vowel, and joined by Niada and Bindu.!?
This is (also) doubled. The Bija of the man-lion: the protector of the site (moun-

OM.
HRIM. See below, note 9.

HUM; sce 1.185, and below, note 10.

PHREM.

KSROM; see 1.15, and below, note | 1.

KROM:; sce 1.15, and below, note 12.

Similar formulas occur in several of the younger Upanisads, in most cases connected with
OM (also called Taraka, causing to overcome); see, e.g., at Brhajjabala 3.8-11 (f.278");
Ramottaratapanti, f. 5317; Nrsimhaptrvatapant 5.13.

Similar expressions in Ramottaratapani 1.2 (f. 531F), §rividyz‘xtéraka Up. p. 469. Instead of the
term ‘three torments’ which also occurs Gopalottaratapani, p. 67, one most often finds ‘the
Samsira.” Descriptions of the first two torments were collected by Hara, 1989.

Sky = ha; burning = fire = ra; Goddess of prosperity = i. The Bija is HRTM, identical with the
Mayabija mentioned in 2.8.

Great Laksmi = ha; the syllable is HOM, cf. 1.15.
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ted on splendour), adorned by the vowel of the Western Face, combined with
Niada and Bindu.!! This is (also) doubled. Then, the Bija of the elephant-hook:
Mahakala, mounted on the ra, adomed by her-of-the-flaming-mouth, joined by
crescent and dot.!? After pronunciation of these two Bijas, ‘Mahakubjika’ re-
veals Herself. After Her, the Bijas of the man-lion, the elephant-hook and the
Mistress of the world.!3

One who recites for 100,000 times this sixteen-syllabled great king of mantras
of the venerable Kubjika as the Great Mistress of wisdom, with the help of a
garland of human bones in a sacred bower (?)—he becomes ruler of all, iden-
tical with Brahman; he becomes Lord Rudra, lord of the world, lord of all the
gods. He causes all his enemies to die, he becomes omniscient and a favourite
of Siddhikubjika.

The Bija is KSROM; see 1.15, where the reference to ra is given.

Mahakala = ka; she-of-the-flaming-mouth = o; the Bija is KROM.

The complete sixteen-syllable mantra: HRIM HRIM HUM HOM KSROM KSROM KROM KROM
Mahakubjike KSROM KROM HRIM.
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I Now I shall explain the (Vidya) of twenty-two syllables. First, five Bijas of
Laksm1. Second, the Bija of wrath: the Laksm1, adorned by the sixth vowel of
Hara (?), joined by Nida and Bindu. This (Bija) is doubled.! Then, the Bija
of the Mistress of the world: the conjunction of breaths, mounted on the ra,
adorned by the vowel of the enchantress, joined by Nada and Bindu. This is
(also) doubled. Then, the Bija of Laksm1: Kamaripa, mounted on fire, adorned
by her-who-bears-a-garland-of-Bindus, joined by crescent and dot. This is (also)
doubled. Then, the Bija of the man-lion: the destroyer of the era, adorned by
the sacred cord, joined by Nada and Bindu. This is (also) doubled. Then, the
Bija of the elephant-hook: the great Kili, mounted on Tripurasundari, adorned
by the vowel of the conqueror of the threefold world, combined with Nada and
Bindu. After pronunciation of this, ‘Kubjika’ presents Herself. After Her, the
great Bija of the elephant-hook, two Bijas of the man-lion, and two Bijas of
the stalk. Thus the (Vidya) of twenty-two syllables.?

2 One who knows (this) Great Kubjika obtains final Nirvana, (but before that,)
he becomes a possessor of money, food, cattle, sons, renown, wisdom and
authority, he becomes a famous poet, a great councillor, a master of the di-
vine traditions of logic, Agamas, Puranas, Patafijali’s Yoga, the Sankhya, the
Mimamsai, the Science of Dharma, the Vedanta, astronomy, grammar, poetics
and poetry; he will (be able to) compose explanations of all secret meanings
of the Veda, he obtains the eight powers of assuming a minute size etc., he be-
comes a ruler of supreme authority, he knows the meaning of all mantras and
yantras, he becomes cqual to all the gods up to identity, he identifies with the
All

The syllable is HOM. The next ones arec HRIM, SRTM, KSROM and KROM.

2 The mantraruns: $RIM (5x) HOM HUM HRIM HRIM $RTM §RTM KSROM KSROM KROM Kubjike
KROM KSROM KSROM HUM HUM. We have interpreted the reference to the Goddess' name as
a vocative.
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Now [ shall explain Kubjika in Her five-syllabled, six-syllabled, twelve-sylla-
bled and great eighteen-syllabled forms.! First, the lord of breath, the earth,
the lady of water, fire, the skull-bearing goddess, adorned with the Great Lady
of Wisdom.? After pronunciation of this king of Kiitas, ‘Kubjika’ reveals Her-
self. After Her, the supreme self, Brahman, the earth, the lady of water, and the
ra, joined by her-who-bears-a-garland-of-Bindus.3 This is the second king of
Kitas. The third is the seed of the world, the lord of wrath, the earth, and the
Bija of Maya.!

This is the Great Kubjika of eighteen syllables. One who knows Her becomes
a great sky-roamer, identical with Brahma, Visnu and Rudra, a manifestation
of all wisdom, a knower of reality; he obtains proficiency in all religious rites,
he is able to recite all mantras and to worship with all yantras, (who) knows
thus.

Having pronounced the Bija of wrath and recited ‘Kubjikayai’ (‘to Kubjika’),
one should utter: the wife of the immensely splendorous one. Thus is the Great
Kubjika of seven syllables.’

By merely knowing Her, one becomes released during this life, one becomes a
lord and emperor, ruler over nine continents; one obtains a kingdom extending

The formulas actually mentioned are those of eighteen, seven, five, nine, and twelve syllables.
Note that the term *six-syllabled’ does not occur in ms.C. nor in the first version of A.

The resultis HA LA VA RA YA U, or rather HLVRY UM, because we have again to do with a Kiita,
sce note Stoch.l.

The form of this Kata is not quite clear, for two reasons: firstly, there is an uncertainty about
the identification of Brahman. The parallelism with the two Kiitas given in ch.1 (and of which
the present two seem to be shortened versions) would requirc a combination of sa and ha. The
*supreme sclf” is indeed sa according to KMT 17.105 (but it can also stand for ha!); the identity
of Brahman with ha would be based upon the equation Atman-Brahman. However, also kha is
possible, resulting in a better parallel with the second Kiita of the Srividya. Kha is among the
mcanings of *‘Brahman’ in the Index to R.K. Rai’s Tantribhidhana. Secondly. onc constituent,
viz. the ya, seems to be missing. Actually, we need six constituents in this Kata to reach the
total of eighteen for the whole formula. We surmisc therefore the second Kita to be SHLVRYTM
or SKHLVRYIM.

The result is SKL-HRIM. The whole formula would then be: HLVRYUM Kubjike SHLVRYTM (or
SKHLVRYTM) SKI.HRIM. This is rather similar to the Srividya of Tripurasundarf (as explained
for instance in the Varivasyarahasya by Bhaskarardya, vss. 9-11); the third Kata is identical in
both Vidyas.

The formula runs: HOM Kubjikdvai svaha.
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up to the fourfold ocean, one becomes universal king and lord over the other
kings, even the greatest.

Recite the syllable of wrath, and then the elephant-hook repeat;
the Mayabija after that, the Missile Bija expertly;
this is revealed as Kubjika in five-syllabled Vidya shape.5

By merely knowing Her, one becomes a participant of all accomplishments;
one obtains the position of a universal king, (who) knows thus.

Recite the Mayabija, and the Bija of the stalk;
the Laksmibija then recite, and ‘Kubjike’ preceded by ‘Siddhi’;
and at the end adjoin a stalk; the ninefold Kubjika is thus.”

One who knows (this) Kubjiki of nine syllables becomes the Great Bhairava,
he realizes a concrete vision of Kubjika, perfection in mantras and ritual pro-
cedures, he obtains the status of a Khecara (‘sky-roamer’), knowing thus.

Pronounce the Pranava at first, and Laksmi’s Bija after that;
King Kama afterwards he says; the Krodhabija follows suit.

He says ‘Pracandakubjike’; the Maya he designs at last;®
Twelve-syllabled this Kubja is, supreme, all Vidyas embodying.
By merely knowing this Vidya, mantra perfection is obtained;
this truth is certain for always, and will remain so evermore.
For equal to Kubja is no Vidya, equal to Her no song of praise;
and no mantra equal to Her exists in Brahma’s cosmic sphere.

One who knows the Great Kubjika of twelve syllables,

Just like the moon among the stars,
the sun among the luminous powers,
he radiates in every world—

and among all the gods, all the gods.

The formulais given as: HOM KROM HRIM PHAT, one syllable oo short. Has one of these Bijas
1o be doubled?

The formula is: HRIM HOM $RIM Siddhikubjike HOM.

The formula seems 10 be: OM SRIM KLIM (?) HOM Pracandakubjike HRIM. .. (one syllable
lacking).



Chapter 5 87

14 Great Kubjika, Ruler of wealth, give me wealth; Ruler of fame, give me fame;

9

Ruler of happiness, give me happiness.

A prince who desires a kingdom obtains a large kingdom (by worshipping this
Kubjika); unmarried girls who desire a husband obtain a good husband; women
who desire sons obtain beautiful sons and grandsons; learned people obtain po-
sitions as a teacher or religious leader.”

One who constantly worships Kubjika becomes equal to Brahma and creates
all the worlds; one becomes equal to Visnu and preserves all the worlds in-
cluding all the sages and oneself; one becomes equal to Rudra and causes all
the gods, all the worlds, all the sages and one’s whole self to disappear; having
brought about the great dissolution, one again (realizes) creation, preservation
and dissolution; in world-period after world-period, one realizes everything,
one obtains all desires and all enjoyments, one causes all one’s enemies to die,
one swallows them; one brings water, the moon and the sun to a standstill, one
conquers everything, knowing this. (Thus says) the Upanisad of the water-of-
I.ife which is the essential nature of the worship of the Great Kubjika.

Such lists of results (phalasruti) give the impression of being quite conventional, stressing the
general cffectiveness of the mantra also for the realization of mundane aspirations.
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Having worshipped the Guru of supreme status,

he next reveres the Guru next-to-supreme;

having then worshipped the highest Guru,

one should constantly honour one’s own Guru.

Having worshipped thus his Gurus first,

one should begin (the daily routine) with the morning ritual.!
At daybreak Fire, at daybreak Indra we invoke;

at daybreak Mitra and Varuna; the Asvins both;

at daybreak Bhaga, Pisan, Brahmanaspati;

at daybreak Soma as well as Rudra we invoke.

At the time of dawn he rises, and performs the early rites.
Goddess Dawn, in agreement with Speech;

Goddess Speech, in agreement with Dawn.

The Lord of Dawn, in agreement with the Lord of Speech;
the Lord of Speech, in agreement with the Lord of Dawn.

With this mantra, one should rinse one’s mouth with the water (prepared in the)
conventional (way); having meditated on this water, and drunk it, one should
pay one’s respects to Mother Night:

Oh Mother Night, to Dawn commit us now;

and Dawn should then commit us to the Day,

and Day to Thee, O Lustrous One.

From night to night unharmed may we pass on,? with body safe;
like boatless men who cannot pass the deep,

should be the envious ones.

‘We, with body," by the power of sleep, ‘from night to night,” during each

The preliminary worship of the practiser's guru tradition is standard procedure in Tantric ritual.
See also the beginning of Chapter 7. According to the Syamarahasya, ed. J. Vidyasagar, Calcutta
21896, 9, the four gurus should be satisfied with purified water in the four intermediate directions
of the sky.

Translation based on the original Atharvavedic reading tarema.
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night, ‘shall be dying’;? like ‘envious ones,’ enemies, stand on the far shore
‘like boatless men’ who ‘cannot pass the deep.” As who? ‘As rara’s.’ By
the word tara,* the moth is denoted. Just as a moth, seeing a lamp, burns its
own body in it, and will die, thus ‘we, with body,’ by sleep are subjected to
stupefaction,® we would die. Nothing can be done, (the person) looks like
a corpse. ‘Boatless men cannot pass the deep.’ Just as one cannot pass the
great deep ocean without a ‘boat,’ i.e. a ship, thus one cannot leave the states
of sleep, feeding, fear, and coition without worship of the Illustrious Kubjika
and without a sufticient knowledge of the meaning of the Veda. (Escaping) out
of the great darkness of ignorance, one is able to realize everything, this is the
meaning.

They who attend to Night, who keep watch over beings,
who protect all (our) animals—they keep watch over oursclves,
they keep watch over our animals.®

‘They,’ i.e. the practisers of ritual, ‘who attend to Night,” who keep awake
during the night; who, being intent upon the worship of Great Kubjika, keep
awake during the night and perform the purification of the elements (maha-
bhiita), they ‘keep watch over beings (bhiita-).” ‘They keep watch over ani-
mals’: who keeps awake like an animal, they ‘protect the animals,’ such a one
keeps awake like an animal, he appears like an animal, he obtains the animal
state.” Those who have kept awake during the night and have performed the
purification of the five elements: (we mean) the man who has obtained Kub-

The commentary in this section contains some surprising and in our view incorrect interpreta-
tions of the preceding stanza 7 (= Ath 19.50.3). By manipulation of the sandhi, arisyanta(s)
‘unharmed’ becomes marisyanta ‘shall be dying' (7). The commentator interprets the whole
stanza as referring to the helpless state of those who omit the regular morning worship. In the
Atharvavedic context, it functions as a prayer—presumably directed to the Night—for safe pass-
ing of the nights and days, combined, in true magical fashion, with an imprecation against all
kinds of enemies, such as spirits who might want to torment sleepers with evil dreams etc.

To our knowledge, the word tara does not occur in Skt in the meaning of ‘moth’ or ‘insect.” The
interpretation given in the KuUp is based on a wrong rcading tareva (= tara iva) for tarema, see
the critical note to the Sanskrit text, section 7b.

mohayati usually means ‘one enchants (others),” but the present translation seems to be needed
in the context. The irregular combination of plural subject with singular verb is also found in a
few other places in the KuUp.

Translation of the Atharvaveda version.

Plural subject combined with singular verbs. The state of a pasu in Tantric context may also
refer to the mass of the uninitiated.



90

12
13

14

Kubjika Upanisad

jik@’s initiation, (who has not® kept watch over the animals, but) who has killed
his senses, ‘the animals,’ and worshipped his Self—he keeps watch over the
Supreme Self, he obtains perfection in knowledge of the Supreme Self, know-
ing thus; the Upanisad of Kubjika.

Without desire, steadfast, immortal, and self-born;
by inner strength suffused, on every side complete
never afraid of death? is one who knows him thus,
the steadfast Self, unaged, forever young.

‘Our,’ 19 of ourselves, the Supreme Self, who is not!! ‘suffused’ (i.e. satistied)
even by the sixfold ‘taste’:!2 sweet, sour, bitter, pungent, astringent, and salt;
the ‘self-born’ Purusa, whom those (teachers) from whose mouth flows Amrta
declare to be ‘without desire, steadfast,” the Purusa who consists of Amrta and
whose speech is Amrta. That ‘unaged, forever young' Supreme ‘Self’ ‘who
knows,’ the learned man, the knower of the meaning of the Veda, the very
‘steadfast one,” ‘not imagining,’ '3 he has not even an idea ‘of'—from the side

of—‘death.” Thus is the meaning.

Thou art woman, thou man; thou boy, or also girl;

thou, as decrepit, totterest with a staff;

thou, as a baby, art born facing all sides.

The wise are thus aware that man is Brahman incarnate;

for within him all deities, like cows in a corral, remain.

When dying first, he goes away in threefold form into the All;
an unborn (part of him) departs along one (path),

another unborn (part) along another (path);

but with one (part) he settles down here (on the earth). 4

The negative seems to be implied here as the interpretation of the last part of stanza 9, with the
variant na instead of the Atharvavedic nah.

Translation of the Atharvaveda version.

The interpretation followed in the KuUp reads a nah at the end of the second pada which is really
a part of -tinah ‘deficient,’ a word missing in the exegesis.

This negation is also taken from the second part, and was originally connected with snah
(na. .. anah ‘not deficient, complete’).

rasa. translated in vs. 11 by ‘inner strength.’

Based on the variant vibhaya for bibhava, and interpreted as vibhdvya, from vibhdavayati ‘10
imagine’ (the v and b are seldom differentiated in Nepalese manuscripts).

The ‘unborn parts’ are absent from the original version (Ath 10.8.33), which contains ada(s)
‘yonder’ instead of aja. The stanzas 11-15 are, in the system of the KuUp, destined for self-
worship which was referred to in section 10).
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16 Thus meditating on one’s own self, one’s Guru, and one’s personal deity as
forming a unity, one should perform the morning ritual. Without (possessing)
the correct knowledge of Brahman and of the meaning of the Vedic mantras as
taught by Parasara,'® one should not worship Kubjika nor perform the morning
ritual etc. Therefore Pardsara taught that the knowledge of Brahman is indis-
pensible. And thus it is also told in the Kubjika Upanisad which is the secret of

the great Atharvanic tradition. (For him) who knows thus; the great Kubjika
Upanisad.

15 Although parasarenokiam seems to qualify samyagbrahmajfiignam rather than vedumantrartha-
JAdnam one can also maintain that Parasara taught both aspects of esoteric wisdom as insepara-
ble from each other.
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Within a lunar mandala of thousand petals (above the head), in a cave reso-
nant with (soul-)bees, (the worshipper should meditate on) one’s own Guru,
highest Guru, next-to-supreme-Guru, and supreme Guru, as consisting of ex-
istence, consciousness and bliss, having the nature of the supreme Brahman,;
in the reverse method (of mantra recitation) practised in the Western school,
(one should visualize) in the great and unique circle of thousand petals, the
Gurus of the human, Siddha and divine traditions, as of divine form, having
the nature of (the unity of) Siva and Sakti, of (the unity of) Agni and Soma, as
the manifestation of Brahman, residing in the highest space, creator of the tive
elements, of all the gods and all the Vedas, of all senses and mental energies;
as the realizer of creation, preservation and dissolution, the creator of sun as
well as moon, creator of everything, of the cosmos.

Soma is purified, creator of good thoughts;
creator of heaven, and creator of the earth;
creator of the Fire, the Sun, Indra and also Vispu.!

(One should meditate on the Guru as) the creator of Vispu as well as of Rudra
and Brahma, as creator of the seven worlds called Bhur, Bhuvar, Svar, Mahar,
(Janar,) Tapas, and Satya; the venerable Guru, the paciticd Eternal-Siva, hon-
oured by Brahma and the other (gods), the object of meditation of yogins. In
him, sorrow and happiness are transcended. Awake and conscious, he spreads
his lustre into all directions.

No form of sun or moon is spreading there its light,

no winds are blowing there, nor is it reached by gods;
that place where God, who feeds all life by His designs,
Himself is shining in His majesty and purity.

The stanza is an extension of RV 9.96.5a. Originally in praise of Soma, it has here been redi-
rected towards the Guru as creator of gods and world and as manifestation of Siva. The author
of the KuUp seems to consider the Guru as the secret, unmentioned subject of the stanza. The
first words, somah pavate, might in this perspective be interpreted as ‘the Moon exists in pure
state’ (by the Guru's creative power, which he emits within the mentioned lunar orbit). A second
implication is that Soma = Siva = the Guru (soma as sa-Uma).
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No sun shines there, no moon, no starry host,
no lightning strokes are there, and fire is absent;
He shines, and only after Him eternally,

and by His lustre, does creation shed its light.
Divine is this Being, and formless;

unborn, in the world and in man;

without breath, without mind, and shining;
beyond the eternal, supreme.

‘That is the highest Brahman, complete, eternal, unstained, nondual. *That art
thou'; ‘I am Brahman’; ‘this Self is Brahman';? ‘that Being in yonder sun am
1.3 (In this way) one should meditate on one’s own Guru as space, the form
of Brahman, the venerable Guru (residing) within the great unique royal circle

of thousand petals, the great lunar sanctuary.

With single wheel it moves, with single rim;

thousandfold undecaying,* upwards in front and down behind,
With half its being it brought forth the entire world,

that other half—the Guru is its fearful form.®

Upright he keeps awake among the sleeping,

nor does he stretch himself to horizontal shape.

No one did ever hear of him

as sleeping among those who sleep.

One should meditate on the venerable Guru as having (the union of) Siva and

Sakt as his nature.

As for his right eye, that 1s yonder sun;

ChUp 6.8.7; BAUp 1.4.10; BAUp 2.5.19 and Nrsimhottaratipani Up 2.

MuaitrayanT Up 6.35.

Hypothetical rendering of the generally accepted reading sahasrdksaram which is, however, not
above suspicion. One would rather expect sahasraksam ‘with thousand eyes,” an epithet of In-
dra perfectly applicable to the original deity of this stanza (the Sun); or even sehasrdram *with
thousand spokes (or petals),” in conformity with the Tantric doctrine of the Sahasrara Cakra at
the level of the crown where the Guru is thought (o reside.

The version of Atharvaveda 10.8.7 ends with kva tad babhiiva *where has that come to be?”; the
parallel stanza Ath 11.4.22 ends with karamah sa ketih *which sign is that?” (Whitney). The
reference is 10 the sun during its nocturnal invisibility, In the KuUp version, the Vedic poct’s
uncertainty is solved by the introduction of the Guru as the exalted secret half of (presumably)
Brahman.
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as for his left eye, that is yonder moon.

As for his right ear, that is this fire;

as for his left ear, that is this cleansing one (wind).

Day and night are his nostrils; Diti and Aditi his skull-halves;
the year his head.®

This dish of rice” —the Brahman is its head,

the Brhat song its back, its belly Vamadeva’s song;

the metres are its wings, and Truth its mouth;

this offering of ample shape was born from heat.

Of this rice-dish, Brhaspati is the head and Brahman the mouth.
Heaven and Earth are its ears, Sun and Moon its eyes,

the Seven Sages its ingoing and outgoing breaths.

Breath is said to be the Wind-god, breath the force of wind;
in breath established is the All, what was and what will be.
My eye the Sun, my breath the forceful Wind;

my self the realm of Space, my body Earth.

So here I am, no one can lay me low, because

I pledge myself to Heaven and Earth for safe retreat.

The wise are thus aware that man is Brahman incarnate.®
Let Brahman be yoked behind, Brahman in front;

at the end and in the middle—Brahman everywhere.?

That is the supreme Brahman, that is Truth, that the flood, that the unmanifest,
that the beyond-touch, that the formless, smell-less and taste-less, that the im-
mortal. Established in it is the material self who consists of the tive elements;
that is Her (, Prakrti).!?

Having meditated on the venerable supreme Guru as creator of Nature (Prakrti),
and having existence, consciousness and bliss as form, one should worship him

Translation of this section by Whitney. Diri probably here refers to the nether world, and Aditi
to heaven. The formulaic prose originally described the Vritya (religious mendicant?).

The Atharvavedic stanza was devised to accompany the sacrifice of a real rice-mess loaded
with cosmic significance; here, the spatial extension of Brahman—and, implicitly, the Guru—is
probably indicated.

Identical with KuUp 6.14ab.

Translation of the Ath version. The KuUp has sarvajah ‘born from the Whole' (? ‘bringing
forth the Whole'?).

Translation uncertain; the feminine saisd can only be explained as a reference to Prakrti (cf. the
beginning of 19). The section is probably a quotation, but we could not identify the source. The
sections 10~18 amount to a collection of ‘cosmicizing’ poetical descriptions (all except 18 taken
from the Ath) interpreted as referring to the divine Guru.
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with mental and (real) offerings, recite mantras, satisfy (him) and present gifts
(to him), one should also meditate on one’s own Guru as having the form of
the venerable Siddhikubjika; one should realize that the own self, the Guru and
the personal Goddess are a unity. Then he should say a prayer:

Kubjika is Lady Supreme, Goddess of speech, established in Brahman;
by Her the fearful (round of existence) was created,
by Her also may we obtain the peaceful state.!!
This mind supreme, established in Brahman,

by which the fearful was created,

by that also may we obtain the peaceful state.
These five senses, with mind as the sixth,

are established in my heart by means of Brahman;
by these the fearful was created,

by these also may we obtain the peaceful state.

The twenty-eight'? propitious, helpful ones,
should work together for my profit’s sake;

so that I may obtain profit and safe possession;
honour I pay to the couple Day and Night.

Having prayed thus, he should bow down to the Kula tree (saying):

Sweet is the root, in sweetness rich their tip,
and sweet the middle of these herbs has grown;
in sweetness rich their leaf and Aower are.
Enjoying sweetness, let one milk the fluid

of life, the ghee, the food as Kubjika.!?

Text and translation differ in some respects from the intention of the Ath (19.9.3). The most
important difference is the replacement of the beginning ivam ya ‘She who,” by Kubjikad. In
the original version, the deity addressed is the Goddess Speech. The introduction of Kubjika
changes the whole purport. The change of samSita *sharpened’ into samsrita ‘established’ may
be an old misunderstanding, but anyway it suits the new context very well.

That is, in the Ath context, the twenty-seven Naksatras (asterisms) and the moon (sometimes, the
Asterisms are twenty-cight in number). For an adherent of the Kubjika school, the reference is to
the group of twenty-eight divine beings (Astavimsatikrama), a distinctive feature of its doctrine,
sce Schoterman 1982, 33, and AKAV.

The KuUp version again introduces Kubjika. this time instead of a reference to the cow as the
first of all bounties. The form duhutéam, a corruption of a plural duhratam, has been interpreted
in this translation as a third person imperative from an ‘incorrect’ base duhu- (formed in analogy
of juhu-, "to sacrifice’).
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After bowing down to the Kula tree, one should offer the life-breath:!4

The life-breath is Visnu’s mysterious power;

by recitation she (became) inconquerable, supreme;
she is Kubjika, Brahman’s wisdom-power,

the one who is exaited by the Vedas.!5

This'® is an unexplainable secret,

(as inextricable) as a yogin’s hair-growth:!”

the Hamsa’s expansive movement,

resulting in enjoyment and release.

We shall'explain the Hamsa, the final quiescence of the supreme Hamsa. One
should divulge it only to a practiser of the Kubjika school, who lives spiritually,
is pacified and a devotee of his Guru. One should not reveal it to a narrow-
minded criticizer of the Guru, the mantras, the yantras and the Tantric way.
The Hamsa, the supreme Self, the supreme Light, is pervasive in all bodies,
(even) in the bodies of flies, moths etc. Just as fire in a log of wood, and ‘sesa-
mum oil in grains of sesamum.’” ‘Knowing Him, one passes beyond death.
There is no other’ supreme ‘path to go." '8

The Ajapa. i.c. the breathing meditated upon as an inaudible pronunciation of the words so "ham
*He 1 am, cf. Kularnava Tantra 9.41,
A variant of the stanza occurs in Krsna Up 5c-6b:

ajaya vaisnavi mayva japyena ca suta purd |
devaki brahmaputra sa ya vedair upagivate ||
Unconquerable is Visnu’s mystic power;

in former times brought forth by recitation.
Devaki she is, Brahma's daughter,

The one who is exalted in the Vedas.

The reference to Devaki, Krsna's mother, in preference to his sister Ekanams$a or Yoganidra, as
being the Maya, suggests a later development in the Krsna mythology, perhaps influenced by
the Christian mother cult. But the version of the KuUp seems still younger and less adequate.
From here on up to section 75, the KuUp agrees rather closely with the H(amsa) Up, cf. Ap-
pendix 3, for the portion up to section 61.

samam nibham must be an old corruption of sasamnibham, which is also suspect; cf. the reading
of the HUp: yoginam kosasannibham. The Hamsa ‘Swan’ is a metaphor for the individual self
moving inside the body, as manifest in breathing and yogic meditation. The expert yogin is able
to control its movements and to realize its upward surge.

Part of this section is found, hesides in the HUp, in the SvetUp: yatha kdsthe hy agnih, cf.
SvetUp 1.15a aranisu cagnih; tilesu tailam, = SvetUp 1.14a; viditva etc. is identical with SvetUp
6.15¢d (except the addition of parama- which spoils the metre). The mss A and C give evidence
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Having caused the breath to wake up from the basic centre (the Maladhara),
one should (by one’s breath-soul) thrice circumambulate the Svadhisthana cen-
tre, go towards the Manipiira (at the height of the navel), pass by the Anahata
(at the level of the heart), regulate the breaths in the Visuddhi (at the height
of the throat), and come to rest in the Ajfidcakra of two petals (at the height
of the eyes) which consists of the two realities, i.e. sounds, HA and K$A.!"
Then, meditating on the Brahmarandhra, and constantly meditating: ‘I am of
three units’ (?),%Y he should take hold of the primal sound. Reciting ‘ham-sa,’
he should cause the Kundalini (sleeping in the Maladhara) to wake up; recit-
ing the mantra ‘so "ham,’ he should cause Her to unite with the supreme Siva
within the Brahmarandhra, where he should also meditate on the supreme Guru
as free of illusion and brilliant as pure crystal.

No form of sun or moon is spreading there its light,

no winds arc blowing there, nor is it reached by gods;
that place where God, who feeds all life by His designs,
Himself is shining in His majesty and purity.

No sun shines there, no moon, no starry host,

no lightning strokes are there, and fire is absent;

only when fed by that effulgence shines the all;

and by His lustre does creation shed its light.2!

(Of this Hamsa-mantra) the Hamsa is the sage; the metre is the unmanifest
Gayatrt, the deity is the supreme Hamsa; HAM is its seed(-syllable); SAM is its
Sakti; SO "HAM is its pin; today, within a period of a day and a night, there are
21.600 (utterances of this mantra) in the form of inward and outward breath.
*To the Sun, to the Moon, to Ganesa, to the spotless one, the self-luminous one,
may the subtle one thus impel us’; with these words, and with: ‘to Agni and
Soma, vausat,’ the impositions on (the six) limbs: the heart etc., and on the
hands should be performed.??

of a metrical probiem: in the SvetUp version, there is shortage of onc syllable due to the stan-
dardization of the sandhi. For that rcason, the variant yajandva (for ‘avanaya) was introduced
in the KuUp version.

Probably here representing the individual and cosmical selves.

Possibly: inhalation, retention, and exhalation of the breath.

Vs. 30 = KuUp 7.4. Vs, 31 = KuUp 7.5. except for variants in the third pada.

This is in accordance with the usual rules about nydsa, but the exact procedure is not clear. The
mantra is a mere reminiscence of the Vedic Gayatri.
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Having done thus, he should meditate on the Hamsa self in the heart, in (the
lotus of) eight petals. His wings are Agni and Soma, his head the syllable oM,
his eye the Bindu, his mouth Truth, his legs Lord Kubjesvara and the Great
Kubjika,?® his arms are Mahakala and Karila; his crest is Prajapati.

Prajapati and the supreme Lord are his horns,

Indra his head, Agni his forehead, Yama his neck-joint.?!

His brain is king Soma, his upper jaw the sky, his lower jaw the earth.

His tongue is lightning, his teeth the Maruts, his neck the bounteous ones, his
shoulders the Pleiades, his withers heat.

Wind is his whole, his black ———— (?) is heaven, the whirlwind (?) his

His breast the falcon, his belly (?) the atmosphere, his hump Brhaspati, his
vertebr:e the spacious ones.

His side-bones are the gods’ spouses, his ribs their attendants.

His shoulder-bones are Mitra and Varuna, his shanks are Tvastar and Aryaman,
his forelegs the Great God.

His hind part is Indrani, his tail Vayu, his whisk the Purifying (Soma).

His hips are spiritual and political power, his thighs force.

His knee-joints are Dhatar and Savitar, his calves the Gandharvas, his dew-
claws the Apsarases, his hoofs Aditi.

His heart is intelligence, wisdom his liver, his pericardium observance.

The interior of his belly is hunger, his ——— is refreshment, his ——— are
the mountains.

His kidneys are anger, his testicles fury, his penis progeny.

His ——— is streaming water, his teats the lords of rain, his udder thunder.?"
His hide is the all-expansive, his hairs the herbs, his form the asterisms.

His rectum the minor gods, his entrails human beings, his belly the eaters (beasts
of prey?).

The HUp version mentions Rudra and Rudrani as the Hamsa's legs, or as its legs and arms.
The names Kala and Agni are there reserved for the sides, which come immediately afterwards.
Something seems to be wrong with that version. bahau in the KuUp is incorrect for bahii, and
stkha for Sikhe; or should we maintain sikhah, with plural instead of dual, as in the preceding
Kuhjesvara-mahakubjikas?

Translation by Whitney, who has also generally been followed in the next sections up to 60).
Sections 35-60 (= Ath 9.7.1-26), originally conceived as a cosmic description of the sacred ox,
has bcen reorientated towards the Hamsa in the KuUp. The litany docs not occur in the HUp.
The cosmic animal here seems to exist beyond the opposition male—female.
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His blood the blood-drinking demons, his bowels the strange folks (?).

His fat is the cloudy atmosphere, his marrow death.

While sitting, he is Agni, while rising up, the Asvins.

While standing eastward, Indra; while standing southward, Yama.

While standing westward, Dhatar; while standing northward, Savitar.

When having obtained grass, he is king Soma.

While looking, he is Mitra; while turning around, Ananda.

While being yoked, he is belonging to all the gods; when yoked, Prajapati;
when released, the all.

That, verily, is the form of the all, of cosmic form, of kine form.

Cattle all-formed, of every form, stand to the service of him who knows thus.
The supreme Hamsa, having the effulgence of a million suns, by whom this
world is pervaded, in past, present, and future.

On the Miiladhara (cakra), a four-petalled (lotus), (one should locate the man-
tra): om gam to Ganapati, honour,; to the self of the syllables vam, sam, sum,
and sam, honour. (On the Svadhisthana:) To the six-petalled cakra Svadhi-
sthana, honour; to the self of the syllables ham to lum, honour. (On the Mani-
piira:) To the cakra Manipira, honour; to the self of the syllables dam to pham,
(residing) on the petals towards the directions, honour. (On the Anahata:) to
the cakra Andhata, honour; to the self of the syllables kam to tham, (residing)
on the lustrous solar petals, honour. (On the Visuddha:) To the Visuddha cakra,
honour; to the self of the syllables am to ah, (residing) on the sixteenfold petal,
honour. (On the Ajid:) To the cakra Ajiia, honour; to the supreme Hamsa-self,
residing on a (two-)petalled lotus, on a seat consisting of the mantra of the two
syllables /a and ksa, honour.20

(When the Hamsa-self resides) on the eastern petal (of the heart-lotus),%” he
is of good intentions. In the Southeast, sleep and drowsiness prevail. In the
South, he is of cruel intentions. When the Hamsa, the supreme Self, resides
in the Southwest, then he is of evil intentions and commits the five great sins.
When the Hamsa goes toward the western direction, then he is of erotic (in-
tention), embracing, kissing etc. He also wishes to commit himself to various
amusements such as singing, music, or dancing. In the Northwest, his mind is
set upon movement and so on. In the North, love and sympathy (prevail). In
the Northeast, he wishes to perform recitation, worship and liberality. When

The division of the syllables of the alphabet corresponds to the classical system of the
SatcakranirGpana. seec Avalon 1950, 356 ff.

The heart lotus, because of scction 34, and Dhyanabindu Up. prose after 93: hrdisthane
astadalapadmam vartate. . . parvadale visramate.
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the Hamsa approaches the centre, then total indifference arises (in him). (He
considers:) only (the ground of being) truly exists (just like) clay (as the basic
stuff of earthen pots).?®

Everything is ashes. What is called fire is ashes. What is called wind is ashes.
What is called water is ashes. What is called earth is ashes. Verily, this all,
what has been, what is and what will be, all life unmoving and moving, ev-
erything is ashes. Nor are these sense-organs (lit., eyes) (anything else than
ashes). In this connection, there is the Pasupata vow: when one touches one’s
limbs with ashes, this will lead to liberation of the soul from the bond (of mat-
ter). Therefore, (a yogin) wears ashes.

By some, creation is maintained to be

just like a dream or phantasm, nothing else;

(to others,) creation is a mere function of

the Lord’s will; thus, creation is imagined.

She?? pervades this all with half a measure of Herself.
“This individual soul has as its limitation

the state of being a product; but the Lord

is limited by the state of being a cause.’

Set aside this (talk) of product and cause,

and only full illumination will remain.

When the Hamsa, the supreme Self, approaches the middle of the cuakra, then,
by the power of the total indifference, the wisdom of Brahman takes shape,
and he becomes identical with the real Brahman. When the Hamsa-self enters
the filament (of the heart-lotus), then, by the power of the waking state, he per-
vades everything and abides in universal form, in the form of the cosmic Being
(Virgj).

The cosmic Being is fire,?" and earth, and atmosphere;

the Lord of beings, and Death, ruler of the perfect it became;
in its control is everything that was and is to be;

it must put under my control what was and is to be.

There are parallels to section 63 in the versions of the HUp and—morc remote—the
Dhyanabindu Up. The next section is rather similar to a passage from the Atharvasira Up 5.
For the author of the KuUp, the ‘she’ refers of course to Kubjika. probably in her form of Sid-
dhikubjika. see sections 19 and 77. In the parallel passage Gopalottaratdpani Up 43cd, the sub-
ject is Krsna, and we read yasmin visvam pratisthitam.

Ath 9.10.24, with which this stanza is identical, gives ‘speech’ (vag): in the KuUp version, the
meaning has been altered by the addition of a syllable ni: vagni = va agnir.
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When the Hamsa-self enters the pericarp, then, by the power of the dream state
it becomes the Golden Germ.

The Golden Germ came into being in the beginning,

when born, it was the undisputed Lord of the existent;

heaven, and earth as well, it ever maintains;

is He the god we seek for worship with oblation?

The waters (were) in the beginning, because they nurture all;3!
bearing their embryo, immortal, knowing a hundredfold.3?

In these divine ones, the god existed as superior—

is He the god we seek for worship with oblation?

When the Hamsa-self enters the (central) shaft,33 then, by the power of the
state of deep sleep, (he realizes that) this whole world is void, (expressed in
Bija form by) OM KHAM. He becomes identical with Brahman. When the
Hamsa-self leaves the lotus (below himself), then, by the power of the mystical
fourth state, (he realizes:) ‘Brahman I am, | am Brahman.’ 34 The conviction
“That art Thou’ establishes him (in Brahman).

He is said to be his own mother and father,
himself his own brother, his own teacher.?®

Everything, moving and unmoving, is pervaded by himself, according to the
principle ‘That art Thou,” which means: ‘Thyself art That.” ‘Thyself, thyself,’
that is the meaning.

When the Hamsa has merged into primal sound, then, by the power of the state
which exceeds the fourth, he shines without reflection, without cover, without
representation, as pure consciousness, identical to consciousness, formed as
consciousness, eternal, as the form of light, as minute form.

Four quarters are the measurement of Speech;

the wise among the brahmans know of these.
Three quarters, hidden in secret, they cannot move;
only one fourth of Speech human beings speak.

Ath 4.2.6 gives ‘favoured the all,” visvam avan.

The Ath original gives ‘*knowing order,’ rtajiah.

L.e. the internal Linga, realized by yogins, which is the ahode or vehicle of the rising Hamsa self.
For a pictorial representation of the Balinese version, see Hooykaas 1904, facing p. 158.

‘I am Brahman': BAUp 1.4.10. “That art Thou': ChUp 6.8.7.

Quotation unidentitied. We have treated the plural subject as a singular.
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This is the great Kubjika embodied in the fourth state of consciousness and
the state which exceeds the fourth, seated on the western throne, on the five
Corpses as her seat,3 the most terrible Siddhikubjika seated on her pinna-
cle mantra, the great Kubjika as Mistress of the pinnacle. One who designs a
mandala of worship for Her within his own heart and worships Her with men-
tal (and real) offerings, recitation and satisfying libations and gifts (should first
proceed as follows):

‘OM HA SA KHA PHREM, OM I worship the sandal of the Guru of supreme
status, honour, SVAHA.” With this mantra one should worship the Guru of
supreme status. ‘AIM HSAM SPHREM AIM, | worship the sandal of the Guru
next-to-supreme’; with this mantra, one would worship the next-to-supreme
Guru. ‘SRIM HRIM HSA37 PHREM $RTM HRIM, I worship the sandal of the
highest Guru’; with this mantra one should worship the highest Guru. ‘HSAM
K-HAM HSAM KHPHREM SHAM K-HAM, with this mantra I worship the vener-
able Guru Kubjesanandanatha, the sandal of the venerable Mother Siddhikubja,
OM honour, svaha'; with this mantra, one should worship one’s own venera-
ble Guru. With the powerful pinnacle R-LA VA RA YUM one should worship
the Guru of the divine tradition. With the mantra SHKA HLA KHPHREM DKA
HLA, one should honour the Guru of the Siddha tradition. With the mantra KA
CA TA VA RA YM, one should worship the Guru of the human tradition. This
may be done by ninefold recitation, in normal and reversed order.

OM, our knowledge is for Goddess Kubjika,
we meditate for Kuladipa,
HRIM, may thus Kubji impel us.

With this Gayatri-mantra of the great Kubjika, one should worship the great
Kubjika.

(Of this Gayatri,) Bruhma, Visnu, Siva and other (gods) are the sage(s) (who
had a vision of it). Its metres are the Gayatri, Usnik, Anustubh, Brhati, Pankti,
Tristubh, Jagati, and others. Its goddess(es) are Rudrakubjika, the great Kub-
jika, the heroic Kubjika, the Kubjika of the cremation ground, the hidden Kub-
jika, Siddhikubjika, the fearful Kubjika, the auspicious Kubjika, the impetuous
Kubjika, the Kubjika of wisdom, and the great redoubtable Kubjika. Its (place
of) application is in the heart.

Sce Chapter 2, note 10.

Reading uncertain. We follow the mss CG (for G, see Appendix 4).
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The Kalika spell resides in the heart, and the great Kubja also,

and Siddhikubja the great spell, served by Lord Kubja.

Lord Kubja (I worship), of bulging eyes, blue neck, and threefold eye;
of hairs erect, in luminous form, having a snake as sacred thread.38
The Rudra of thousand heads, of thousand eyes, beneficent to all,

the highest of all, the All, Lord Kubja, facing all sides.

Clothed in elephant hide, he stands facing the West,

God Siva, God of growth, the Lord of animals;

Lord Kubja, the great God, the All, the fearful One, of the hair-knot.
Of thousand eyes, of thousand feet, of thousand heads, this Person,
adorned with thousand arms, (He is) Lord Kubja.

The Ruler of all wisdom, the Ruler of all beings, the Brahman-lord, the Lord
of Brahman,

He should be beneficent to me, the Eternul-Sivu; om!

OM, for the luminous Form is our knowledge,

for the Lord of the highest Brahman we meditate,

may thus Lord Kubja impel us.

With this (Gayatri), one should worship Lord Kubja; after recitation and sat-
isfying libations and gifts, one should bow down (to him, saying):

Honour in the evening and morning, during the night, during the day;
to Siva and to Kubja, to both I have just paid my honour.

Thus one should bow down to Lord Kubja. One should now pay one’s respects
to the Earth (reciting the following Atharvanic litany):

On earth, they paid honour to Agni; he throve (by that);

just as on carth they honoured Agni, in the same way

the honourings should pay honour at my place.

Earth is a cow, Agni her calf. With Agni as calf, let her

supply me with food and refreshment, to my desire;

with longevity before all, children, health and wealth; svaha!

In the atmosphere, they paid honour to Vayu; he throve (by that);
as in the atmosphere they honoured Vayu, in the same way

the honourings should pay honour at my place.

I8 The stanzas 82-88 arc devoted to Kubjc§vara, Kubjikd’s male partner represcnting Siva.
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Atmosphere is a cow, Vayu her calf. With Vayu as calf, let her
supply me with food and refreshment, to my desire;

with longevity before all, children, health and wealth; svaha!

In heaven, they paid honour to the Sun; he throve (by that);

just as in heaven they honoured the Sun, in the same way

the honourings should pay honour at my place.

Heaven is a cow, the Sun her calf. With the Sun as calf, let her
supply me with food and refreshment, to my desire;

with longevity before all, children, health and wealth; svaha!

In the regions, they paid honour to the Moon; he throve (by that);
just as in the regions they honoured the Moon, in the same way
the honourings should pay honour at my place.

The regions are cows, the Moon is their calf. With the Moon as calf,
let they supply me with food and refreshment, to my desire;

with longevity before all, children, health and wealth; svaha!
Agni proceeds, within himself abiding;

the son of sages, he protects from curse.

Paying honour, I sacrifice to Thee, with awe;

may we not render in vain the share of gods.

With this mantra, one should pay honour (to Earth and the other elements).
One should meditate upon the identity between oneself, the Guru, and one’s
chosen deity, and also meditate (on the following utterances): ‘I am Lord Kub-
ja, I am the manifestation of the great Kubjika, I am spotless, I am formless,
I am free of representation, I am a form of Truth; That art Thou,; this self is
Brahman; that Person in yonder sun, that am I; OM KHAM, I am a form of Brah-
man.’ Only then, he should go outside to bathe. Thus prescribe the knowers
of Brahman.

One who recites for a hundred thousand times (the Vidya of) the venerable Sid-
dhikubjika in a deserted sanctuary, on a cremation ground, on the bank of a
river, at a drinking place for kine, on a mountain, near to an isolated Linga,
within the Ganges, within a bower, on a primary or secondary sacred place of
the Goddess, (especially) on the sacred places Purnagiri, Oddiyana, Jalandhara
and Kamariipa, within a deserted Siva temple (with) the bull, within the neigh-
bourhood of Brahma or Sadasiva, with or without special restrictions, with a
garland of human bones or a garland of letters—that person becomes lord of
all (beings), lord of the threefold world, identical with Brahman, with Truth,
with all the gods, with all the gods.
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One should worship Lord Kubja to the left, Kubjik to the right.!
Those who know of Brahman in the human being,

they know the Lord of supreme status.

Who knows the Lord of supreme status,

he also knows the Lord of beings.?

Prajapati said: The twice-born who does not know the origin of the Pranava
should be initiated again.? And the worshipper of Kubjika who does not know
the origin of the Pranava, how can he perform Kubjika’s worship? Even by a
preliminary course of thousands of millions of millennia his mantra recitation
will remain fruitless. The worshipper of Kubjika should therefore by all means
acquire the knowledge of the origin and the meaning of the Pranava.

The knowers of Brahman say that without knowledge of the meaning of the
Pranava one should not worship the great Goddess. At the very beginning of
the four Vedas are OM (the Pranava) and the Vyahrtis: bhar, bhuvah, svar. The
syllable OM is at the very beginning of all the mantras. A divine formula which
is preceded by OM is called Brahmavidya.

We investigate about the syllable OM: what is its root, what its base, what its
noun and verb, what its gender, what its rule, what its ending, what its suf-
fix, what its accent, its preposition, its particle, what is its grammar, what its
change, what its factor of change; how many are its mores, how many its syl-
lables, how many its feet; which is its combination, which its position, which
its addition, how do the students of phonetics pronounce it, which is its metre,
which are its letters? These are the first series of questions. Now the second
series: the mantra, the kalpa, the Brahmana, Rc, Yajus, and Saman; why place
the knowers of Brahman the syllable OM in front? What is its deity, its astron-
omy, its etymology, its position, its basis, 1ts interior application? These are

This hemistich is identical with KuUp 1.14cd.

Literally: *and who knows the Lord of beings. .. * Only four of the six padas of this stanza have
been quoted in the KuUp. The last two in the Ath version are: jyesthdm yé brahmanam vidis 1é
skambhdm anusamviduh *whoever know the chief brahmana. they know also accordingly the
Skambha’ (frame of crcation; Whitncy).

The sentence is an adaptation of GBr 1.25. For the relation of KuUp 8.3-17 with GBr 1.16-25,
see text, Chapter 8, upper apparatus.
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thirty-six questions, primary and secondary. There are three groups of twelve.
By means of these (questions), we shall explain the syllable om.*

‘OM.” This syllable contains four sections, the four Vedas. This syllable is
four-footed (by its sections), two-lettered, four-mored; its deities are the all-
penetrating, all-powerful, inexhaustible®> Brahman, Brahmi (?) and Brahman.
Its first more is the earth, the syllable a; this (syllable) is the Rgveda by its
Rk-stanzas, Brahma, the Vasus, the Gayatri (metre) and the household fire.
Its second more is the atmosphere, the syllable u; this (syllable) is the Ya-
jurveda by its Yajus formulas, Rudra, the Rudras, the Tristubh and the southern
fire.

Its third more is heaven, the syllable maj; this (syllable) is the Samaveda by its
Saman (songs), Visnu, the Adityas, the Jagati, the fire of invocation.

Its last fourth half-more is the prolonged nasal sound, which is the Atharvaveda
by its Atharvan spells, the fire of destruction, the Maruts, the cosmic being; its
sole sage is Angiras, its own lustre the Bhasvati (?).

The first (more) is red, belongs to Brahma, has Brahma as its deity.

The second is pure white, belongs to Rudra, has Rudra as its deity.

The third is black, belongs to Visnu, has Visnu as its deity.

The fourth is like lightning, multicoloured, has Purusa as its deity.

Such is the syllable OM.

OM is the Brahman of one syllable, pronounced by the knowers of Brahman.
I shall explain its body, place and time, and its dissolution.®

In it, three gods are said to be, three worlds, three fires;

three mores and a half more, of the three-syllabled and beneficent.

The Rgveda, the household fire, the earth and god Brahma

are proclaimed by knowers of Brahman as body of the syllable a.

The Yajurveda, the atmosphere, the southern fire likewise,

and the divine Lord Visnu; thus is the syllable u proclaimed.

The Simaveda and heaven, and the fire of invocation likewise,

and the Ruler, the highest god, thus is the syllable ma proclaimed.

But only some of these questions come up for trcatment in the following sections.

Translation of the GBr version.

The stanzas 9 to 16, which are identical with Bra(hmavidyd) Up 2-10b and Pranava Up 2-10b,
arc for the greater part only a reformulation of the preceding two sections. Only 14-16 add
something new: identifications with sun, moon and fire. and description of the secret nature of
the last half-more which develops into the mystical kernel of the syllable. ‘Dissolution’: layam.
The BraUp and the Pranava Up both have (kala)trayam ‘the threefold time’; but there are threc-
and-a-half mores.
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[llumining the solar orb, the syllable a abides in a hue of pearl;

the syllable u shines like the moon, and stands in the middle of that.
[The syllable ma, glowing like fire without smoke, is like lightning].”
Thus, the three mores are known as lights of moon and sun and fire.
Within these, upwards, stands a flame® comparable to a lamp.

“The half-more,’ thus its name is known,

it stands above the Pranava.

Subtle, formed like a sacred thread,’

the supreme shining flame is seen.

About this first more, red and belonging to god Brahma—one who constantly
meditates on it reaches Brahma's world.

About this second more, belonging to Visnu and black of colour—one who
constantly meditates on it reaches Visnu's world.

About this third more, belonging to I$ana (Rudra/Siva) and ruddy of colour—
one who constantly meditates on it reaches I$ana's world.

About this half-fourth more which belongs to all the gods and in visible form
roams through the sky, pure crystalline in hue, —one who constantly medi-
tates on it reaches the status of Lord Kubja, thus knowing the great Upanisad
of Kubjika.

Added from BraUp and Pranava Up. Vss. 14 and 15 seem to express a vision of the three syi-
lablcs of OM as a kind of concentric circles: solar, lunar and fiery, within each other. This is
reminiscent of the Khecaricakra described in the KMT, ch. 16; see Heilijgers 1994, 150 ff.
Translation of the version of the other two Ups (vasmin/tasmin upari). The parivartate of the
KuUp is not a happy expression, as the sikhda is supposed to remain immovable.

Easier to imagine is the version of the other two Ups: 'like a lotus stalk.’



CHAPTER NINE

[8S]

L= 2 o |

On the great day of the spirits (i.e. the fourteenth of the dark half of the month),
one enters a cremation ground, prepares a seat, establishes a skull bowl (in
front of oneself), worships a great yantra, with a garland of human bones per-
forms recitation into the ten directions of the sky, satisfies (the deity) with liba-
tions and gifts. One then prepares of flour an image (of a female spirit), writes
on its heart the name of one’s personal enemy, writes the Bija of the earth with
Visarga and nasalization (1.LAMH) on all its limbs, places it with its face towards
the South, and provides it with a soul.

The living herb of life, of preservation, | invoke;

the saving, overpowering, rich in power, for his unharmed state.!
Hither should come the insightful, the women? strengthening my word,
that we may make this man escape out of his difficult state.

Breath they have called grown-in-the-womb; breath is called wind;
in breath what was and what will be, in breath is all established.?
Honour to Breath within whose power is this all;

who grew to be the ruler of all, in whom the all is firmly based.
Those of the Atharvans and the Angiras, of gods and born of men,
these herbs, are born when Thou, O Breath, brings them to life.
Over this community of life he rules, over all that moves,

in breathing beings his course is swift;?

to thee, to Breath, be honour.

Among the applications of this Atharvavedic stanza (Ath 8.2.6) is the accompanying of the
name-giving ceremony of a child (Whitney). A variant occurs at Ath 8.7.6. It is noteworthy that
the next stanza in the KuUp agrees with Ath 8.7.7, although the present one follows the version
of 8.2.6 and not of 8.7.6. The Ath stanzas arc recited for safeguarding or healing a client. Here,
the application is quite different: to infusc a temporary image with a harmful female spirit which
is as it werc nurtured and protected by these mantras. But the poet has not taken the trouble to
change the masculine form asma (= asmai) in 2d into the corresponding feminine asyva (asvai).
1.c. the herbs or herb-souls.

The stanzas 4-7 have heen taken (in irregular sequence) from Ath 11.4, a hymn to breath.
The translation of ‘Matariévan’ is based upon a traditional etymology deemed plausible by M.
Mayrhofer, Kurzgefassies etymologisches Worterbuch des Altindischen, Band |1, Heidelberg:
Carl Winter, 1963, p. 618.

In this obscure pada. we follow Sdyana's interpretation quoted by Whitney: pranisariresu
ksipram gacchate vyapnuvate.
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With this mantra, one should perform the establishment of the breath, one med-
itates on (the image) and worships it (with the following):

Thou with a vulture’s ears, with bulging eyes,

with pendulous breasts, with belly big and fat;

conquer my enemies, (woman), with thy trident,

in fearful rage consume his ruddy blood!

With colour black and body huge, with shoulders big, infusing fear,
0O Goddess great and awful, kill my foes; OM, honour (to Thee).
When he brought hairs and bones, sinews, flesh, marrow,

and then provided that body with feet; into what world did he return?®
From where the hairs, the sinews, the bones he brought?

the limbs, joints, marrow, flesh—who brought them all from where?
Pourers-together are those gods who collected the ingredients;

having poured together that mortal, the gods entered the human being.
Thighs, feet, knee-joints, head, hands and feet,

ribs, breasts, and sides; which sage put that together?

Head, hands and face, tongue, neck, breast-bones,

having surrounded that all with skin, Goddess Joiner joined them together.
That big and sprawling body, by the Joiner joint—

who brought into it the colour by which it shines today?

The gods assisted all; the bright young woman knew the way;

that mother of sovereign power of will, she brought colour into it.”
When Tvastar bored through him (to add the joints),

(or rather), Tvastar’s father, still supertor,

the gods made the mortal their home, they entered the human being.
Whence was Indra, whence Soma, whence was Agni born?

and whence was Tvastar’s origin? Whence was Dhitar born?®

Indra was born from Indra. Soma from Soma, Agni from Agni;
Tvastar took birth from Tvastar, Dhatar was born from Dhitar.

Sleep, sloth, decay, the deities named Kubjika,?

Translation of the variant mahadbhayi.

The stanzas 10-34b, with the exception of 31, reproduce the greater part of the mystic and dif-
ficult hymn Ath 1.8, which mainly deals with the origin of the human constitution.

The stanza contains several difficulties and the translation is uncertain. The same must be said
for stanza 17.

‘The stanzas 18 and 19 (Ath 11.8.8 and 9) interrupt the sequence of Ath 11.8.18 and 19 (KulUlp
9.17 and 9.20). They specify the ‘gods’ mentioned in vs. 17.

*Kubjikd’ has been inserted on the place of Ath papmdno *evils." The change indicates the God-



110

85
~

9
H

(g
9]

30

33

10
11

Kubjika Upanisad

old age, baldness, grey hair entered the body afterwards.

Theft, wrongdoing, deceit, truth, sacrifice, wide fame,

strength, lordly power, domination entered the body afterwards.
Welfare and poverty as well, generosities and their reverse,

hungers and thirsts of various kinds entered the body afterwards.
Criticism and assent, and urgings positive and negative,

faith, fees and disbelief entered the body afterwards.

Convictions wise and ignorant, and anything else which can be taught,
the spells entered the body also, the hymns, the chants and formulas.
Delights and joys, enjoyments, also ecstasies,

laughter, sport, dancing, entered the body afterwards.

The urge to talk, to blabber, to talk to others, to gossip,

attachments, combinations, joinings,' all entered the body afterwards.
Inhalation, exhalation, sight, hearing, continuous health, and wane,
sideward and upward breaths, speech, mind, all with the body go about.
Both blessings and precepts, willingness and withdrawals,

thoughts, all kinds of devices entered the body afterwards.

Those of the blood, those of the bladder, the hasty and the pitiable,

the secret seeds, the thick waters—

they caused them to settle in the repugnant one.

Having made bone their fuel, they caused eight waters to settle there.
Having made seed their ghee, the gods entered the human being.

Having with this mantra established the soul, one should with this (same?)
mantra worship the image. Meditating on oneself as being identical with Brah-
man, one sacrifices the image into a flaming fire of the cremation ground, recit-
ing the mantra lomena.!!

All waters and all gods, the cosmic being, together with Brahman—
this Brahman entered the body; Prajapati is over the body.

Man'’s (powers) they divided; (thus),

the Sun obtained the eye, and Wind the breath;

but then, this self which is in here, the gods bestowed on Fire.

dess’ terriblc aspects embodied in the present image.

Transiation of the Ath version yujah. The translation of this stanza is quite uncertain.

Probably identical with vs. 35. Meditation of one’s identity with Brahman strengthens the wor-
shipper and renders him or her impregnable against a counter attack by magic. Cf. the Vedic rite
of ‘dying around Bruhman’ in Aitarcya Brihmana 8.28.
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With this (mantra, one meditates): ‘of Brahman form, this self is Brahman.’

Verily, therefore one who knows will think of man:
‘this is Brahman.’

Let Brahman be yoked behind, Brahman in front,
at the end and in the middle, Brahman everywhere.

Having thus realized the insight of the identity of Brahman and the self, one
should sacrifice with the mantra ‘hair to hair’:

Hair to hair thou shouldst fit, and skin to skin;

thy blood and bone should grow, and flesh should grow with flesh.
Burn thou that person’s limbs, and burn his flesh and skin;

burn skin, bone, blood and hairs, and out of bones the marrow!

With this mantra. one should sacrifice.

One worships with black flowers, burns (the image),
and offers perfumes and a tribute of these things:
amlomika and grains, fishes and meat and lhquor.

He offers flour, gruel, bits of meat, wine and the fruit of kloda;
flowers, spiced grain and fishes, sacrificial cakes.
The bond which Goddess Nirrti has bound

around thy neck, which could not be untied;

that T untie for thy long life and glowing strength;
quickened, eat healthy food.'?

Honour to thee, O Nirrti of gleaming glow,

the iron fetters loosen; let the God of death

return thee'3 soon to me; to that same God,

to Death, be honour paid.

OM, honour to Yama, the overlord of the five corpses; HRIM, kill kill my foes,
dry dry them out, kick kick, break break, split split, burn burn, cook cook,

This is a composite sloka. The latter two lines are taken from the famous marriage hymn Ath
14.1, where they constitute the first part of the last stanza. The difficult adomadam has here
hypothetically been translated with “healthy.” [t is not clear how this and the following stanza
function in the KuUp. Are they to be interpreted as a homage to Nirrti *Ruin,” with which the
sacriticed image would then be identitied? Or are they perhaps intended to accompany a revo-
cation of the magic rite? But nothing in the context points to the latter presumption.

l.e.. in the original context, the patient to bc cured.
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churn chumn, destroy destroy; annihilate annihilate my enemy named ,
together with his following; K-H-KHPHREM PHAT svaha. With this (mantra),
one should worship King Yama. He (then) kills all enemies, he completes the
expulsion of all enemies; he conquers the whole world. Thus (the Upanisad).
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If anyone who does not know the real meaning performs the ritual practices,
by neglicence or greed, he will be confronted with contrary results, he meets
with death (or) becomes crazy.

A worshipper of Kubjikd, who should be a brahman descended from Para-
ara’s clan and' a teacher in the school of Pippalada-$aunaka as taught in the
Atharvaveda,? should fast during three nights and then seat himself upon the
sacred grass, silent, his face turned towards the East; he should then recite (the
mantras of his choice) a thousand times. Of such a one, all objectives are re-
alized: all his actions and ritual procedures succeed:

To subjugate, to cause dissent; to liquidate and to delude.

One who thus knows the secret Upanisad of the great Kubjika, knows the es-
sential meaning of all Upanisads; such a one realizes all acts (of magic): one
immobilizes inimical armies, puts them to flight, dries them out, kills, deludes,
and immobilizes, if knowing thus.

In the first, (golden) age, one should perform the worship of the Eastern or Up-
per traditions.? In the second age, one should worship the Southern or North-
ern traditions. In the third age, one should worship the Lower tradition. In
the (present) fourth or Kali age, one should worship the Western tradition (i.e.
Kubjika).

O great Kubjika, Lady of the Western tradition, Lady of all beings, Great Lady
of wisdom, O Goddess, I take my refuge unto Thee; destroy my unhappiness,
O blissful One, give me happiness in all respects; O rich One, give me money;
O famous One, give me fame, O Mother of sons, give me sons and grandsons;
O Possessor of everything, grant all my desires.

With the mantra just given, one bows down to Kubjika. Then, (by preference)
on an eighth night of the month, sacred to the planet Mars, in the middle of the
night, one might enter a cremation ground and take one’s seat upon a corpse.

The text has vd *or.” hut in our interpretation both requirements are necded for a Veda-oriented
Kubjika worshipper.

Literally: ‘a worshipper of Kubjika proclaimed in the Atharvaveda’; -oktah has been interpreted
as a wrong reading for -okta-. One may also translate: ‘the schools of Pippalada or Saunaka.'
On these traditions. sce Goudriaan/Gupta 1981, 17, The Amniayas are here rather meant as col-
lections of deities or mantras.
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One should fill a skull cup with ghee and place it upon a hexagon, octagon
or square (mandala). One then kindles a lamp towards the western direction,
having provided it with a wick of sixteen threads prepared from (dried) human
veins. During twenty-four hours, one recites for 108,000 times* (the mantra)
‘Bring N. N. under my power, OM HSKHPHREM AM HRTM KROM SHKHPHREM
OM.” By this procedure, one obtains a vision of Kubjikd in own person; one
who knows thus brings the whole world under one’s power. Thus the Upanisad
of the worship of the great Kubjika.

4 Iftaken literally, this would be impossible to put into practice. The number of breathings during
twenty-four hours is traditionally put at 21.600 (one breathing in four seconds). This would
mean that, without interruption, the mantra should be recited (mentally, to be sure) for five times
during each breathing.
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The black Goddess is great Kubja; the Saviouress is known to be Her;

the sixteenfold One is Siddhikubja, and Kubjika is the Mistress of the World.
The fearful One is told to be Kubja, and also She-who-cuts-her-own-throat;
the smoky One is known to be Kubja, and also She-of-the-crane’s-head.
She-of-Matanga-caste is the heroic Kubja, and Kubjika is the Lotus-Lady.
Kubja rules the eastern tradition, she embodies the western tradition;

she rules the northern tradition, and embodies the southern tradition.

She rules the lower tradition, and embodies the great upper tradition;

thus is Kubja seated on six thrones, on bejewelled thrones.

Brahma together with his spouse, Siva together with the great Goddess,
and Visnu with his lady dear, all pay worship to Kubjika.

One should worship the ten great Vidya goddesses,! Kalika and the others, in
the manner taught by one’s Guru, on a circle prepared within a hexagon, and
placed upon a yantra belonging to the worship of Kubjika. Having first wor-
shipped the deity of the gate(s), one should pay worship to the deities of the
octagon.? Thus (it is known).

One should worship (the ten Vidya goddesses) Kalika, Ugratara, Sodasi, Bhu-
vanes$vart, Bhairavi, Pracandogracandika (Chinnamasta), Dhiimavati, Matang;,
Bagalamukht and SiddhilaksmT in the correct order with the mantras as pre-
scribed (in the next chapters). The venerable Siddhilaksmt one should wor-
ship with her basic (mantra) of nine syllables. Upon a royal circular mandala,
one should worship the venerable Siddhilaksmi with the celebrated sixteen in-
gredients. Kalika and Ugratard,® and Pracandacandika one should worship
on a triangle. With the mantra of twenty-two syllables, one should worship
the great Kalika. On a hexagonal mandala, one should worship Sodasi, Bhu-
vane$vari, Bhairavi, Dhimavati, Matangt and Bagalamukht in the original me-
thod of the western (tradition). Tara is worshipped with the mantra of three syl-

This is the famous series of the Dasamahavidyas. They arc described further in Chapters 12 to
21.

This octagon may have been meant to harbour the Ten Vidyés. Two of them were then thought to
occupy the zenith and the nadir and probably worshipped on appropriate places near the centre.
The text, however, gives a singular: ‘the deity of the octagon.’

Another possibility is that the eight Mothers, Brahmi etc., are meant.

The plural -1arah has been interpreted as a dual.
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lables; Bhuvanesvari with one syllable, Caitanyabhairavi with the great lordly
mantra of six pinnacles, Dhiimivatt with the mantra of seven syllables, Matangi
with that of eight syllables, and Bagalamukhi with the great lordly mantra of
thirty-six syllables called the Brahman-missile. Beginning in the West, and
circulating in anti-clockwise direction, one should worship Kubjika (in) that
yantra,! on a circular mandala, in the method as told before. During the great
dark night,3 one should always pay worship with the celebrated five M’s.

In the Sakta tradition,® (the worshipper should be) of divine nature, devoted to
spiritual life;” in the night, being naked, concentrated on sexuality and wine-
drinking, practising mental recitation and worship, serving women, he should
satisfy and worship (the deity) with female secretions; he should constantly
meditate on himself as being a form of Kubjika. Establishing the sacrificial
vessel, one should worship the great yantra, mutter (Kubjika’s mantra) for 108
times, making use of a garland of human bones; one should satisfy (Her) with
libations of enjoyable foods and drinks.

One who thus performs the worship of Kubjika:

Just as among the asterisms the moon,

among the powers of light the solar orb,

one spreads one’s light in all inhabited worlds.

Missile of the eye, missile of the mind,

missile of Brahman, missile of fiery power—

With thee [ seek refuge and into thee I enter

with all my beasts and men, with my whole self and body,
with anything called mine.®

The expression tad yantram is strange. For the Yantra of Kubjika, see section six, and Chapter 9,
section one.

l.e. the fourteenth night of the dark half of the month, which is devoted to the dark powers and
their supervisors, Siva and the Goddess.

This scction strongly resembles Kalika Up (ed. Sitarama Sastri), p. 81 . A somewhat different
version occurs in: Unpublished Upanishads, pp. 401-03.

divvabrahmacart, the Kilikd Up version (p. 81) gives the more attractive, but not really better
diva brahmacari *by day he should be devoted to a chaste and spiritual life.’

The beginning of this stanza in Ath (5.6.11): ‘Indra’s house art thou.’ is herc omitted. In the
view of the KuUp, without doubt Kuhjika is the secret addressee of the stanzas 10 and 11, It
is not clcar to which charm or deity these two verses were originally directed. The expression
‘with my whole self” seems to have heen the direct occasion for the next section in which the
worshipper is identificd with a series of selves (or rather aspects of the Self) in the true-tradition
of the Visnu Purdna and other important theistic sources. But note that the meaning of the com-
pound sarvarmd has changed from Bahuvrihi ‘with my whole selt” in Ath to Tatpurusa ‘the Self
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One becomes the self of all, the self of all beings, the self of wisdom, the self of
everything, the supreme self, the inner self, the inner inner self, the individual
self, the divine self, the self of the Veda, the self of the world, the self which
is the highest Brahman, the self of luminous form, the spiritual being which
pervades the all. One exists as a mere witness without being stained by good
or evil. One obtains (at the end of one’s life) the final quietude in which there
is no sorrow but only bliss; it is peaceful, eternally blissful, and revered by
Brahmai and the other (gods); from that, one does not return.?

One should perform the worship of Kubjika only after having undergone the
ereat full consecration; if not, one becomes crazy and dies; one should bear
this in mind.

The full from the full he lcads upwards;
the full is poured out by the full.}?

One should obtain the tecaching with respect to all mantras (as a prerequisite for
the full consecration). Some (realize this?). By mouth of the spiritual teacher,
one should obtain all mantras: of the Sun, of Ganesa, of Siva, of Visnu, of the
Sakti, of those contained in the Vedas, of the nine planets, of the twenty-eight
asterisms. Such a one is qualified to worship with all yantras; he becomes an
instructor of all Tantras.

Truth, greatness, formidable universal law,
the consecrated state, asceticism,
Ahm: aerifice Jretai arth 11
Brahman, and sacrifice—these (seven) sustain the earth.
When he greets them, he enters upon consecration;
when he offers water, he brings forward the (sacrificial) waters.

of all' in the KuUp and other post-Vedic sources, of which we mention ViPur 1.4.9 (of Varaha)
sthitah sthira@ma sarvéaima *He stands, of abiding self, the Self of all."

The passage can be explained differently: *having obtained (during worship a temporary state
o) Nirvana. ... one does return again (to normal life)'; but this would imply a remarkable de-
viation from a time-honoured formula (*one does not return. .. *).

This Ath hemistich (1(.8.29ab) is probably adduced as a Vedic illustration of the importance of
the *full consecration.”

Also the sections 14 {1, arc connected with the Tantric consecration; the KuUp produces Ath cv-
idence decaling with the Vedic diksd 10 enhance its status. But these passages are also applicable
1o pija. as they are devoted to the gift of hospitality interpreted as a sacrifice. The translation
of 15-17 is practically identical with Whitney’s (Ath 9.6.4-6). These prose sections, and also
18-20 (= Ath 9.6.39, 36. and 38) were originally intended to hallow the entertainment of guests.
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The waters which are brought in at the sacrifice,

these are the very (sacrificial) waters.

When they fetch a gratification—that is just the same

as the animal for Agni-and-Soma that is bound (for sacrifice).
That verily is too sweet which comes from the cow,

milk or meat; one should not consume that.

Fortune and peace of one’s own household one devours
who partakes of the food before one’s guest.

Only when the guest is satisfied should one eat,

to give the sacrifice (of hospitality) a soul;

to preserve it from destruction. This is the observance.
The brahman was first-born, ten-headed, with ten mouths;
he was the first to drink the soma, and he made

the poison sapless.'?

Get loose, be at our right, and we will smite

the powers of obstruction in a bounteous blast;

I offer to thee the healthy cream of honey.

Let both of us drink first the secret (draught)!!3

One whose father and grandfather are no soma-drinkers,!* is reduced to pro-

fane status. (A soma-drinker is one) who thus knows the Upanisad about the
essence of the worship of the great Kubjika.

The KuUp seems to apply this stanza to the soma-drinking of a consecrated Brahman priest; in
Ath (4.6.1), where it is not above suspicion—as Whitney, p. 153, argues—it seems to denote
(according to the commentary) Taksaka or another serpent of Brahman caste. The only len-
headed Brahman known to us from mythology is, by the way, Ravana.

The Ath stanza (4.32.7) is devoted to Manyu *Fury,” a male personification; here probably again
applied to Kubjika.

Also after death, the pure Brahmans are, in the Vedic world view, supposed to drink Soma in
the ancestral realm.
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We shall now explain Goddess Kalika.! (Her mantra manifestation:) Her form
is complete with the god of love, the syllable ra, the goddess of prosperity (and
the Nada and Bindu).? This one threefold at the beginning. After that, two
stalks. The Bija of the stalk has the following form: sky, the sixth vowel, in
conjunction with the Bindu.? Having pronounced this one twice, (one mutters)
two (Mistresses) of the world. The (Mistress) of the world has the form of the
sky, the buming, the goddess of prosperity, in conjunction with the crescent
and the dot.* This one also twice. Now, Daksina-Kalika appears (in the form
of her name, in the vocative).® After that, one utters the seven Bijas (men-
tioned before) and pronounces the wife of the immensely splendorous one.®
Such a (worshipper) becomes identical with Siva, and a lord of all accomplish-
ments. His is the right destination, nobody else obtains it. He becomes a lord
of speech, of women, among the gods, in the world, of everything.

The fearful One is told to be its sage, Usnik its metre;

this divine Vidya, Kalika the Hidden, is present in the heart.
Kalt; the gaping One; the One who is quick like mind;

the dark-red One; the One of smoky grey;

the sparkling One; the Goddess illuminating all;

the One who licks (her victims); these are the seven Tongues.’

One should meditate on Kalika as seated on a corpse, of crooked fangs, high
breasts,® with the colour of fresh (dark) clouds. A triangle, another triangle, a

In this chapter, the Daksinakilika Vidya of 22 syllables is presented. The sections | and 4 are
almost identical with corresponding passages in the Kalika (or Kali) Upanisad.

Le. the Bija KRTM. The addition of Nada and Bindu is suggested by the term samasti ‘comple-
tion” and proved by the many parallels.

Le.. HOM.

Le., HRTM.

The KuUp gives the name in the nominative, but the parallels have the vocative which is nec-
essary in the context.

I.c.. Svaha, Agni's spouse. The whole mantra runs: KRIM (3x) HOM (2x) HRTM (2x ) Dakyine
Kalike KRTM (3x) HOM (2x) HRIM (2x) svdhd.

The stanza from the Mundaka Up is really an enumeration of the seven powers (‘tongues’) of
the sacrificial fire. 1t contains one of the earliest occurrences of the name Kali in literature.
I.c.. in this manifestation, Kah is not old or decrepit.
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figure of nine angles, and a lotus (outside: this is the outline of her mandala).?
Within it, one worships the goddess with all her aspects'® and, in the night,
one pays worship to her with the five M’s (see Figure 3).!!

l—_] lﬁ

Figure 3: Kaliyantra
For another conception, see Dikshit 1977, 109,

S Released in life are those who concentrate
their minds on Kilika supreme.

9 The Kalika Up in two versions mentions the fifteen goddesses who occupy the corners of the
mandala: Kali, Kapalini, Kulla, Kurukulld, Virodhini, Vipracittd: Ugra, Ugraprabha, Dipta.
Nild, Ghand, Baldkid. Matrid, Mudri, and Miti or Amita.

10 In the Kali Tantra and the Hamsa Upanisad, the six aspects or limbs arc given as the sage, metre,
goddess, sced syllable, power (sakei) and pin (kilaka); to be located on the worshipper's head,
face, heart, secret part, feet, and whole body.

11 For another conception, sce Dikshit 1977, 108,
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6 By performance of the five M’s one wins mundane enjoyment, release, the gift
of the word, sons, cattle, fame, wisdom and authority; who knows thus; thus
the Upanisad of great Kubjika.
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Now we shall explain the great fearful Tara. (Her mantra form:) first, the orig-
inal Bija of the Veda; second, the Bija of shyness; third, the Bija of wrath; thus
(she is).!

One who knows this Saviouress of the world, preceded by speech, the lotus-
goddess or the god of love,2 becomes a lord of speech, he hears everything and
obtains all kinds of welfare.

The person who knows her as pure, undivided, purified by three sounds (?),
overcomes evil, even the (bad karma incurred by) the murder of a brahman,
a hero, or an unborn child; one overcomes death. One obtains release, and
overcomes the sorrow which is the essence of the three tribulations: existence
in the womb, birth, and decay and death.?

One who concentrates one's mind on her, preceded by the earth,* meditates on
her and keeps her in one’s thoughts, worshipping the Guru, such a one reaches
the four aims of life (viz. merit, wealth, enjoyments and release).

One who in the *Tibetan method’ repeats (the Vidya) a hundred thousand times
with the help of a garland of human bones in a bower (?), such a one becomes
lord of all and obtains all Vidyas, the abode of Brahman; without obscurity,
undivided, frec of the antagonisms, free of the fever (of existence) one might
be;3 the truth is within one’s reach, one obtains the deathless realm, the realm
of Nirvina.

Her place of worship is within a hexagon (surrounded by) a lotus of eight petals
and a square fortress. On the six corners of the hexagon, (one should place)
the six aspects; in the middle, Tara; on the eight petals, the eight Yoginis (see
Figure 4).0

The Yoginis are:

Mahiakalt and Rudra’s wife; the Terrible and the Fearful;

The Vidya given here is OM HRTM HOM.

That means, by AtM, SRTM or KLIM, probably meant as variants for OM, to be applied by mem-
bers of the three non-Brahman grades of socicty.

Sce Chapter 3, notc 8.

That is, HRIM.

asan, a Vedic subjunctive, a highly unusual feature in post-Vedic discourse. A corruption must
be suspected.

For the yantra of Ugratara, sec also Dikshit 1977, 113,
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Figure 4: Ugratarayantra
See also Dikshit 1977, 113.

the Fear-inspiring and the Bee-goddess; great Night as seventh;
while Bhairavi is proclaimed as the eighth;
these Yoginis one should worship.
8 Who thus with love the Goddess serves
will be (blessed like) a heavenly tree;
all one’s desires are realized
and onc obtains the final bliss. OM, the That, the Real.

9 By the practice of this (Vidya), one obtains lordship over logic, scriptural tra-
dition, the Purdnas, poetry and medicinal herbs; one becomes u reciter of all
mantras, a worshipper on all yantras; one becomes equal to all the gods, to
all the gods, who knows thus. (Thus says) the Upanisad of the essence of the
procedure of Kubjtkd worship.
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Now, we shall explain the extraction of the mantra of sixteen syllables of the
Queen of kings (called Sodasi):! first, the Bija of the great Laksmi. This Bija,
(also called) the Sribija, consists of the woman of good family, mounted on the
onc with eyes on all sides, and adorned by the vowel of Maya and by the cres-
cent and Kubjika.? The second Bija is that of the Mistress of the world. This
Bija consists of the super-self, mounted on the pervader, adorned by her-who-
is-garlanded-by-Bindus, and combined with the crescent and Kubjikd. The
third (BTja) is king Kama, which consists of the great Kalt, mounted on flesh,
adorned by the enchantress and connected with the crescent and Kubjika. The
fourth ¢Bija) is the womb of speech, which consists of the Amrta of wisdom,
adorned by her-who-is-extended-as-the-sky, and connected with the crescent
and Kubjika.? The fifth is the Bija of energy: the seed of the world, adorned
by her-who-is-garlanded-by-flames, connected with the crescent and her-who-
showers-Amrta. The sixth is the original Bija of the Veda: the western face,
adorned by the full moon and connected with the crescent and Kubjika. Hav-
ing uttered the seventh and eighth Bijas—those of modesty and of fortune—,
the ninth to eleventh Bijas are the great mantra of fifteen syllables which con-
sists of three pinnacles. The mantra of fifteen sylables: the great Kala, she of
circular form, the purifier, the lord who wields the trident, followed by the Bija
of the Mistress of the world (together forming the first pinnacle); the supreme
and lower selves, the great Kali, the spiritual principle, and the missile of the
Veda one should pronounce as the (second) pinnacle, closed by the Maya: (the
third pinnacle is formed by) the blue-necked one, the trunk, the lord of wrath
of Bija nature (?) and the Bija of modesly.4

The twelfth (Bija) is that of energy; the thirteenth and fourteenth are the
womb of speech and the god of love. The fifteenth is the Bija of the Mistress
of the world. The sixteenth is the Bija of Laksmi.

Better known as Tripurasundari.

The Bija is SRIM. *Woman of good family': the s{a). *“The one with cyes on all sides’: the fire,

i.e. ra. ‘Crescent and Kubjika® (kalakubjika): m. One could also think of *partial manifestation
of Kubjikd." The next two Bijas are HLTM (a variant of HRTM) and KLIM,

l.c.. AIM. The next two Bijas arc SAUM OM,

The mantra of fiftcen syllables (Pafcadasaksari) is, according to the most popular interpretation
(see note 4 to Chapter 5): KA E1 LA HRTM/HA SA KA HA LA HRIM/SA KA LA HRIM. Here,
the meaning of some code terms is doubtful.
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This is the great royal mantra of sixteen syllables of the great Lady Tripura.
One who knows her, obtains the (heavenly states of) consubstantiality, con-
formity, communion and absorption (in the deity); he becomes master of fi-
nal liberation, in the possession of total sovereignty; he attracts the minds, the
souls, the names, the intelligent, the steadfast, the beautiful forms, the breaths,
the gods, he attracts all worlds, all (beings).

Daksinamiirti is its sage, the metre Pankti in real form,

a great Vidya is its goddess: sixteenfold Lady Tripura.

Its Bija is called the womb of Speech, its energy the Bija of Energy;
a great Bija: the Lord of love, one should assign as central shaft.

The place of Her worship: a Bindu, a triangle, an octagon, a figure of ten an-
gles, another figure of ten angles, a figure of fourteen angles, a lotus of eight
petals, one of sixteen petals, and three circles.” (The place) is adorned by (a
square) provided with handsome doors. (This is) the great royal Sricakra, the
foremost of all yantras, the door to release, having the form of the universe, the
Sricakra, the universal orbit. One who knows the Sricakra, knows everything;
thus (it is said).?

Her Mudrasaktis are the nine (internal Cakras: Miladhiara etc. The sixteen
Saktis are the group headed by Kamakarsini, (who concretize) the transfor-
mations: earth, water, fire, air and ether; sound, touch, taste, form, smell; the
organ of speech, hands, feet, the anus and the sexual parts (and mind?). The
eight headed by Anangakusuma are (the faculties) of speech, taking, walking,
excretion and sexual passion; and the decisions called refusal, acceptance and
noncommitment. The eight energies Brihii etc. embody love, hate, greed,
delusion, pride, envy, good karma and bad karma. The fourteen Saktis headed
by Her-who-agitates-everything (Sarvasanksobhint) are the fourteen yogic ar-
teries called Alambusa, Kuhd, Vidvodari, Varuni, Hastini, Gindhari, Yasovati,
Payasvini, Pusi, Sankhini, Sarasvati, Ida, Pingala, and Susumna. The deities
located on the external figure of ten angles are the goddesses (headed by) She-
who-grants-every-success, who embody the ten breaths called Prina, Apana,
Vyana, Udina, Samana, Niga, Kirma, Krkalasa, Devadatta and Dhananjaya.

The terms vriratrayam and sandhyavritail seem to duplicate cach other.

This scction describes the famous Sriyantra. The following enumeration of the deities which
inhabit this yantra is in gencral accordance with the best known presentations; sce Woodrofic
1971. 6-11.

*Mind” is not in the text, but should he added on the evidence of the Yoga system. In Woodrotte
1971, p. 10, the symbolism of thesc sixtecn Suktis is partly different.
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By the different specifying contacts with these ten breaths are realized: ex-
halation, inhalation, desiccation, conflagration and immersion; and, under the
lcading role of Prina, (the breaths six to ten realize) the tivefold fire of diges-
tion. By a prevalence (of Naga etc.) are realized these fivefold (functions)
of the human body: moving, grasping, agitating, yawning, deluding. They
also digest the five kinds of food: to be chewed, savoured, sucked, licked and
drunk. These ten aspects of breath are (embodied by) the deities located in the
inner figure of ten angles, headed by the omniscient One. The eight Saktis:
the Powerful, the Goddess of speech, etc., possess the qualities of cold, heat,
happiness, sorrow, desire, lucidity, activity and inertia. The five flowery ar-
rows are the five objects of the senses: sound etc. The sugarcane bow is the
mind. The noose is passion. The elephant-hook is hate. The three goddesses
Kamesvari, Vajre$vari and Bhagamalini, who inhabit the inner triangle, are the
categories Unmanifest (Prakrti), Ego-principle and Reason (Buddhi), and (es-
pecially) this goddess Kamesvart is pure and unqualified. The supreme deity
is the own Self which is mere existence and bliss. On this all, one should con-
template, one should realize it (in one’s mind) in complete concentration. The
performance of meditation and worship should be practised,? it should be ven-
erated. One who knows thus; the Upanisad of the worship of Kubjika.

Translation of the version of mss BC.
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Now, we shall explain (the mantra of) Bhuvanegdvari: the lord of breath, it is
mounted on Nature, adorned by her-who-is-garlanded-by-Bindus, and com-
bined with the crescent and Kubjika.'

One who knows the great mantra, the royal mantra of one syllable of the great
Mistress of the world, becomes a ruler of the threefold universe, a disposer of
all sovereignty.

Her place of worship: within, a hexagon, (then) a lotus of eight petals and one
of sixteen petals, (enclosed by) a square. Like this (see Figure 5).

KX

—

Figure 5: Bhuvane$variyantra

One who knows the royal yantra of the worship of the venerable Mistress of
the world, becomes a possessor of all authority, obtains the status of one who
roams in the sky (of consciousness); who knows thus, the Upanisad of the
essence of the meditation on the great Kubjika.

The syllable is HRIM. The trcatment of Bhuvancs$vari is too short; the yantra is incompletely de-
scribed (within the hexagon, one should draw a triangle with a Bindu insidc); the meditation is
also missing. as well as prescriptions for the sage. metre ctc. of the mantra (but these are lacking
also in following chapters). One must accept that the KuUp docs not strive after meticulous de-
scription, but contents itself with a general delincation in what it considers to be true Upanisadic
fashion. For Bhuvaneévari's yantra, sec Mookerjee 1971, 67. The yantra described here is cs-
scntially the same as the onc reproduced by Dikshit (1977, 110), but there its central clement
is a pentagram instcad of a hexagon, while the deity is called Sumukhi. The Bhuvane$vari on
p. 164 of Dikshit's hook has two lotuses of cight petals and none of sixteen. Sce also Jayakar
1980), Plate 6.
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Now we shall explain Caitanyabhairavi, the fearful One Who is the great Lady
Annapiirnd.! First, the Mistress of spirituality, mounted on Tripurasundarf,
adorned by the Great Lady, and combined with the crescent and her-who-attracts-
Amrta. This is the first (quarter). The second is the blue-necked one, the great
Kila, the lord of the trident, after which comes the Bija of Mdya. Then, (the
third quarter): Ambika’s husband, the lady of wolf-shaped belly mounted on
the lamp, adorned by her-who-is-garlanded-by-flames and combined with the
crescent and Kubjikd. According to some (authorities), it is combined with the
beautiful QOne. Thus is the great royal mantra of Caitanyabhairavi.?

—__—

Figure 6: Caitanyabhairaviyantra

*HRIM namao Bhagavati,’ like this; the word Mahesvari comes next;

Annapiirnii: ‘Replete-with-tood,” the nourishing Mother. This Vidyii consists of three aspects
expressed in a threefold mantra: Caitanyabhairavi, Annaporna, and Bild Bhairavi,
The mantra of Caitanyabhairavi: HROM SA KA LA HRTM HSRAUM (0or HSRAUH),
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‘Annapiirne’ and twice the tha; lordship of speech is gained by Her.?

3 Triangular and circular, four petals added to the last;
eight petals; sixteen petals too; a square with gates adorned,

4 this royal mandala (of Hers) is honoured by the gods together (see Figure 6).
The Vidya of Bilabhairavi is AIM KLIM SAU: threefold, supreme.

3 At night, his mouth with betel filled, an adept of high quality

recites a hundred thousand times, and gains by that the final state.

One who knows thus; the Upanisad of the worship of great Kubjika.

3 The mantra of Annapdrna in its normal form: HRIM namo Bhagavaii Mahesvari Annapiirne
svaha (mss: tha tha, a frequent code for svaha). A variant of this stanza occurs in Krsninanda's
Tantrasdra, p. 89. The mantra of Bilabhairavi will be given in Scction 4.
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Now we shall explain the great Chinnamasta, the Violent-one-of-fearful-form;
she has a knife and skull in her hands, she stands in an aggressive posture upon
(the copulating pair of Sakti and Siva, with) the woman on top; she bears her
own skull; her tongue is lolling, she is intensely fear-inspiring, and accompa-
nied by Dakini and Varnini.

First, the Bija of Mahdlaksmi, which consists of the sparkling one, mounted on
her-with-faces-on-all-sides, adorned by her-who-is-garlanded-by-Bindus and
combined with the crescent and her-who-attracts-Amrta. The second is the
Bija of the Mind-born, which consists of the great Kali, mounted on the earth,
adorned by Govinda’s vowel, and combined with the crescent and the repos-
itory of manifestations. The third is the Bija of shyness, which consists of
the lord of breath, mounted on him-who-wears-the- Veda-round-his-neck (?),
adorned by the fourth vowel and combined with the crescent and Kubjika. The
fourth is the womb of speech, which consists of Sankarsana, adorned by the
crescent and spirituality.! Having pronounced this, one should recite ‘Vujra-
vairocaniye’ and twice the Mistress of the world;? then the missile. After that,
the energy, combined with the desirable, adorned by the vowel of the violent
One; then the supreme self, adorned by the lord of hindrance.3

One who knows the great lordly mantra of seventeen syllables becomes the
lord of the seven continents and of the threefold world, an Indra among the
gods. He realizes a direct divine vision of the violent and fearsome Chinna-
masta and obtains her form. He kills, dries up, immobilizes and swallows all
evil beings, and becomes the lord of the fourteen worlds.

Her feet are firmly planted upon a flaming burning ground,
her eyes roll to and fro in drunken ecstasy,

her person glows all over like innumerable streaks

of lightning; her colour is like the flower Dadimi.
Imagining Chinna thus, one worships her;

the sky her garment, fearful is her form!

These four Bijas arc SRTM KL.TM HRTM AIM,
Probably: HRTM HRTM. The missile: PHAT.
The last two syllables are svaha.
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S  The place of her worship: one should first trace the Bija of wrath (HUM), then a
triangle adorned by three gates; then one draws three circles (surrounded by) a
triangle; (then) a lotus with eight petals and a protective square (see Figure 7).4

Figure 7: Chinnamastayantra

6  Onc who knows the royal yantra of the worship of the great Chinnamasta, the
fearful and violent One, who constantly worships and adorns her, who bears
her on his crest—such a onc obtains the status of Brahmai, of Visnu and of
Rudra; having become equal to Brahma, he creates all the gods and all the
worlds, all selves; having become equal to Visnu, he protects all the gods and
all the worlds, all selves; having become equal to Rudra, he destroys all the
gods and all the worlds, all selves, the world of living beings without and with
locomotion, everything that is and will be; he knows the meaning of all scrip-
tures and interprets the Veda; he explains all scriptures; he knows the mean-

4 Nocxact paralicl was found, but the form agrees with the yantra of this goddess in Jayakar 1980,
Plate 6. where only the central syllable is lacking.
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ing of logic, Veda exegesis, Sankhya, Patafijali’s Yoga, grammar, the Vedic
and Agamic tradition, astrology and juridical literature. He knows medicine,
archery, music, and politics. In short, who knows thus is acquainted with the
meaning of all the sciences.

On the great day of the ghosts, at midnight, one enters a cremation ground,
a lonely and terrible seat of the goddess. One bathes with (recitation of) the
Bija, meditates on the violent Lady, drinks, eats, dances and sinks into con-
centration. One then designs a royal mandala of the worship of the violent
lady Chinnamasta in a western direction and worships it with the five M’s; in
due course, one satisfies (her), recites (her mantra) and presents gifts (to her)
and sacrifices human flesh sprinkled with honey and clarified butter, (together
with) red.sandal and a thousand red lotuses and Karavira flowers.Having satis-
fied one’s partner in sexual union, one should make an offering to Chinnamasta
of one’s semen and always sacrifice to her the female secretions (produced by
copulation) and the spontaneous flower.?

Lord of the nine continents, king of kings, ruler of the fourteen worlds, a fa-
mous poet, an excellent lord of poetry becomes he who knows thus; the Upani-
sad of great Kubjika.

l.c.. his partner should by preference be in her monthly period.
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Now, we shall explain the smoky One (Dhimavati). First, the one of crooked
tusks, adorned by the great Lady of wisdom, combined with the crescent and
Kubjika. Then, the self of sound, adorned by the vowel of Kubja. The third
is Visnu's heaven, adorned by the grandfather. The fourth, the desirable. The
fifth is Varahi and the Mistress of all; it is adorned by the enchantress.! (At
last), the Agama and the careless one, combined with her-who-attracts-the-
bodies.?

One who knows the great Dhiimavati obtains all happiness, health, wealth,
crops, sons, cattle, fame, wisdom and authority; he wins the threefold world
and obtains the status of Rudra; (who) knows thus.

The yantra of her worship is: an inner hexagon surrounded by a lotus with eight
petals and a protective square.3

Having painted this royal mandala of Dhdamavatt with human blood on a cre-
mation ground, one should worship her above a human skull with the five M’s,
with tive services, with spontaneous flowers. One who (further) recites (her
mantra) a hundred thousand times according to rule with the help of a rosary—
such a one might cause even Brahmai and other (gods) to die, he causes all his
enemies to die, he banishes, immobilizes them and causes them to fight each
other. One obtains perfection in the sixfold (magical) procedure and the status
of one who roams in the sky, (who) knows thus; the Upanisad of the essence
of the Amrta of the true worship of the great Kubjika.

Problem: the “enchantress’ is usually the 7 (1.1 14.1), but herc we nced the ai. In 19.2 0t is
incorrectly ascribed to the w.

The mantra is DHOM Dhidmavaryai namal.

This yanira is identical with that of Ugratdrd in Chapter 13. Dikshit 1977, 165, gives the same
figure.
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1 Now, the great Vidya which is the missile of Brahman, of thirty-six jewel syl-
lables. This Vidya is the great yellow-coloured One, clothed in yellow, seated
upon a yellow throne, provided with yellow incense and unguent, delighting
in gifts of yellow flowers, adorned by golden ornaments.! We shall proclaim
(the Vidya) of thirty-six jewel-syllables of (this) Bagalamukhu.

2 First, the original syllable of the Veda, (AUM): she-who-is-garlanded-by-flames,
with the adornment of the creative principle and him-whose-banner-is-the-bull.?
The second is the Bija of eternal Maya, which consists of the supreme self,
mounted on the pervader, adorned by her-who-is-garlanded-by-Bindus, com-
bined with the crescent and her-who-attracts-Amrta.” After its pronunciation
follow: she-of-matted-locks, ———,* the lord of the trident adorned by the
vowel of Benares, the supreme person adorned by the vowel of §atrughna,
the skull-bearer adorned by Iower-supreme;5 she-who-saves-from-crisis, the
ocean mounted on fire, the Yogint adorned by the enchantress, he-who-stands-
on-top adorned by her-who-roams-in-the-sky and combined with her-who-is-
garlanded-by-yonis, the self of sound adorned by the lord of obstacles and com-
bined with the full moon; the dancer adorned with the vowel of the destroyer of
the gods, she who appears in fourfold colour, combined with her-who-attracts-
Amrta;® Visnu's heaven adored by the vowel of the Six-faced (Skanda), the
violent one, adorned by Kubjika; the inborn and Asadhin adorned by Kubjika,
the multiform one, Sankarsana;’ the four-faced one adorned by the Nepalese
vowel, the lord of breath combined with the lady of water and adorned by
the vowel of Benares but combined with Kubjikd; the great Kala adorned by

The dominance of yellow expresses the goddess’ magical ability of immobilizing all kinds of

inimical activities (cspecially in verbal contests). On her worship, see Goudriaan 1978, 105 1.

2 These last tlwo elements represent the Anusvara; their individual character is not clear, but
Kamakala (union of Siva, Sakti, and their crcation) may here be a synonym for the Bindu.

3 The syllable is HLIM.

4 We expect a designation for ga. She-of-matted-locks: ba. The whole Vidya runs: AUM HRIM
Bagalamukhi sarvadustanam vacam mukham stambhaya jihvam kilaya kilaya buddhim nasava
HUM AUM svaha, ‘Bagalamukhi, immobilize speech and mouth of all bad pcople, pin pin their
tongue, destroy their intelligence. . . "

S Here is the end of ‘Bagalamukhi” (we would expect -kAi, vocative). Now follows the code for
sarvadustanam elc.

6  End of the word vacam.

7 End of the word stambhaya.
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Muhamaya, the pervader, the lady of benign countenance;? the great Kili adorn-
ed by the lower-supreme, the refuge, and splendour. Having recited this, one

should pronounce buddhim nasaya, and add the eternal Maya, again the Pra-

nava, and svahda at the end.

One who knows the (Vidya) of the great Bagalamukhi of thirty-six jewel syl-

lables, he immobilizes the inimical armies, the gods, the worlds, the moon and

sun; he conquers everything.

The yantra of her worship: a Bindu within a triangle, a hexagon, a circle, an

eight-petalled (lotus), adorned by (a protective square with) four gates. This

is the royal yantra of the missile of Brahman (see Figure 8).%
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Figure 8: Bagalamukhiyantra

One who worships (Her in this way) becomes an object of worship for all the
gods, he becomes equal to all the gods, who knows thus; the Upanisad of the
water-of-life which is the essence of the worship of the great Kubjika.

End of the first kilava.
The parallcl yantras given by Jayakar 1980, Platc 6, and Dikshit 1977, 115, omit the central

Bindu and add a lotus of sixteen petals.
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Now we shall explain the great Matangi,! the royal Matangini who is dark
blue, resembling a blue lotus, clothed in blue, provided with blue incense and
unguent, seated on a blue throne, bearing a blue piece of cloth in her hand,?
adorned with blue ornaments, the queen of all Vidyas.

(Her Vidya:) first, the original Bija of the Veda; second, the Bija of shyness;
as third, one should recite king Kiama.

‘Mdtariginyai’ one utters next, adding PHAT svdha at the end.”

One who worships the great Matangi, meditates on her and keeps her in his
mind, honouring one’s Guru—he obtains universal authority and the results
of the four stages of life, who knows thus.

Her mandala of worship: a Bindu, triangle, eight-petalled (lotus), sixteen-pe-
talled (lotus), without the four gates on the outside (see Figure 9).4

One who knows the royal yantra of worship of the royal Mitangi, the queen
of Vidyas, obtains spiritual freedom. The Brahman-specialists of Saunaka lin-
eage teach that one should worship her always in the great dark night® with the
five M’s.

With blood of ram and tomcat, with flower of virgin birth,®
with (products of) pit and bulb, with dainty meat
one should pay worship to Matangt without break.

One who thus worships (Her) becomes a mighty king, a ruler of the threefold
world, he obtains the bliss of brahman, of mystic knowledge, of reality, full

Matangt: originally. a woman of the low caste of the Matangas.

Variant of ms C (nilamsukahastam). The rcading of AB adopted in the text is rather improba-
ble: *hearing a bluc parrot on her hand." Compare the Mitangistotra in Siktapramoda, p. 334:
nilotpalamsusrivam avahantim. Matangini has also been worshipped by Adityavarman who
ruled over part of Sumatra in the fifteenth century (Mocens 1924, 561).

The mantra is; OM HRIM KLIM Matariginyai PHAT svahd. In the Saktapramoda, HUM is added
after KLIM.

Jayakar 1980, and Dikshit 1977, 111, add an outer square. which should possibly be present here
also. For some traditions regarding Matangi, see Pal 1981, 89f.

Sec n. 5 to Chapter 11.

‘Flower of virgin birth': monthly discharge. The next line scems to refer to sexual secretions.
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Figure 9: Matangiyantra
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and total bliss; he becomes ready for Nirvana, a ruler of heaven,’ a master

all Vidyas, who knows thus; the Upanisad of the great Kubjika.

7 Literally: ‘of Mount Kailasa® (Siva’s residence). nirvanesvara, lit.: *Lord of Nirvina.'



CHAPTER TWENTY-ONE

| Now we shall explain the great Siddhilaksmi, the Queen of all Vidyas,! the
great blissful One of five faces, of fifteen (beautifully) elongated eyes, of ten
arms, seated upon a jewelled throne, adorned with jewels as onaments, pro-
vided with all auspicious marks.

2 (Her Vidya:) first, the Bija of rescue, which consists of the western face, adorn-
ed by Kubjika. The second Bija is that of the Mistress of the world, which con-
sists of the spiritual principle, mounted on him-who-wears-the-Vedas-round-
his-neck, adormed by the creative principle, and combined with the crescent
and Kubjika. The third is the Bija of wrath, which consists of the super-self
adorned by the great lady of wisdom and combined with the crescent and Kub-
jika. The fourth consists of the lord of breath adorned by the grandfather and
combined with the crescent and Kubjika. The fifth is the Bija of the cry, which
consists of Prayaga mounted on nature, adorned by the venerable lady and
combined with the crescent and Kubjika. The sixth is the Bija of the Man-
Lion, which consists of the protector of the site adorned by the vowel of the
western face and combined with the crescent and Kubjika. The seventh is the
great Bija of the elephant-hook, which consists of the great Kala adorned by
the vowel of the recently-born One and combined with the crescent and Kub-
jika. The eighth is the self of sound, while the ninth consists of the great soul
combined with her-who-attracts-the-bodies.?

3 One who knows the basic royal mantra of nine syllables of the venerable Siddhi-
laksmi obtains the Goddess’ form; he becomes a ruler of the earth of nine con-
tinents, he partakes of all kinds of success, he becomes the mighty ruler of the
gods and of all wisdom, who knows thus.

4 The yantra of Her worship: inside, a triangle with a Bindu, surrounded by a
hexagon, (lotuses) of twelve and eight petals, and a structure with four gates
adorned by fine gateways (see Figure 10).3

1 Siddhilaksmi is the most important of the Ten Mahavidyas. For a fuller discussion of this
goddess as a form of Kalasamkarsani, see Sanderson 1986, 63 f. (where the name is given as
Siddhalaksmi).

2 The Vidya of Siddhilaksmi: OM HRIM HOM HAM PHREM KSROM KROM namah. The seventh
Bija, which should be KROM, is wrongly coded in the manuscripts as KOM. Sanderson, l.c.,
mentions a Vidya of seventeen syllables. This number is associated with Siddhikubjikd in KuUp
2.16.

3 Jayakar, l.c., and Dikshit 1977, 160, give different yantras of the tenth Mahavidya.
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Figure 10: Siddhilaksmiyantra

One should worship the great royal yantra of the worship of Siddhilaksmi, the
best and essence of all yantras which procures great accomplishment and final
release by which the Yoginis enter Nirvana, in different procedures beginning
with outer worship (and continuing with mental worship). One should worship
it as a yantra of Kubjika. Having applied (its elements or manifestations) to the
hands and the (six) limbs, one should worship the deity of the door. Worship
should be done with the left hand; adoration in the left method; recitation of
Kubjika(’s mantras) one should always realize with the help of a rosary which
one keeps in the left hand. An adept should always take care to worship Kub-
jika in the company of his female partner, (or of) the eight Kula (women).4
(Now the imposition on the hands): OM SA KA LA to the venerable great Kub-
jika who manifests Herself as speech, to the little fingers, honour.

Translation uncertain. kwldstaka, ‘the eight of Kula,” may also refer to another series. The eight
‘Kula women' arc mentioned in the Kularnava Tantra, 7.42f., as the Candali and seven other
women of low castc or degraded occupation. The KMT, in 24.136 f., seems to use kuldsiaka for
the cight cremation grounds, Prayaga ctc.; perhaps also for the Mothers. Brahmi etc.
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HRTM SA KA LA to the venerable Kubjikd who is Brahma, who manifests Her-
self as Brahimd's speech, to the nameless (fourth) fingers, honour.

KLTM SA KA LA to the venerable Kubjika who is Visnu, who manifests Herself
as Visnu's speech, to the middle fingers, honour.

HSK-11LAIM SA KA LA to the venerable Siddhikubjikd who manifests Herself
as Rudra’s speech, to the index tingers, honour,

CMI.AIM to the venerable Kubjika of the cremation ground who manifests Her-
self as Aghora’s speech, to the palms and the back of the hand, honour.

In the same way, one should impose (these deities) on the heart etc.?

With the (Atharvavedic) mantra /ndra 1va, one worships Indra and his royal
elephant Airdvata.®

With the mantra ye ‘druhyan rjiava- one should honour Yama.”

With the mantra varano varava one should honour Varuna.®

With the mantra dhanvand ga, one should worship Kubera.? The worship (of
these guardians of the regions) should be done anti-clockwise, beginning in
the West.

On the octagon (the petals of the lotus) one should worship in anti-clockwise
sequence, beginning in the West: Jaya, Vijaya, Apardjita, Mohini, Stambhini,
Jrmbhini, Sarvikarsani, and SarvavidravinT.!® On the six angles (of the hexa-

Presumably on the heart, crown, mouth, secret part, and ‘entire body” (cf. Brunner 1963, 179
and 323, for Siva worship).

The scctions 7 to 10 deal with the worship of the guardians of the regions at the four outer
gates of the yantra. The Vedic mantras for these deitics are, contrary to the usual practice in
the KuUp, given only by their first words. It is unclear from what source the hearer or reader
was cxpected to know these mantras, the more so as two of them do not occur in the Atharva-
veda-samhita. There arc two possibilitics for the identification of Indra’s mantra: Ath 20.1 (a
hymn of three stanzas) and 20.6 (nine stanzas). The first stanza of the two hymns is identical:
Indra va vrsabham vayam sute some havamahe | sa pahi madhvo andhasah, *Indra, O Bull,
Thee we invite, the Soma has heen pressed: come drink the juice of sweetness.’

This mantra does not occur in M. Bloomficld’s Vedic Concordance.

Ath 6.85.1; Varano varayvata avam devo vanaspatift| vaksmo yo asminn avistas tam u deva
avivaran (the stanza is directed to an amulet made of the wood of the Varana tree) **Protector™
is he called. this divine tree who in the woodland rules: the gods just warded off the bad discase
which tried to take hold of this man.” The connection with Varuna is secondary and based upon
contamination with Varana (in the view of the worshippers of Philology).

This mantra does not occur in Ath, but in the Rgveda and the Yajurveda. as well as in the Nirukta
(9.17). RV 6.75.2: Dhanvana ga dhanvangjim javema dhanvand tivrah samado javema clc..
*with the bow let us conguer cows and win the battle: with the bow let us decide the bitter con-
flicts.” No mention of Kubecra (who does not accur in the Veda); the connection with this god
may he due to the word pradise *quarters of the sky’ at the end.

“The Winner. the Conqueror, the Unconquerable. the Enchantress, the Immobilizer, the Swal-
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gon), one worships Hakim with HAM, Rakini with RAM, Dakint with DAM,
Kikini with KAM, Sakint with §AM, and LakinT with LAM.!! On the triangle,
one should honour (the three sacred rivers): Gangi with OM GAM, Yamund
with OM YAM, and Sarasvati with OM SAM.

On the central Bindu, one should worship Kubjika with the basic mantra: ‘OM
SRTM AIM UM SRTM to the venerable Kubjika of the (spiritual) Family, Who
sits on the great Kubje§vara's lap, honour, honour.” In the same sequence as
before (anti-clockwise), one should within the triangle satisfy Kalika, Tara, the
great Sodasi, Bhuvanesvari, Bhairavi, Chinnamasta, Dhamavati, Bagalamukhi,
MatangT and (in the centre) the venerable Siddhilaksmi, with the mantras given
before. One should meditate on their Vidyis and yantras. Thus say the know-
ers of Brahman, the followers of Saunaka.

The tire-offering consists of the absorption of the mental represcentations in the
self. *Satisfaction’ means the meditative realization of non-plurality of the ob-
jects of meditation. The sacrificial animals are the senses. ‘Feeding the brah-
mans' is sincerc compassion towards all living souls; (everything in the con-
sciousness that) ‘verily, this all is Brahman, consisting of bliss,” ‘truth, wis-
dom, boundless is Brahman,” ‘(Brahman) was this here in the beginning.’ '?
The presentation of the sacrificial fee is the knowledge of one’s own self as
the unique, and meditation on (?) the states of waking, dream and dreamless
sleep. ‘Anointing’ is the experience of the full bliss which is Brahman.

Thus one should concentrate on Kubjika during three hours, two hours or only
one hour (a day); one will be released in life. One’s accomplishment is the
unity of being with Kubjikd. And also all planned activities succeed easily.

Brahma is he, Siva as well as Indra;
the God of fire, undying, Lord of all,

an independent lord, the cosmic person, equal to all the gods is he who knows
thus; the Upanisad full of the elixir of the worship of the great Kubjika.

lower, She-who-attracts-cverything, She-who-expels-cverything.” These female manilestations
ol the chicl Goddess realize certain specitied aspects of Her omnipotence.

These arc well known as the protective deities of the six Cakras Malidhara etc. In KMT 15.46 ff.
they arc also ordered in hexagonal arrangement in a mystic centre called Ghatasthiina at the
height of the throat (Heilijgers 1994, 1311T1)).

With sections 13 and 14, compare Bhavana Up 32-35. sarvam khalv idam brahma: ChUp
31405 satvam jaanam anamtam (brahma): Taittirtya Up 2.1.1; brahma va idam agra asit:
BAUp 1.4.10.
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Indra questioned Prajapati: what is (the magical act of) enchantment? How
is (the act called) subjugation of the threefold world? By what method is an
inimical army immobilized? How is the teaching about the war drum?!

Lord Prajapati said: (Of the war drum,) the width of the upper part should be
500 finger-breadths, while the width of the middle part should be (also) 500
finger-breadths.2 One should cover it with a fresh, soft and supple hide or
the hide of a jackal. In the middle of the night, one should go to a cremation
ground, meditate on Pratyangira (who is) Rudrakubjika,® and make a state-
ment of one’s intention (as is usually done at the beginning of rituals). One
should drink (some wine) and make a presentation (to the goddess) of human
flesh,? saying the Medhasikta.”

The method of the war drum is discussed first, in the present chapter. Enchantment (mohanam)
follows in ch. 23, and subjugation in ch. 25. Chapter 24 deals with the magical killing of enc-
mics, perhaps as a more radical type of ‘immobilization.’

This seems to point to a kind of kettle drum. We would rather expect a different (smaller) width
for the middle part, and a third figure for the base, which might result in a diabolo-like shape
if the base and not the middle part is 500 angulis. The text was perhaps misread in an earlier
stage of transmission, like this: ... @rdhvavistaram, paricasatangudipramanam (adhavistdaram,
(triNsatangulipramanam m) adhyavistaram. Singh 1965, 58, refers also to RV 6.47.31 for the
war drum, but this does not help us any further as to its shape.

Translation of the reading of mss BC, who omit va, ‘or.’ The goddess Pratyangird is well known
in Atharvavedic literature and early Tantric texts (Goudriaan 1978, 104). Her worship is further
described in Chapter 24.

The reading nara-, *human,” given by only one ms, is obviously right. In ms A, nala- is the
result of a simple confusion of ! and r in pronunciation; nava- in ms C can be accounted for as
a scribal error particularly frequent in this ms.

We could not find a hymn of this title in Vedic literature. medha- might be a wrong reading for
medha-; medhdasiakta could possibly refer to a Vedic mantra quoted in A§valayana Grhyasatra
1.15.2, pronounced by a father over his new-born son: medham te devah Savitd medham devi
Sarasvati/ medham te asvinau devav adhatiam puskarasrajau, *1nsight to thee god Savitar, in-
sight goddess Sarasvati, insight to thee the A§vin twins, the lotus-garlanded, should grant.” Ac-
cording to the Petershurg Dictionary, this hymn is inserted in a ms between RV 10.131 and
132, But it does not seem very likely that this hymn is meant here, due to the irrelevance of
its contents. But there is one curious coincidence. As it happens, RV 10.132 is attributed to
the sage Sakapiita, son of Nrmedha or Narmcdha (Sayana’s commentary: . . . nrmedhaputrasya
Sakapiitasydarsam. . . ). According to Monicr Williams® Dictionary, nrmedha(yajia) means a hu-
man sacrifice, or it is the personal name of the author of RV 8.87 and 88 (he does not mention
10.132). Again according to MW, naramedha stands for narabali in the Mbh and the Ramayana.
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With the two hymns ‘Loudly it speaks, the drum,’ ¢ one should pay worship
(to the goddess), reciting (them?) for a thousand times; having satisfied (her)
with libations, one should make an offering of a thousand China roses mixed
with oleander flowers into a laming cremation fire.

Taking one’s stand with one’s face towards the West, one should worship the
following Bhairavas (around Rudrakubjikad): the Owl, the Jackal, the Crow,
the Vulture, the Zombie, the Destroyer, the Disperser and the great Uddisa. In
this worship, one should perform the five M’s. One then prays (to the goddess),
beginning with KHA PHAT:

Victory to Thee, oh powerful Witch,
cqual to smokeless fire in glow,

Oh Goddess Kubja, great art Thou,
(so) crush my enemies, crush them all!

He ends with OM namah.

Reciting the series of hymns to Pratyangira,” one should produce the sound of
the war drum. By its sound, one puts inimical armies to flight, deludes them
by sleep; even a great warrior becomes weak, he is vanquished. (Victorious
is he) who knows thus the method of the war drum. Such a one causes inim-
ical armies to die, and wins the threefold world, the divine world, the world

Note that medha mcans also ‘fat’ or ‘marrow,’ especially of the sacrificial victim. The issue is
undecided.

Ath 5.20 and 21, both consisting of twelve stanzas and directed to the war drum. The first stanza
of 5.20 in translation suffices to characterize the atmospherc;:

L.oudly it speaks, the drum of powerful breath,

made of a forest tree, brought hither by ruddy kinc.

Whetting thy voice, subjugating thy rivals,

in feline winning mood, attack with deafening roar!

In vs. 2, the poct associates thirst for combat with virility: ‘like a lion hath thundered the
wooden one. . . like a bull roaring at a longing cow; virile art thou, impotent thy rivals. . . " (Whit-
ney). The next hymn begins with:

Thy voice, Oh Drum, should make them lose their hearts, their minds;
thou fillest the foe with mutual hatred, cowardice and fear;

Oh Drum, smash them for good.
It is as yct unclear which series of *hymns’ is meant here. A Pratyangirapadficanga, edited from

Bombay, Srivcnkageévara Steam Press, n.d., consists of a modern-looking description of the
goddess; a mantra of 26 syllables (different from the mantra given in the KuUp, ch. 24.4); a
yantra. etc. It can hardly have been meant here. The Mantramahodadhi, 10.100 (., rccords a
Mailamantra of Pratyangird of 125 syllables; the KuUp itself in 24.7 gives such a mantra of 113
syllables; but the nature of our text points to a Vedic sitkta. A possibility is the Krtyasikta.
RVKhila 4.5,
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of death, the world of Rudra, Brahma and Visnu, and the worlds called Bhiir,
Bhuvar, Svar, Mahar, Jana(r), Tapas, and Satya; (in short,) the entire universe,
who knows thus; the Upanisad of the practice of worship of the great Kubjika.
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Now, we shall discuss the great rite of enchantment, of the gods, of the world,
of kingdoms, of energy, of everything.

In the middle of the night (preceding) the great day of the demons, the adept,
being alone, should proceed (towards a cremation ground), take his stand fac-
ing the West, and design a royal mandala of great Kubjikd with the help of eight
fragrant substances upon (a layer of) human bones. Then, taking his seat upon
acorpse, he should worship the following Bhairavas: Mahasammohana, Svac-
chanda, Vajra, Bhiita, Kapala, Mahikala, Mahonmatta and Mahiakasa, with the
five kinds of ‘nectar,” performing the five M’s.! He satisties them with alco-
holic drink and a sacrificial gift of a goat and a buffalo. He worships a virgin,
and satisties his ritual partner. Taking his seat upon a soft and delicate seat, he
worships the great Kubjika together with the ten great Vidyas with sixty-four
services and the performance of the five M’s. (In this way,) one deludes the
minds (even) of Indra (and the other gods).

With the great hymnic mantra of Trailokyamohana,? onc honours the great
Pratyangird alias the great Kubjikd. Having recited this mantra for ten thou-
sand times, one places a cup made of the skull of a full-grown male (?) upon
a corpse and worships it with sesamum oil made fragrant with flowers. By
means of sixteen human sinews as threads, one constructs a wick and with it
kindles a lamp which is put towards the West; one worships it, saying the Mo-
hana hymn. One should then recite the same hymn a thousand times, and with
the lamp-black of that lamp (afterwards) applies a tilaka mark on one’s fore-
head.

(By this rite,) one enchants the world of the gods and all other worlds includ-
ing those of Brahma, Rudra and Visnu; one enchants all the gods and all the
worlds, who knows thus; the Upanisad which is the ocean (as birth-place of)
the seed of the recal Amrta which is the procedure of worship of Kubjika.

AL first sight, this description implics (because the siidhaka is said to be alone) that at least the
fifth *M" is performed by substitute. But see below.

We do not know to which mantra this refers. The Tantrasarasamgraha. 20.1, contains a mantra
of this name. but its contents are not of much relevance (Goudriaan 1978, 377).
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Now, we shall explain the rite of killing even god Brahma, a great procedure
for nitual killing.

In this rite, one should sacrifice to the great Pratyangira, the Asuri.! The ritual
should be performed on an eighth night of the month sacred to the planet Mars,
or on a new moon’s night.

On a cremation ground, in the great dark night, one should place a small im-
age of Asuri on a heightened place (?),? saying the Rgvedic mantra® ‘the Asuri
first made this remedy for leprous spot...’ In the four directions, one wor-
ships with five attendances and the five M’s the Bhairavas Candograsalapani
‘the violent One bearing the trident,” Pretikarsana ‘Who attracts the ghosts,’
Svarnakarsana ‘Who attracts gold,” Virakarsana ‘Who attracts heroes,’ Jiva-
karsana ‘Who attracts souls,” Mahograviriipananda ‘the great fearful One of
hideous form,” Kubja, and Canda ‘the Violent.” One satisfies them with alco-
holic drink and presents them with human flesh. Having satisfied one’s Kula
partner and worshipped a virgin, one recites the following Vedic hymns a thou-
sand times: the three beginning with ‘Thee, the mistress,’ 4 and the three be-
ginning with ‘She whom the adepts prepare.’ 5 One (again) presents gifts to
her.

(Her mantra:) KSAM, consume, O Thou of flaming tongue, of gaping mouth
and protruding teeth, O Pratyangird, KSAM HRIM, honour.

This (Vidya) consists of twenty syllables. One may surround it (in written
form) by a great royal yantra, or by the series of hymns to Pratyangira® as a

In the AthPar, ch. 35 istitled Asurikalpa. The idea of the Asuri, *Asura goddess,’ may have been

derived from a medicinally effective plant. perhaps ‘black mustard® (Bolling and Von Negelein
on AthPar 35).

The words asurirajikam ropanam krtva are unclear. The literal meaning would be like: ‘having
caused a line (bundle?) of Asuri plants to ascend’ (upon what?).

But the mantra is actually from Ath, 1.24.2. The translation is Whitney's.

Ath 4.17.1-3. These stanzas arc directed to an unnamed herb which is asked to destroy curscs
and witches.

Ath 10.1.1-3, directed against a krtyd, an object fashioned by a sorcerer as a female form and
infused by him with life (see above, Chapter 9). She is again counteracted with the help of a
herb. In Mantramahodadhi 9.85, only the first §loka is applied within a Pratyangira mantra of
37 syllables.

See ch. 22, note 7.
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mantra, or cause it to surround the enemy’s name.” One should recite it for
100,800 times,? and offer gifts (meanwhile).
With the mantra

This jewel which runs counter, a hero is bound to a hero;

a powerful one, a killer of its rivals, a mighty warrior,

a defence, bred from the crushers.”
one offers a handful of black Aparajita tlowers.!0
KHPHREM namah, destroyer of all enemies, Rudrakubjika, my enemy of that
and that name with his surroundings destroy destroy, kill kill, dry up dry up,
drown drown, split split, reduce reduce, digest digest, churn churn, burn burn;
KSHLAIM Oh Kubjika of great heroism, HSLAIM Oh Kubjika who rulest over
men, KSHLAIM Oh Kubjika of destruction, KSHLAIM split the enemy’s head,
PHAT svaha.
With this mantra one sacrifices, in the middle of the night, one thousand grains
of rock salt (?) and white mustard seed into a flaming fire of the cremation
ground, reciting the Lavana (‘Salt’) hymn.!!
By a practice of one night, one kills one’s enemies, even Brahma. By a practice
of seven nights, one causes the destruction of the enemy’s whole retinue.

Just as a tree, by lightning struck,
dries up from root (to branch),
thus should dry up this very hour
who tries to do me harm! !2

With this mantra one should utter one’s wish (to the goddess). Having medi-
tated (upon her manifestation), one offers five handfuls of the black Aparajita.

Litcrally: ‘or as surroundcd by the ecnemy’s name.’ but this can hardly be the meaning as it would
be contrary to magic practice (for which sce the yantras in Tiirstig 1988).

Or: *for a hundred times. or for [008 times.”

Much easicr is the Ath version sumangalah, *most propitious.’

The Aparajita is in some rites of magic worshipped as a powerful herb (see Goudriaan 1978,
3171).

We do not know of such a hymn. Kausikasiitra 37.17 in a similar context says: lohitalavanam
samksudvabhinisthivati, *having pounded the red (substance) and salt together, one spits it out’
{or: ‘spits on it’); the commentator Darila paraphrases lohita with saindhava, ‘rock-salt.”

The stanza is a variant of Ath 7.59.1: yo nah supad asapatah Sapato vas ca nah sapat/ vrksa
iva vidvutd hata a malad anu Susvatu (Paip 20.17.3d -susvati), ‘One who curses us, whether we
curse him or not, should dry up from bottom to top, just like a tree struck by lightning.'
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Her colour black, her body huge, with shoulders big, infusing fear,
O Siddhikubjika, great Goddess, destroy my foes;
OM, honour (to Thee).!?

OM PHREM HSRAIM AM conquer the enemies who fall apart.'* With this mantra,
onc should offer the tribute. Having meditated, one should offer the gift.
With the mantra

Thou with a vulture’s cars, with bulging eyes,
with pendulous breasts, with belly big and fat;
conquer my encmy, (Goddess,) with Thy trident,
in fearful rage consume his ruddy blood, !”

one should utter one’s wish.
By a practice of only half an hour one causes the enemies to die instantly, who

knows thus; the Upanisad full of the seed of the Amrta of the worship of great
Kubjika.

The stanza is almost identical with 9.9,

The term abanddhra, lit. *hoopless.” occurs in Ath4.16.7 *.. . let the villain sit letting his belly
fall apant, like a hoopless vessel, being cut round about' (Whitney).

The stansa is identical with KuUp 9.8,
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Now we shall explain how to subjugate a village, a god, people, a king, the
threefold world.

Having gone to a cremation ground, one takes one’s position upon a corpse
(and recites):

As this broad carth preserves the embryo of beings in her womb,
thus should thy embryo be preserved for being born at proper time.
(As this broad carth) supports these mighty forest trees,

(thus should, etc.)

(As this broad carth) supports the rocks and mountains,

(thus should. etc.)

As this broad earth supports the world of beings spread wide,
(thus should, etc.)

1

With this mantra, one should pacify the supporting Energy. For removal of
obstructions, one should realize security and protection (saying):

Secured for us should be these heaven-and-carth;
Soma (and) Savitar should realize security for us;
secured for us should be wide airy space,

by sacrificial act of the seven sages should exist
security for us.

With this mantra, one creates protection.

Having recited the stanza? ‘from thy forelegs motion was born, and from thy
thighs’ for a hundred thousand times, and having satisfied Her with libations,
one conducts a regular worship to great Kubjika and offers a tribute to Her,
followed by a presentation of a handful of golden flowers.

A somewhat free trunslation of the Ath version. As the text will explain presently, these stanzas
arc recited in honour of the Adharasakti, *Supportive Encrgy,” who is always worshipped at the
beginning of Agamic rituals (on her nature, see Brunner 1992, 19). Note that the ‘embryos’
preserved by the Earth are corpses, a circumstance which renders this stanza strangely apt for
the present situation. The next stanzas are given in the KuUp in abbreviated form.

Lit. *hymn.” but the quoted words helong to a stanza in the middle of a hymn (AV 10.10.21).
Perhaps the latter part of this hymn (vss. 21-34) is mcant. The suhject of the hymn is the cosmic
naturc ol the cow; the “cow’ perhaps was understood in the Kullp as a mystic name of Kubjika.



150 Kubjika Upanisad

8  Now, we shall disclose a hymn of Kubjika which procures accomplishment in
the ‘six rites’ of liquidation, expulsion, causing enmity, subjugation, attraction,
delusion, immobilization etc.?

9 Kubja pervades the learned in sacred lore,
Kubja this one who is settled at the top;
Kubja, the fiery being, this one:
and Kubja measured out the year,
10 Kubja, then, dwells upon this (earth),
Kubja by divine beings dwells upon human beings (?);
Kubja one other asterism (?); Kubjika, they say, is truth.
11 Heaven is father, Kubjika truthful mother.
Oh Goddess, death is prone to burn the good;
Oh Kubjika, do Thou proclaim the good for me,
and realize my welfare evermore.
12 Let Kubjika be yoked behind, Kubja in front;
Kubjika at the end and in the middle; Brahman is Kubjika.

Thus is the hymn to Siddhikubjika.

13 The worshipper of Kubjika, after fasting for three (days and) nights, should
silently seat himself upon a corpse, turning his face towards the West, and re-
cite the hymn to Kubjika for a thousand times. (Then,) his ambitions are re-
alized; all his ritual acts: subjugation, causing enmity, expulsion, attraction,
delusion and liquidation, succeed. As a godman he roams through heaven,
mortal world, and nether world; he roams in the sky, who knows thus; the
Upanisad full of the elixir of the worship of Kubjika.

14 Even at the end of one’s life onc should not divulge the Upanisad of Kubjika.
One should keep it always secret as (a possession) dearer than one’s life, the
essence of all Upanisads. (Only) after performing the ritual acts and worship

3 Usually, these rites are called the *Six Acts’ (Goudriaan 1978, 251-412. The present series is
akin to the types 2.1 and 2.4 discussed there on p. 261). The *Hymn to Kuhjika' or ‘to Siddhikub-
jikd' (section 12) is a modified version of Ath 10.2.21 and 23 and some other Ath stanzas, sce
Appendix 1. In vs. 9, Kubja replaces brahman of the Ath version; in vss. 10 and 12 Kubja also
replaces brahman; in 11, Kubjika replaces prthivi. The message of the hymn seems to be that the
performer of the ritual is strengthened by—or even an embodiment of—the powers of Kubjika
and her male other self.

4 In the Ath version agni is object; it further reads -emam instcad of -ekam.

S visah, lit. *poison’ must be a corruption of Ath visah, ‘people’; Kubja is irregular metrical short-
ening for Kubja.
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as indicated, one obtains the accomplishments mentioned before. Such is the
Veda.

In the secret revelation of the Atharva(veda), in the section dealing with the
great Kubjika, here ends the Upanisad full of the elixir of the worship of Kub-
jika.
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Parallels between the Kubjikd Upanisad and other texts

1. | Kalika Up (exordium)
4ab Ath 13.4.4ab
4c¢d Ath 13.4.5ab
5 cf. Maha Up 1.14; 5b. cf. Taittiriya Aranyaka 10.11.2d
8 Ath 17.1.18ad
9 cf. Asikh Up |
17 Ath 17.1.27
2. 4 Ath 10.8.43
6 Ath 8.9.2
7 Ath 8.9.3
14 Maha Up 1.10-14; 14cd, cf. Maha Narayana Up 259
ISab Nirukta 1.15; cf. TaittirTya-sambhita 1.8.6.1
I5cd Nirukta 1.15; cf. Taittiriya-aranyaka .12.1a; Vajasaneyi-samhita
16.54a
17 cf. Atharvasira Up 68
3. 2(2nd part) ct. several Upanisads, e.g. Nrsimhapurvatapant 5.13
6.2 Ath 3.16.1; RV 7.41.1
3cd Ath 16.6.5
4 Ath 16.6.6
6 Ath 19.48.2
7 Ath 19.50.3
9 Ath 19.48.5
I Ath 10.8.44
13 Ath 10.8.27
14 Ath 11.8.32
15 Ath 11.8.33
7.2 RV 9.96.5a; Nirukta 14.12a
4 ct. Annapiirna Up 4.30; Rudrahrdaya Up 4()
S MuUp 2.2.11; Svet Up 6.14; Guhyakalt Up, p.414; ct. BhGita 15.6,
12
6 MuUp 2.1.2
8 Ath 10.8.7; cf. 11.4.22
9 Ath 11.4.25; AthPaip 13.23.4
10 Ath 15.18.24
1 Ath 4.34.1
12 Ath 11.3.1
13 Ath 11.3.2

14 Ath 11.4.15
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15
16
17
20-22
23
24
25
26-29
32-34
35-60
61,63
64
65
66
67
68-75
69
71
72
76
83
86
89-97

o
)

omauw:\icTnomu
— o0
>

~J

10-17
18-19
20-30
32,33
34ab
34cd
35ab
35cd
39

Ath5.9.7

Ath 11.8.32ab

Ath 14.1.64ab

Ath 19.9.3-5

Ath 19.8.2

Ath 8.7.12

cf. Krsna Up Sc-6b

Hamsa Up (see text, ch.7, upper apparatus)
Hamsa Up (see text, ch. 7, upper apparatus)
Ath 9.7.1-26

Appendix |

Hamsa Up (for section 61, see text, ch. 7, upper apparatus)

Atharvasira Up 67

Gaudapadakarika [.7c-8b (see also Appendix 3)
cf. Gopilottaratapant Up 43cd

Sukarahasya Up 3.12

Hamsa Up

Ath 9.10.24

Ath4.2.7

Ath 4.2.6

Ath 9.10.27; RV 1.164.45

cf. Maha Up 1.10; Maha Narayana Up 11.1-2

cf. Maha Narayana Up 285-6

Ath 4.39.1-9

Ath 10.7.17ad

GopBr 1.25 (see text, ch. 8, upper apparatus)
GopBr 1.24

GopBr 1.16 (see text, ch. 8, upper apparatus); Asikh Up
Asikh Up; cf. GopBr 1.17-21

Brahmavidya Up 2-10b; cf. Pranava Up [, p.30-32
cf. Atharvasira Up 44 (from GopBr 1.25)

Ath 8.2.6,8.7.6
Ath 8.7.7

Ath 11.4.15
Ath 11.4.1
Ath11.4.16
Ath 11.4.23
Ath 11.8.11-18
Ath 11.8.8-9
Ath 11.8.19-29
Ath 11.8.30, 31
Ath 11.8.32ab
Ath 14.1.64ab
Ath 4.12.5ab
Ath 4.12.4cd
Ath 6.63.1
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40 Ath 6.63.2
1.8 cf. Kalika Up p.81-82
10 Ath 5.6.9ab
11 Ath 5.6.11 (except beginning)
13 (part) Ath 10.8.29ab
14 Ath 12.1.1ab
15-17 Ath 9.6.4-6
18-20 Ath 9.6.39, 36, 38
21 Ath4.6.1
22 Ath 4.32.7
12.1 cf. Kalika Up (beginning)
2ab Kalt Tantra |.8cd
2cd cf. Kali T 1.19f. and Gautamiya T, quoted in comm. on Kali T, p. 8
3 Mundaka Up 1.2.4
4 Kalt Up 1.7-8; cf. KalT T 1.41f. (Yantra)
13.9 (beg.) cf. Tara Up, line 5
14.6 Bhiivana Up 12-32; cf. Sodast Up, p. 177 ff.
217 Ath 20.1.faor 20.6.1a
8 ? (not in Vedic Concordance)
9 Ath 6.85.1aor 10.3.5a
10 RV 6.75.2; Nirukta 9.17
13 Bhavana Up 32, 33
14 Bhavana Up 35
222 medhasitkta: ? (see note)
3 Ath 5.20.1a (uccair. . .)
6 pratyangirasitktagana: ?
233 (trailokya)mohanasikta: ?
243 asuri cakre prathamedam kila Ath 1.24.2a

isanam tva Ath 4.17.1a
vam kalpayanti Ath 10.1.1a

6 Ath 8.5.1
8 saindhavam. .. cf. Kausikasitra 31.17
10 ct. Ath 7.59.1cd
25.2-5 Ath6.17.1-4
6 Ath 6.40.1
7 frmabhyam. .. Ath 10.10.21
9 Ath 10.2.2] (imodified)
10 Ath 10.2.23 (modified)

I cf. Ath 3.9.1b, 2.28.4a; AthPaip 1.12.3ab
12 Ath 14.1.64ab (modified; cf. KuUp 9.71)



Ankusabija

Amrtakarsant
Amrtavarsani

Ambikapau
Astra(bija)
Agama

Adharasaktisvara

Asadhin
Indira
Kapardint
Kapalin
Kamala
Kala
Kalakubjika
Kalacctana
Kalanidht

Kalabindu
Kama
Kamakala
Kamabrija
Kamariaja
Kamardpa
Kamaripin
Kalarudra
Kasisvara
Kundalr
Kubjasvara
Kubjika
KulakaulinT
Karcabija
Krodhabija
Krodhisa

Ksctrapala

APPENDIX 1]

Bija of the elephant-hook
she-who-attracts-Amrta
she-who-showers-Amrta
(perhaps wrong reading for
the preceding)

Ambika’s husband

the missile

the Agama

the vowel of the all-bearing
Sakti

Asadhin

the goddess of prosperity
she-of-matted-locks

the skull-bearer

the lotus-goddess

= Ardhakala, the crescent
the crescent and Kubjika

the crescent and spirituality
the repository of manifesta-
tions

the crescent and dot

the god of love

the creative principle

the syllable of Kama

king Kima

Kamarapa

who changes his form at will
the Rudra of destruction

the vowel of Benares
she-of-circular-form

the vowel of Kubja

Kubjika

the woman of good family
(the Bija of) the stalk

the Bija of wrath

lord of wrath

protector of the site

KROM
(part of) am
(part of) am

ha
PHAT
na

e

la

I

ba

kha

SRIM

part of am
am

am

am

am
ka

T
KLIM
KLIM
sa
kha
ma

a

e

7]
(part of) am
Su
HUM
HOM
ka
la?

ksa

Codes for letters and Bijas applied in the Kubjikd Upanisad

1.15, etc.

16.1,17.2,19.2

4.1

16.1
5.5, etc.
18.1
1.15

19.2
313, 12.1
19.2
19.2
13.2
passim
14 ff.
17.2
17.2

1.15, etc.
12.1, 13.2
21.2

2.8

5.9, etc.

4.1

1.15

1.2

19.2

14.1

18.1

17.2, etc.
14.1
2.8,58.7, etc.
.15, 3.1, etc.
hA N
14.1
1.15, 3.3, etc.



Codes tor letters and Bijas

Khadgin
Khecari
Govindasvara
Grahesasvara

Caturiinanana
Caturmartisva-
ropint
Camunda
Caitanya
Caitanyesvart
Jagadbija
Jaanamrta
Jvalana
Jvalamalint

Jvalamukhi
Thatha

Tarabija
Taryasvara
Trapa(bija)
Tridhatu
Tripurasundar?
Trivikramasvara

Trailokyavijaya
(svara)

Dipa

Durgottarint

Dhara

Dhara

Nartaka
Nadabindu
Nilakantha
Nrsimha
Nrsimhabija
Nepilasvara
Paramatman

Paramesthin
Paratman
Parapara
Parayana
Pascimavaktra

the sword-bearer
she-who-roams-in-the-sky
Govinda's vowel

the vowel of the lord of
planets

the four-faced one
she-who-appears-in-
fourfold-form

the skull-bearing goddess
the spiritual principle
Mistress of spirituality
seed of the world

the Amrta of wisdom

the burning
she-who-is-garlanded-by-
lames
she-of-the-tlaming-mouth
the double tha

the Bija of rescue

the fourth vowel

(the Bija of) shyness

the threefold constituent
Tripurasundar?

the vowel of the god of the
three strides

the vowel of the conqueror of
the threefold world

the lamp
she-who-saves-from-crisis
the earth

the earth (wrong reading for
dhara?)

the dancer

Nada and Bindu

the blue-necked one

the man-lion

Bija of the man-lion

the Nepalese vowel

the supreme self

he-who-stands-on-top
the super-self

the lower-supreme
the refuge

the western face

lu
ta

0
au
ju
cd

ya
ha
ha
sa
ai
ra
au

0
svaha
OM

r
HRIM
va

ra

i

ra
sa
lu
la

va
am
su
ksa
KSROM
i
sa
ha
sa
ha
r
la
0
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1.2
19.2
17.2
1.15;
.15
19.2
19.2

1.2,5.1
14.1

16.1

S.1, 14.1
14.1
33,121
16.1,19.2

33

16.2

21.2

1.2,17.2
13.1,17.2, 20.2
1.2

4.1, 16.1

1.15

4.1

16.1
19.2
1.2, etc.
5.1

19.2

3.3,4.1, cetc.
14.1.16.1
1.2, etc.
3.1,3.3, etc.
19.2

5.1, 14.1;

1.2, 1.15.19.2
19.2
14.1,17.2.21.2
19.2 (2 x)
19.2

14.1



158

Pascimasya(svara)

Pavaka
Pitamaha
Pinakisa
Purusottama
Parnasvara
Pdrnima
Prth(i)vi
Prakasa

Prakrti
Pracanda
Pracandasvara
Pranava
Pramatta
Prayaga
Pranasandhi
Pranesa
Prasadabrija
Bindumalini

Brhadbhinujaya

Brahman
Brahmasdtra
Bhagamalini

Bhagavati
Bhuvana
Bhuvanesvari

Manobhava(bija)
Manmatha
Mahakala
Mahakalt
Mahajiva
Mahamaya
Maharivabija
Mahalaksmi
Mahalaksmibija
Mahavidyesvart

Miamsa
Mayabija
Mayasvara

(the vowel of) the western
face

the purifier

the grandfather

lord of the trident

the supreme person

vowel of the full (moon)

the full moon

the earth

splendour

nature

the violent one

the vowel of the violent one
the Pranava

the careless one

Prayaga

conjunction of breaths

lord of breath

Bija of the sanctuary
she-who-is-garlanded-by-
Bindus

the wife of the immensely
splendorous one

Brahman

the sacred cord
she-who-is-garlanded-by-
yonis

the venerable Lady
(Mistress) of the world
(Bija of) the Mistress of the
world

(Bija of) the mind-born

the god of love

the great Kala

the great Kali

the great soul

Mahamaya

Bija of the cosmic cry

the great Laksmi

the Bija of the great Laksm1
great Lady of wisdom

flesh
syllable of Maya
the vowel of Maya

ma
ah

(part of) am
la

ra

ya

ra

kha

a

OM

ma

pha

ha

ha

HAUM

i
svaha

ha or kha
ra
a

e
HRIM
HRTM
HLIM
KLIM
KLIM

ka

ka
ma

T
KHPHREM
ha
SRIM
u

u

la
HRIM
{
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1.15, 3.3, etc.

14.1
18.1,21.2
14.1, 16.1, 19.2
19.2

I.15
14.1,19.2
5.1 (2 x)
1.15;

19.2
15.1,21.2
19.2

17.2

19.2

18.1
1.15,21.2
4]

1.2,5.1, etc.
1.15

4.1, 5.1, etc.

5.3, 121

5.1
4.1
19.2

21.2

12.1, 14.1, etc.
3.3,4.1,21.2;
14.1,19.2
14,1

17.2

3.3, 14.1, etc.
4.1, 141, etc.
1.15,21.2
19.2

1.15

33

14.1,17.2
5.1,21.2;
1.2,5.1. 18.1, etc.
14.1

2.8,3.1, etc.
14.1



Codes for letters and Bijas

Maihesvart

Mohini(svara)

Yugintaka
Yogini
Ravabija
Repha
Revatt
Laksm1
Laksmibija
Lajjabija
Vakratunda
Varenya
Vahni
Vahnivarna
Vagbhava
Viac

Varaht
Viarunt
Vighnardja
Vinayaka
Visvatomukhi
Visvamukhi
Visvamiirti
Vi§vayoni
Visphulingint
Vrkodart
Vrsadhvaja
Vedakantha

Vedadibija

Vedastra
Vaikuntha
Vyapaka

Vyoma
Vyomardpin

Sakti

Saktibija
Sankara
Sutrughnusvuru

the great Lady

(the vowel of) the enchanter

destroyer of the era

the Yogini

Bija of the cry

the ra

Revati

Laksmi

the Bija of Laksmi

the Bija of modesty

the one of crooked tusks
the desirable

fire

the syllable of fire

womb of speech

speech

Varahi

the lady of water

the lord of obstacles

the lord of hindrances
she-with-faces-on-all-sides
she-with-faces-on-all-sides
the multiform one

womb of all

the sparkling one

the lady of wolf-shaped belly
he-whose-banner-is-the-bull
he-who-wears-the-Vedas-
round-his-neck

the original syllable of the
Vedas

missile of the Veda
Visnu's heaven

the pervader

the sky
he-who-is-extended-as-the-
sky

energy

Bija of energy

the saviour

the vowel of Satrughna

ksa

da
PHREM
ra

ka

ha
$RIM
HRTM
dha

va

ra

ra

AIM
AIM

ta

va

a

a

ra

ra

bha
part of am
Sa

7

part of am
ra

oM

la?

ma

ya

la

ha

part of am

159

1.15;

16.1

4.1, 14.1;
19.2;

18.1

4.1

19.2
3.1,21.2
33,41
1.15

4.1
4.1,5.9, etc.
14.1 (2 x)
18.1
17.2,18.1
1.2, etc.
1.2

14.1, 17.2, etc.
13.2

18.1
5.1(2x),19.2
19.2

17.2

14.1

17.2

19.2

1.15

17.2

16.1

19.2
17.2,21.2

3.1, etc.

14.1

1.2, 18.1,19.2
1.2;
14.1,19.2(2 x)
3.3,12.1 (2 x)
14.1

17.2
14.1
1.2

19.2
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Sabdatman
Sarirakarsant
Sribija
Sadvaktrasvara

Sasthasvara
Samvarta(ka)
Sankarsana

Sadyojatasvara

Sarvesvart
Sahaja

Sagara
Sugriva
Sundari
Sumukhesvart

Surantakasvara

Sthinu
Sthiramayabija

the self of sound

she-who-attracts-the-bodies
Bija of fortune

the vowel of the six-faced
one

the sixth vowel

the fire of destruction
Sankarsana

the vowel of the recently-
horn one

Mistress of all

the inborn

the ocean

Fair-neck

the beautiful one

the lady of benign coun-
tenance

the vowel of the destroyer of
the gods

the trunk

the Bija of eternal Maya

dha
na
ah
SRIM
u

ksa
ai
ya

ya
sa
va
sa
ah
ya

INY]

ka?
HLTM

Appendix Il

18.1;
1.15,19.2,21.2
18.1,21.2

14.1

19.2

33,4.1,12.1
1.2

17.2;

19.2

21.2

i8.1
1.2,19.2
19.2

1.2

16.1
19.2

19.2

14.1
19.2
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A note on the Upanisadic status of the Gaudapadakarika

The tamous kirikds in Anustubh metre connected with the name of the early Advaitin
Gaudapada are usually associated with the Mandiikya Upanisad, a short prose tract on
the mystic interpretation of the syllable OM. When the Mandikya is listed among the
older and most venerable Upanisads, as a rule only this prose tract is meant. But there
are traces of an Upanisadic status also of some or all of the Karikas. The GK are divided
into four chapters or Prakaranas called Omkaranirnaya (or Omkaropdsana), Vaitathya,
Advaita, and Aldtasanti (see Bloomfield 1899, 18, and especially the Introduction to the
edition of the GK by R. D. Karmarkar, p. xxviii). Three of these titles of the Prakaranas
have been listed as Upanisadic titles in the Atharvaveda-parisista. In this text, we find
two lists of Atharvanic Upanisads. One of them (AthPar 49.4.4) contains 28 names, the
other (49.4.10) only fifteen. An abbreviated comparative survey:

List of 28 Listof 15
1 Mundaka ! Mundaka
2-11  (ten old Ups.) 2-11  (same ten old Ups.)
12 Mandikya 12 Mandikya

13-26 (fourteen other Ups.)
27 Narayana
28  Vaitathya 13 Vaitathya
14 Advaita
15 Alatasanti

The second list ends with the titles of the last three Prakaranas of the GK. There is no
problem with their title and Upanisadic status in this variant. The position of the first
Prakarana/Upanisad is more puzzling. One would expect it to occur before No. 13 in
the second list. This implies that with *Mindidkya® (No. 12) not the prose Upanisad is
meant, but the first Prakarana of the GK —or rather both texts together. This seems
possible since especially this first Prakarana came to be regarded by commentators as
part of the Miandikya Upanisad, vide R. D. Karmarkar, o.c., p. xxviii f.:

. ..commentators on the first Prakarana. . . apparently regard the (its) Kari-
kas as part of the Mandikya and distribute the 29 Kirikas as follows, with
the introductory expression atraite sloka bhavanti —

I Manddkya 1-6  followed hy Karikas 1-9

2 7 10-18
3 8-11 19-23
4 12 24-29
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According to Karmarkar (p. xxix) both the prose Mantras and the Karikas were revealed
to Varuna by Nardyana in the form of a frog. This reference is found in the works of
Madhvicarya and his followers.

Turning now to List [ (of 28 titles), we observe that No. 27 *Nardyana’ might very
well refer to the first Prakarana of the GK revealed by Narayana. The original Mandikya
and the Karikas (Omkaranirnaya) would then have been clumsily separated by some
redactor who wanted to include other venerated Upanisads. However that may be, in
List 1 Mandikya and Nardyana are regarded as two different Upanisads in accordance
with the older tradition. That List 2 is younger than (the first version of) List | is also
strongly suggested by the fact that it adds two more Prakaranas of the GK after the Vai-
tathya.

Of course, there is also a possibility that another existing Narayana Upanisad, a
Vaisnava text, has been meant in List | as No.27. But this seems to be rather improba-
ble. By the way, also this Vaisnava Narayana Upanisad deals with the syllable OM, just
like the tirst Prakarana of the GK.
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Additional manuscript material of the Kubjika Upanisad

In a letter dated November 2, 1992, Dr C. Kiehnle of the Nepal German Manuscript
Preservation Project kindly informed me of the existence of at least one more manuscript
of the KuUp (the ms E 16535). In the spring of 1993, an inspection of a number of mi-
crofilms from the collection of the NGMPP preserved in the Staatsbibliothek Preussis-
cher Kulturbesitz at Berlin brought to light some further relevant material. The addi-
tional sources are as follows:

I Number: E 16535. Reel E 744/16.
Title according to colophon: Atharvanarahasye Kubjikopasanamrta-
pirnopanisad.
Date: (Nepal Samvat) 819 (1698-99 A.D.). Our siglum: D
Folios available: 3277V; 34"43V,

The ms begins with two folios numbered |, both of which have nothing to do with the
KuUp. The second fol. | contains a fragment from an initiation ceremony. The next fol.
is numbered 32, and starts with KuUp 14.6: (sarva)jriadya-r-antardasaragadevatah. . .
(from the description of the Sricakra). On the same page, chapter 14 ends with: iti ya
evam veda Kubjikapiajanopanisat. Page 32" ends with: vasupattram sodasa- (KuUp
16.3¢).

Fol. 34a begins on the first line of 17.6: (mahdachinna)mastapijayantrardjam yo
janati. The folios 34 to 43 contain, without intermission, the remainder of the KuUp up
to the last colophon, which runs as follows: Ity atharvanurahasye mahakubjikopasana-
mrtaparnnopanisat // subham astu sarvvada// lekhakaya $ri istadevata prasannastu//
samvat 819 karttikakrsnanavamyam tithau likhitam Srisomasambhund. Below these
words, there is a primitive design of a mandala; some unclear aksaras are written within
it.

2 Number: G 7982. Reel: G 137/12.
Title: Kubjikapujanaprayogopanisad.
Date: (N.S.)932(1811-12 A.D.). Our siglum: E.
The manuscript is complete.

Colophon: as B; followed by: samvat 932 phalguna krsna// somavarasampiarnnaya
OM Subham.

3 Number: H 6892. Reel: H 384/20.
Titles: 1. Rajardje$varya mahasodasarnamantroddharah (! fol. only;
wrongly placed). 2. Atharvanarahasye kubjikande kubjikopdsanamra-
parnopanisat.
Date: (N.S.) 834. Our siglum: F.
Folios available: 1-11; but the text begins only within ch. 14,
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Fol. 1V starts with: (tri)kataima/ mahapasicadasaksarim navamam (part of 14.1); the
ms contains the remainder of the KuUp without intermission up to the end. Colophon
(after the title as above): samvar 834 jyesthamase Sudipratipadi tithau vudhadine sam-
parnnam iti // OM $ri Sri $ri svestadevatapritir astu // Subham astu sarvvajagatam kalya-
nam apnoti// sutayur bhavatu// (the following is a corrupt stanza in what resembles a
Sardilavikriditd metre, written in rather unclear aksaras:) varse smin hutabhu(ja ra?)-
dvipamitam maghasite paksa a( ) gauriputratithd gurudine svatyakhydahe vrahmana-
tha/ vrahmanya akarot dvijah suvimalo narivardayah striyah panau pidanam indraja-

(nyam?) paramananddtmajaya/y.

4 Number: H 6914. Reel: H 385/20.
No title, no date. Our siglum: G.
Folios available: §; the first unnumbered, the others numbered 2, 3. 5 and 6.
The pages 4V and 57 are lacking (not filmed?).

The first fol. begins: SRTM HRIM HSA PHREM SRIM HRIM paramagurupddukam (part
of 7.78). Fol. 4" ends with: madhuklodaphalani (9.38b). Fol. 5V begins with: maha-
navarnnamalena siddhilaksmim yajet (in 11.7). The ms breaks oft with the end of 6b,
which coincides with the end of ch. I3,

Evaluation

The most interesting, although by no means sensational, aspect of the new material
is without doubt the fact that three of these four mss are dated and provided with a
colophon. The datings range tfrom the end of the seventeenth to the beginning of the
nineteenth centuries. In one case (ms D), the scribe also gives his own name as Soma-
sambhu.

The contents of these mss do not turnish us with important new findings concerning
the textual history of the KuUp, although there are some interesting readings. The ms
D is relatively the most important in textual respect. The following variants of the ms
1> deserve to be mentioned:

Ch. 14, section 6.17: D and F support BC (kartavya) against A. Ch. 16,2d: Dand F
support B (padam param). Ch. 19, one line before the end of section 2: buddhim nasaya
uccarva (supports A against BCF nasayad). Ch. 19, section 3.2: D supports A with sa
lokan stambhayati; omitted by the others. Ch. 20, section 1.1: -matarigi (as AC); section
1.3: -mararigim (as A). Ch. 21, section |.1: triparicayataksim (as A); section 4.2: vithi-
(as A). Ch.21, section 11.3: D is the only source to give the Bija GAM before gangayai.
Ch. 22, section 4.2: -Gbhyarcayitavya (as A); section 6.6 D) gives sa tapolokam jayati
(as A; om. BO).

Ch. 23, section 4.1: after devalokam mohayati, BC omit twelve words; D omits
nine words, sharing sa sarvalokam mohayati with A. Ch. 24, section 3.1: D only reads
asurirdjikaropanam; others and critical text: asurirajikam ropanam. Ch.24, section
3.5: D and F give iSananam (cr. text isanamy). Ch. 24, 11b: D confirms the emendation
brhatskandhi. Ch. 25, section 5.3: D only gives the correct vighdtaya. Ch.25, 6b: D
and F give the correct krnotu. Ch. 25, 9d: D supports A (mame).

In general, we can say that D’s position is rather close to B. It contains a number
of mistakes which are not found in B, but sometimes also better readings which mostly
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agree with A,

The complete ms L is practically identical with B, except for a number of omis-
sions and mistakes avoided in B. Very probably, it is a direct (and mediocre) copy of
B. Some omissions have been corrected in the margin; incidentally wrongly, as in 21.1:
-vi. .. $varim for -vidvesvarim, “corrected™ to -visvesvarim.

The ms F generally follows B, without having been copied trom it. In a few cases,
itagrees with D (see above for two instances). It does not ofter any sensational reading.
The word satru- is in IF always written as Satrii-.

Also G has very few remarkable readings. In Ch. 7, section 78.4, it omits, just like
B. the mantra of Kubjesanandanatha. In Ch.7, section 99.1, G supports B's reading
gopite. adopted in the critical text. In Ch. 8, section 5.6, G only supports GBr with ka
prakrtih (the others have kah prakrtih). We conclude that G also is close to B, but too
few folios have been preserved to render a definite verdict possible.

The evidence of the mss D to G has not resulted in a new outlook on the textual
tradition of the KuUp. We shall have to accept that the final redaction of the text did
not substantially ditfer from what we have now before us. A cautious estimation would
be that this final redaction took place somewhere between about 1500 and 1650 A.D.
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Abhiseka ‘consecration’, 117
Adhirasakti ‘Supporting Energy’, 149,
156

Aditi, 94, 98

Adityas, 106

Advaita, 161

Agama(s), 84, 132, 156

Aghora, 7, 140

Agni,92,97,98,99,103,104, 109,118
tongues of, 119

Ajapd. 96 n. 14

Ajiia (cakra), 97, 99

Akasa (Bhairava), 145

Alambusa, 125

Alatasanti, 161

Ambikadpati, 156

Amniyas, 113n.3, 115

Amrta, 90, 133, 145, 148

Amrtakarsani, 156

Amrtavarsani, 156

Anahata, 97. 99

Ananda, 99

Anangakusuma, 125

Angiras, 74, 75 n. 9, 106, 108

animals, 89, 90), 98 n. 25, 118, 141

Ankusabija. 156

Annaporna, 128

Apardjita, 140

Apardjita (flower), 147

Ardhacandra, 77 n. 15

Arsa, 14

Aryaman, 74, 98

Asidhin, 156

Astavimsatikarmircanavidhi, 73 n. 3

Astavim$atikrama, 95 n. 12

Astra (btja), 156

Asurt, 146

Atharvan(s), 74, 75 n.9, 78, 108

Atharvanic tradition, 91

Atharvanic Upanisads, 1-4, 10, 11

Atharvasikha Upanisad, 3

Atharvasira Upanisad, 3

Atharvaveda, 1-5,6,9, 10-11, 12, 14,
106, 113, 151

Atharvavedaparisista, 3, 4, 161

Atharvavedic schools, 78

Atman, see self, soul

Bagalimukht ‘She-of-the-crane’shead’,
8, 115, 116, 134-135
Bilabhairavi, 129
Bengal, 8, 2
Berlin, 13, 163
Bhadrakubjika, 8
Bhagamalini, 158
Bhagavati, 158
Bhairava. 6, 73 n. 3, 75, 86
eight manifestations of, 8, 143, 145,
146
Bhairavi (= Caitanyabhairavt), 8, 115
Bhavani Upanisad, 11
Bhima ‘the Fearful’, 8, 122
Bhimakubjika ‘the Fear-inspiring K.", 8,
74, 81, 85, 102
Bhramari ‘the Bee-goddess’, 8, 123
Bhiita, 145
Bhuvana, 158
Bhuvanesvart ‘Mistress of the World’,
8, 115,116,127, 158
Bijas, 9, 10, 73 n. 3, 156-160
Bindu, 74 n. 5, and passim
blood, 79, 109, 111, 133
Brahma (god), passim
rite of killing, 146
Brahman (*Supreme’), 6, 7, 9, 11, 73,
78. 81, 85 n. 3, 91-95, 100-
106, 141, 150
identity with, 10, 83, 90, 93, 94,
100, 101, 104, 105, 110, 111,
117,141
Brahman (a lctter), 158
Brahman (priest), 118
Brahmarandhra, 73 n. 1, 97
Brahmastra *Brahman-missile’, 116, 134
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Brahmasiitra, 158

Brahmavidya, 105

Brahmavidya Upanisad, 11, 106 n. 6
Brahmi, 125

Brhadbhanujaya, 158

Buddhism, 7

Caitanya, 157

Caitanyabhairavt, 8, 115, 116, 128, 129

Caitanyesvari, 157

Camunda, 157

Canda (a Bhairava), 146

Caranavyiha, 3, 5

Caturanana, 157

Caturmdirty, 157

Chinnamasta ‘She-who-cuts-her-own-throat’,
7,8, 114, 130-132

coding, 9,76 n. 14

corpse, 10, 89, 113, 119, 145, 149, 150

Five Corpses, 80, 102, 111

cow, 11,78,90,95n. 13, 103, 104, 118,
143 n.6,149n.2

cremation ground, 108, 110, 113, 132,
139 n.4, 142, 145, 146, 147,
149

Calika Upanisad, 1, 3, 4

Dakini, 130, 141

Daksina-Kalika, 119

Daksinamirti, 125

Dawn (Goddess), 88

Deccan, 5

Devak1, 96 n. 15

Devi, 6

Devipurana, 5

Dhara, 157

Dhara, 157

Dharma ($astra), 84

Dhatar, 109

Dhimavati ‘the Smoky One’, 8, 115, 116,
133

Diksa, 117 n. 11

Dipa, 157

Durgottarini, 157

Earth, |1, 74,94, 100, 103, 149

Index

her Bija, 108
Ekanamsa, 96 n. 15
Energy, 5, 6,74 n.5, 125, 149

Female Sadhakas, 9

Female spirit (Krtya), 108, 109
Fire, 100, 107, 110, 143

fires, Vedic, 106

Gandhari, 125

Ganes$a, 97,99, 117

Gaudapada, 3

Karikas of, 3, 11, 12, 161, 162

Gayatrt, 97, 102, 103, 106

GayatrT Upanisad, 3

Ghatasthina, 141 n. 11

Ghora ‘the Fear-inspiring’, 123

Ghorakubjika, 8

Gopalatapint Upanisad, 3

Gopatha Brahmana, 3, 10

Govindasvara, 157

Grahesasvara, 157

Guhyakali, 7

Guhyakubjika ‘the Hidden Kubjika’, 8,
74, 102

Guhyesvari, 7

Guru, 6, 11, 12,82, 88,91,92-97, 102,
104, 115, 122, 136

Hakini, 141

Hamsa (self), 9, 11, 96-101

Hamsa Upanisad, 1, 3, 11,96 n. 16
Hamsamantra, 9

Hastin, 125

heart, 6,99, 100, 102, 103
Hiranyagarbha ‘Golden Germ®, 101
human sacritice, 142 n. 5

Ida, 125

image (sacrificed), 10, 108110

Indira, 156

Indra, 74, 88,92, 98,99, 109, 130, 140,
141, 142

I$ana ‘the Ruler’, 106, 107

Jagadbija, 157
Jaya, 140
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Jidnakubjika, 8
JAdnamrta, 157
Jrmbhini, 140
Jvalamaling, 157
Jvalamukhi, 157
Jvalana, 157

Kakini, 141

Kala, 156

Kala, 98 n. 23

Kalabindu, 156

Kalicetana, 156

Kalakubjika, 156

Kalanidhi, 156

Kalarudra, 156

Kalasamkarsani, 138 n. |

Kaly, 5, 119

Kali age, 113

Kalika, 7, 103, 115, 119-120

Kalika Upanisad, 73 n. 1, 116 n.6, 119

n.l

Kama, 79, 156

Kamabija, 156

Kamakala, 134 n.2, 156

Kamakarsini, 125

Kamala *the Lotus-Lady’, 115
the Bija SR1M, 156

Kamaraja, 156

Kamarapa, 156

Kamardpin, 156

Kamesvart, 126

Kapala, 145

Kapdlin, 156

Kapardint, 156

Karala, 98

Karavira, 132

Karma, 125

Kasisvara, 156

Kasyapa, 77

Kathmandu, 7, 13

Kaula Upanisads, 2

Khadgin, 157

Khecara, 86

Khecart, 157

Krodhabija. 156

Krodhisa, 156

175

Krsna, 96 n. 15, 100 n. 29
Krtya, 6, 146 n.5
Krtyastkta, 143 n.7
Ksetrapila, 156
Kubera, 140
Kubja. 6, 11,73 n.3,75,76-77, 78-80,
103, 104, 105, 107, 150
his figure, 79, 103
yantra of, 78-80
Kubja (a Bhairava), 146
Kubjasvara, 156
Kubjesvara, 6, 7, 10, 77, 98, 102, 103,
141
Kubjika, 5-9, 11, 12, 73 and passim
anger of, 75
equal to Brahman, 6, 7, 10, 73, 81,
95, 150
life-breath identical with, 96
her name inserted in Veda, 11, 95,
98,102, 109,150n.3;cf. 116
n.8 118n.13,149n.2
identical with the Ten Mahavidyis,
15
stooped, 5
realized by worshipper, 82, 86, 114
worshipper’s self identical with, 12,
i16
worshipped by the Trimarti, 115
yantra of, 10, 12,75
the anusvira, 156
Kubjikas
nine, 7, 8,74 n.7, 81
eleven, 7, 8, 102
Kubjini, 75
Kuhu, 125
Kula tree, 95, 96
Kulacakresvaranatha, 73 n.3
Kuladipa, 102
Kulakaulini, 156
Kulalikdmnaya, 7
Kularatnoddyota, 7
Kulastaka, 139 n.4
Kulism, 5
Kundalt, 156
Kundalini, 97
Kdrcabija, 156
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Kata (mantra) ‘Pinnacle’, 9,73 n. 3 and
5.85n.3,102

L.ajjabija, 159

L.akinT, 141

LaksmT (bija), 159

[.aksmikubjika, 74

lamp (in worship), 145

l.avana hymn, 147

laya, 106 n.6

Linga, 101, 104

lotus, 78, 79, 99, 100, 101, 122, 127,
132 etc.

M’s (five), see Makaras

magic, 6, 9-10, 12, 75, 108-114, 133,
134, 142-150

Muahiadeva, 73, 74

Mahijiva, 158

Mabhikila, 79, 98, 145, 158

Mahakali, 8, 122, 158

Mahakasa, 145

Mahiakubjiki ‘the Great Kubjika’, &, 82,
83, 102, 115, 145, 149

Mahalaksmi (bija), 158

Mahamaya, 5, 158

Mahindrayana Upanisad, 7

Mahanirvana Tantra, 8

Mabharatri, 8, 123

Maharavabija, 158

Mahasammohana, 145

Mahavakyaratndvali, 2

Mahavidyas (Ten), 7,8, 10, 12,74, I 15-
140, 141, 145

Mahavidyesvari, 158

Mahesvarf (bija), 159

MahogravirGpananda, 146

Mahonmatta. 145

Makaras (five), 8, 116, 120, 132, 133,
136, 143, 145, 146

Mamsa (bija), 158

mandala, 102, 114, 115, 116, 132, 133,
136, 145; see also yantra

of thousand petals, 92
Maindokya Karikas, 3, 11, 12, 161, 162
Mandukya Upanisad, 2, 161

Index

Manipdra, 97, 99

Manmatha, 158

Manobhava, 158

mantras, 9-10,91,99, 102, 115, 162 and
passim

Mantrabhidhana, 9

Maruts, 106

Maitangi, 7, 8, 115, 116, 136-137

Matari§van, 108 n. 3

Maya, 79, 82,96 n. 15

Mayabija, |58

Maiyasvara, 158

meat, 111, 118, 136

Medhastkta, 142

Mimamsa, 84

Mitra, 88

Mohini, 140, 159

moon, 74, 81, 86, 92,94, 97, 104, 107

mother, 6, 109, 113,128 n. I, 150

Mothers (Eight), 73 n.3, 115 n.2; cft.
125

Mudrasaktis, 125

Muktika Upanisad, 1, 2

Miladhara, 97,99, 125, 141 n. 11

Mundaka Upanisad, 2, 3, 161

Mundamala Tantra, 8

Nida, 73 n. 5, passim
Nadabindu, 157
Nadis, 125
Nardyana

god, 162

commentator, 2
Nardayana Upanisad, 161, 162
Nartaka, 157
Navatman, 9,73 n.3
Nepal, 5, 163

National Archives, 13
Nepalasvara, 157
Night (Mother), 88, 89, 95, 123
Nilakantha, 157
Nirrti, 111
Nirukta, 11
Nirvana, 84, 117 n.9, 122,137,139
Nrsimhatapini Upanisad, 3



Index

OM, 9, 12,76, 105-107, 122 n.2
Omkaranirnaya, 161, 162
Oupnckhat, 2,3 n. 4

Paippalada, 4, 5
Pancadasaksart, 124 n. 4
Par(am)atman, 157
Paramesthin, 157
Paridpara, 157

Pardsara, 91, 113
Pardyana. 157

Parvati, 5

Pascimamniya *Western Tradition’, 5 and

passim

Pascimasya, 158
Pascimavaktra, 157
Pasu, 89 n.7
Pasupata vow, 100
Pavaka, 158
Payasvini, 125
Phalasruti, 87 n. 9
Pindkisa, 158
Pingala. 125
Pippalada, 74,75 0.9, 78, 113
Pitimaha, 158
Pithas, 104
Pracanda

a Bhairava, 75

a letter, 158
Pracandacandika (= Chinnamasta), 115
Pracandakubjika, 8, 74 n. 7, 86
Pracandasvara, 158
Prajapati, 74, 77, 98,99, 105, 110, 142
Prakasa, 158
Prakrti ‘Unmanifest’, 94, 126, 158
Pramatta, 158
Prana ‘Breath’, 9,94, 96, 97, 108, 110,

125-126

Priinasandhi, 158
Pranava, 105, 107, 158
Pranava Upanisad, 3,9, 106 n. 6
Pranesa, 158
Prasadabija, 158
Prasna Upanisad, 2.3,75n.9
Prastira, 76 n. 14
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Pratyangira, 6, 7, 10, 75, 142, 143, 145,
146
yantra of, 76
Prayaga, 158
Pretakarsana (a Bhairava), 146
Prthivi, 158; see Earth
Paja, 117 n. 11
Purdnas, 84, 116 n. 8, 123
purohit, 6
Pirnasvara. 158
Parnima, 158
Purusa ‘Person’, 6, 90, 103, 104, 106
Purusottama, 158
Pusa, 125

Rakint, 141
Rima 2
Ramatapini Upanisad, 3
Rivabija, 159
Repha. 159
Revati, 159
Rgveda, 80, 106
ritual, 12,88 n. |
of magic, 108-110, 113, 146
morning ritual, {1, 12,89 n.3, 91
Rudra, 74, 80), 83, 85, 87, 88, 92, 9%,
103, 106, 131, 133, 140
Rudrakubjika, 8, 74, 81, 86, 102, 142,
143, 147
Rudrani, 8, 122

Sabdatman, 160
Sadasiva ‘Eternal-Siva’, 92, 103, 104
Sidhaka, 6,9
Sadvaktra, 160
Sadyojatasvara, 160
Sagara, 160)
Sahaja, 160
Sahasrara, 93 n. 4
Sikhas, 2, 4-5
Sakini, 141
Sakta, 2, 116
Sakti, 9, 117

a letter, 159
Saktis

eight, 126
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fourteen, 125
sixteen, 125
Saktibija, 159
Sakunakhi, S, 78
Samaya (mantra), 7
Samharakubjika ‘the K. of destruction’,
8,74
Samvarta(ka), 160
Sanatkumira, 5, 74, 78
Sandha ‘Joiner’, 109
Sandhi, 14,89 n.3
Sankara(bija), 159
Sankarsana, 160
Sankhini, 125
Sankhya, 84, 132
Santi, 1,2
Sarasvati, 125
Saririkarsani, 160
Sarvakarsani, 140
Sarvasanksobhini, 125
Sarvavidravini, 140
Sarves$vari, 160
Sasthasvara, 160)
Satrughnasvara, 159
Satsahasrasamhita, 73 n. 4
Saubhagyakhanda, 2
Saunaka, 4-5, 78, 79, 113, 136, 141
Savitar, 142 n. 5, 149
Sayana, 4, 108 n.4
Self
of worshipper, 5, 6,9, 11, 12, 78,
90,95,104,111,116n.8,117,
141
Supreme, 6, 90, 93, 96, 99, 117,
126
Sesa. 79
Siddhas. 74, 82,92, 102
Siddhikubj3, 6, 102, 103, 115
Siddhikubjika, 7, 8, 74, 81-83, 86, 95,
102, 104, 140, 148, 150
Siddhilaksm1 (Kubjika), 7,8, 12,74, 81,
115, 138-141
Sikhd, 107 n.8
Siva, 5,6, 103, 104, 115, 119, 141
and Sakti, 92, 93, 130
within Brahmarandhra, 97

Index

eightfold manifestation of, 8
Skambha, 105 n.2
skulls, 79, 108, 114, 130, 133, 145

Smasanakubjika ‘K. of the cremation ground'.

8, 74, 102, 140

Sodast ‘the Sixteenfold One’, 8, I 15, 124-

126

Soma, 88,92, 98,99, 109, 118, 149

Somasambhu (scribe), 164

soul

of image used in magic, 108, 110
of the sacrifice, 118

space, 93, 94

speech, 7, 100 n. 30, 101, 110, 125, 139

Speech (Goddess), 11,79, 88, 95

Sribija, 160

Sricakra, 78 n. 3, 125

Srikubjika (Vidya), 8, 85, 89

Srividya, 85 n. 3 and 4

Sriyantra, 125 n.6

Stambhint, 140

Sthanu, 160

Sthiramayabija, 160

Sugriva, 160

Salapani, 146

Sumukhesvari, 160

Sumukhi, 127 n. |

sun, 9, 11, 74, 81, 86, 93, 94, 97, 104,
107

Sundari, 160

Surantakasvara, 160

Susumna, 125

Svacchanda, 145

Svadhisthana, 97, 99

Svarnakarsana, 146

Syamarahasya, 88 n. |

Tantras, 117

Tantrasira, 8

Tantric, 4-7,9, 11, 12,75 n.9, 78 n. 3,
88n.1,93n.4,117n. 11

Tara ‘the Saviouress', 8, 115, 122-123

Tara Upanisad, 73 n. |

Tarabija, 157

Thatha, 157

Tibetan method, 122



Index

Tilaka, 145

time, 74

Trailokyamohana, 145
Trailokyavijaya, 157

Trapa, 157

tree, 73 n.1,95,96, 140 n.8
Tridhatu, 157

Tripura, 125

Tripurasundari, 85 n.4, 124 n. 1, 157
Tripuratapini Upanisad, 3
Trivikramasvara, 157

truth, 81,94, 98, 104, 117, 150
Tdryasvara, 157

Tvastar, 109

Uddhara, 76 n. 14

Uddisa, 143

Ugra, 8, 122

Ugrakubjika ‘Redoubtable Kubjika', &,
74 n.7, 81,82, 102

Ugratarg, 8, 115, 122, 123

Uma, 5.92n. 1

Unmatta (Bhairava), 145

Upanisads, 11, 161

Vic, 159; see also Speech

Vagbhava, 159

Vahni(varna), 159

Vaikuntha, 159

Vaitathya (Upanisad), 3, 161, 162

Vajra (Bhairava), 145

Vakratunda, 159

Viamadeva, 94

Varahi, 159

Varenya, 159

Varuna, 74, 88, 98, 140, 162

Varuni, 125, 159

Vayu, 98, 103

Vedas, 1.6, 12, 74, 84, 89,92, 96, 105,
106, 117, 131, 151; see also
Atharvaveda

exegesis of, 6, 11, 78, 89, 132

Vedadibija, 159

Vedakantha, 159

Vedanta. 84

Vedastra, 159
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Vetila ‘Zombie’ (Bhairava), 75, 143

Vidya, 9, 75, 81, 136

Vighnar3ja, 159

Vijaya, 140

Vinayaka, 159

Viraj, 78 n. 6, 100

Virdkarsana (Bhairava), 146

Virakubjika ‘Heroic Kubjika’, 8, 74, 81,
84,102,115

virgin worship, 9, 145, 146

Visnu, 74, 81,85,92,96, 106, 107, 115,
131, 140

Visphulingini, 159

Visuddha, 99

ViSuddhi, 97

Vi§vamdrti, 159

Vigva(to)mukhi, 159

Vi§vayoni, 159

Vi§vodari, 125

Vrkodari, 125

Vrsadhvaja, 159

Vyahrtis, 105

Vyapaka, 159

Vyoma(ripin), 159

War drum, 12, 142, 143
waters, 110, 117,118
wind, 94, 110

wine, 111, 116

worlds (seven), 92, 144

Yama, 74, 98,99, 111-112, 140
Yantra, 8,10, 12,75, 108, 115,116, 133,
146
Yantra (designs)
of (Maha-) Prayangira, 76
of Kubja, 80
of Kalt, 120
of Ugratara, 123
of Bhuvanesvari, 127
of Caitanyabhairavt, 128
of Chinnamasta, 131
of Bagalamukhi, 135
of Matangi, 137
of Siddhilaksmi, 139
Yasovati, 125
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Yoga, 84, 125n.7, 132
Yogin, 6

Yogint (bija), 159
Yoginis, 8, 122, 139
Yugintaka, 159

Index
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The two main constituents of the Hindu ritual-speculative tradition, the
Vedic and the Tantric, are often considered to be more or less antagonistic.
Theactual situation is less simple: there are resemblances, intersections and
combinations, which tend to fuse both elementsinto a continuous tradition.
The Kubjika Upanisad is a unique document which illustrates this continu-
ity.

The text consists of twenty-five chapters, which have never before been
edited or translated. It belongs to the corpus of the younger, so-called
‘sectarian’ Upanisads. The critical edition was prepared by Schoterman from
three manuscripts. After his untimely death, Goudriaan finalized the edition
and added the translation, an introduction, and an appendix in which four
more (fragmentary) manuscripts are evaluated. The text is basically Tantric;
it reveals mantras and mandalas of the goddess Kubjika and other members
of her pantheon, supplemented by a digression on the morning-worship of
the Goddess. The Vedic element consists of more than 100 Atharvavedic
stanzas, sometimes of high literary quality, integrated into the Kubjikan
ritual system. In addition, there are descriptions of magical rites in a true
Atharvanic vein. All this results in a not perfectly harmonized, yet
undoubtedly intriguing and partly still mysterious, text, which shows the
development and practice of Goddess worship in South Asia from an
unexpected point of view.
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